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This week’s cover shot was taken by AP
editor Nigel Atherton. See

EMAIL US at[ap.ed@kelsey.co.uklwith your
letters, send us a link to your online gallery, or
attach up to 5MB of low-res sample images

JOIN US ONLINE in one of these AP communities:

JOSHUA WALLER
Online Editor

Photo kit expert
Joshua gets his
hands on Fujifilm’s
X100VI to bring
you a first look

© DAVID CLARK
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Acting Features
Editor David Clark
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Editor
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Z fin Shanghai
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Top pro James
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DAMIEN
DEMOLDER

Former AP editor
Damien assesses
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F1.4 DG DN Art
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ANDREW FUSEK
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How the wildlife
pro shot a unique
image of refracted

light through a blue
tit's wings
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A week in photography

Fujifilm
X100VI

Joshua Waller looks at the
brand-new Fujifilm X100VI,
the successor to the cult-
classic X100V, which gains a
40.2MP sensor and, for the
first time, in-body image
stabilisation

:.. The Fujifilm X200VI, pronounced eye detection, but this is in a separate

Ata glance ‘Six’, is Fujifilm’s latest X100-series menu setting, which is a shame.

[BIS camera. The previous X100V is Thanks to that 40MP sensor, you can
£1599 In-body image infamous for a multitude of reasons, now use 1.4x and 2.0x digital
stabilisation has been notably for combining gorgeous retro teleconverter options and still get
u é%gg ﬁl%ssgn)é g;ans added with very little styling with modern high-spec digital useful resolution images. The 1.4x
M Fixed 35mm equivalent change Insize, and.only imaging. It's been featured on teleconverter gives 20MP files and
/2 lens aslight increase in numerous videos, gone viral on TikTok, ~ 50mm equivalent view, whilst the 2.0x
M In-Body Image weight. and due to high demand, has been teleconverter gives 10MP at 70mm
Stabilisation - 6 stops incredibly hard to find. Fujifilm’s new equivalent.
Hybrid optical / X100VI includes several major updates, The new processor allows for 20%
electronic viewfinder . . and importantly, the firm says it has reduced power consumption, however
I Two-way tilting V|ve|nd'er increased manufacturing capacity, the new in-body image stabilisation
touchscreen The hybrid optical / which should mean you'll actually be (IBIS) system, which gives up to 6 stops
I 6.2K 30p, 4K 60p, and electronic viewfinder able to buy one! The X100V itself has  of shake reduction, does use some of
1080 240p video continues to offer a unique |/ peen discontinued. this power. Overall, this means that
I Available in silver or black shooting experience. battery life is slightly improved at 450
Features shots vs 420 shots on the X100V. The
With the same 40.2MP X-Trans 5 same NP-126S battery is employed as
sensor and X-Processor 5 as in the in many other Fujifilm models, including
Classic excellent Fujifilm X-T5, the X100VI the previous two generations of X100.

brings a number of new features to the The new IBIS system adds 48¢g to the

The X100VI has the
Sensor same sensor and line. These include subject recognition  weight, which is now 521g with battery
.The camera gets a boost processor as the X-T5, but autofocus and tracking, with birds, and memory card, compared to 473g
in resolution thanks to the with the analogue soul planes, and automobiles all being for the X100V. The camera is also 2mm

same 40.2MP sensor as
used in the X-T5 and
X-H2 cameras.

that's the hallmark of detected. There’s also human face and  thicker overall, with a slightly more

the X100 series.

The lens protrudes
slightly further to
accommodate the

IBIS mechanism

FUJIFILM
> 100V

Fujifilm has used the same slimline tilting screen as on the X100V

4 | www.amateurphotographer.com |
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The X100VI
comes in a choice
of classic silver or
discreet all-black

prominent lens that’s 1.5mm longer at
the front. The body itself is only 0.5mm
thicker.

Other dimensions remain the same,
and this means that the camera is still
compatible with all the same

accessories as before, including cases,

straps, and so on. It's also compatible
with the existing screw-on wideangle
and teleconverters. The camera body
has the same level of weather-sealing
as the X100V, which means it’s still
necessary to add a lens adapter or
filter kit for complete protection.

There are now 20 film simulations
available, with REALA ACE being the
latest to join the line-up. You can shoot
at 11fps using the mechanical leaf
shutter, or up to 20fps with the
electronic shutter. The fastest shutter
speed is an incredible 1/180,000s
when using the electronic shutter.

Like the X-T5, the camera features Al
Auto White Balance, which uses Al
deep learning to give you improved

Firstimpressions

colour reproduction. You also get the
option of Warm, Auto and Cool auto
white balance to suit the mood of the
scene, or simply your preferred look.

Rangefinder-like design
Externally, the X100VI uses much the
same classic styling and layout as
before. It has dials on top for shutter
speed, exposure compensation and
ISO, along with aperture and manual
focus rings around the lens. There’s a
small joystick on the back to move the
focus point and change settings, and a
fairly minimal array of other buttons on
the back.

You also get the X100 line’s unique
hybrid viewfinder, which can be switched
between electronic and optical views,
with the latter giving an experience
much like a classic rangefinder camera.
Below it is a super-slim and flush-fitting
tilting screen, which is great for discreet
shooting. This all makes the X100VI an
absolute delight to use.

The X100VI is, without doubt, a gorgeous and highly desirable machine, and one
that remains up there with one of the most beautiful digital cameras ever made.
But with the new model, you also get Fujifilm’s latest technological advancements.
The X100 series has already reached cult status with the four-year-old X100V,
and it’s difficult to see how this will change with the X100VI. It's an enjoyable
camera to look at, it’s an enjoyable camera to hold, and it's an enjoyable camera

to shoot photos with.

With Fujifilm’s track record of beautiful colour science, via its signature Film
Simulation modes, this will be a camera that’s capable of delivering the goods,
time and time again. If you are looking for a fixed-lens compact, then there’s very
little to dislike here, and an awful lot to love.

If there’s one caveat, it's that the 35mm equivalent f/2 lens isn’t the fastest in
the world in terms of focusing speed, due to its ultra-slim design. But if you can
look beyond this, or don’t need the world’s fastest autofocus, then you'll be
rewarded with something special. If you've been turned cold by cameras that have
no soul, then this is one hell of a camera to reignite your love for photography.
Look out for our full review in a future issue.

[www_:amateurphotographer.com |
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90th anniversary
Limited Edition

, To commemorate
Fujifilm’s 90th year,
there’ll also be a Limited
Edition version of the
X100VL. It'll only be made
in silver, and will feature
the original Fuji logo
embossed on the top
plate and the front of the
lens cap. Each camera will
be individually numbered
on the hot shoe, with a
limited run of only 1,934
available. They’ll come in
a special box with an
exclusive strap and a soft
shutter release button,
along with additional
commemorative materials,
and be priced at £1,934.
Worldwide, the limited

edition will be available
from 28 March.

In the UK, it will only be
sold direct from The
Fujifilm House of
Photography in Covent
Garden, London, with
sales starting from the
6th of April.

The Limited Edition model
will feature this special
engraving on the top plate

Big prizes in drone
contest

The Drone Photo Awards 2024 competition is now

open for entries until 1 April. Open to both
professional and amateur photographers, there are
seven ‘single-image’ categories to enter, plus Video,
and Series — a set of five to nine images on the same
theme, edited in the same style, and with a common
link. You may enter as many times as you like.

The single-image categories comprise Wedding,
Nature, People, Urban, Animals, Abstract, and Sport,
with the winner scooping photography equipment worth
€50,000 euros (£42,728). All the winning and Highly
Commended images will also be featured in an
exhibition — entitled ‘Above Us Only Sky’ — hosted at the
stunning San Galgano Abbey in Siena, Italy.

In the single-image categories, entry is free for one
image. To enter, and for full information, visit
droneawards.photo

© CHRIS GORMAN

A potentially lucrative contest for drone fans
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A week in photography

Underwater

.L ALEX Dawson from Sweden has been
named the 2024 Underwater

Photographer of the Year for a powerful image

of a diver investigating the skeleton of a

whale. His entry, ‘Whale Bones’, beat 6,500

other entries from photographers around

the world.

‘The composition invites us to consider
our impact on the great creatures of this
planet,” said judging chair and eminent
underwater photographer Dr Alex Mustard.
‘Since the rise of humans, wild animals have
declined by 85%. Today, just 4% of mammals
are wildlife, the remaining 96% are humans
and our livestock.

Whales were a recurrent theme this year,
with Spanish photographer Rafael Fernandez

excellence

Caballero winning two categories with a
close-up of a grey whale’s eye and an action
shot of a Bryde’s whale engulfing an entire
bait ball (both taken in Magdalena Bay,
Mexico). Meanwhile US photographer Lisa
Stengel was named Up & Coming Underwater
Photographer of the Year 2024 for her image
of a mahi-mahi catching a sardine, in Mexico.
Flying the flag for the UK, where the
competition is based, Jenny Stock was
named as British Underwater Photographer of
the Year 2024 for her image ‘Star Attraction,
featuring brittle stars (a close relation of the
starfish) and a purple sea urchin.

SeeI underwaterphotographeroftheyear.com |
for the full list of winners and more about
their images.

Alex Dawson’s
winning image

First AF lens from Laowa - and it’s very wide

:.. INNOVATIVE Chinese lens maker Laowa is

celebrating its tenth anniversary this year,
and has released its first AF lens on 20
February to mark the milestone.

The Laowa AF 10mm f/2.8 Zero-D FF is the
widest non-fisheye lens for full-frame
cameras. Autofocus is only available for the
Nikon Z and Sony FE mounts, however — it's
manual focus only for the Canon RF and L
mount versions. ‘Zero D’ in the hame stands
for Zero Distortion, something which Laowa is
claiming even when using the lens wide open.
If this is the case, the lens should strongly
appeal to landscape photographers, for whom
ultra-wideangle lens distortion usually needs
fixing at the editing stage. ‘This lens is a
game-changer in its class, featuring a
remarkable ultra-wide angle of view of 130.4°

6

while maintaining a weight of only 420g, said
the firm. The price is US$799 and it should
be available from UK retailers soon. See
|bit.ly/newLaowawidd. Laowa will be at The
Photography Show (16-19 March), hopefully
with this new lens to try on the stand.
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Laowa’s 10mm f/2.8 is the firm’s first AF lens

Innovative Vanguard
tripod range

:.. VANGUARD has announced the Alta
Pro 3VRL tripod range, featuring a
removable levelling system.

A lockable handle on the base enables
you to find ‘level’” quickly, while the new
tripods also feature the Alta Pro 3VRL
Platform 30 that allows you to take over
300¢g off the weight of the tripod, and
change to a completely different tripod
set-up, without needing to remove and
reattach a head.

The base is a 3-section tripod with 30mm
diameter legs designed for a stable
platform, extending up to 1.8m without
using a central column, and delivering a
maximum load capacity of up to 25kg.

The range will be available in March, with
the carbon fibre model costing £399.99.
See www.vanguardworld.co.ul

© SAUNDERS AND ASSOCIATES

Seeking a buyer: Erwitt’s home in New York

Elliott Erwitt house and
studio for sale

'L HAVE you got nearly $4 million burning
" a hole in your pocket? The luxury home
and studio of legendary photographer
Elliott Erwitt in Long Island, New York, is

up for sale.

Erwitt had continued to work in the studio
until his death last November, and the
place reflects his puckish character —
outside are two Japanese police
mannequins designed to scare drivers into
slowing down. ‘Elliott always had quirky
things like this in and around his house,
Erwitt’s son-in-law Rick Smolan told the
New York Post.

For full details see |bit.ly/erwitthouse

[www.amateurphotographer.com]|
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A week in photography

ull disclosure: | have a
penchant for quirky, cheap toy
cameras. | love the low-fi quality

and weird anomalies that cheap

plastic lenses produce. | was an early
adopter of ‘Lomography’ and have a
growing collection of oddball cameras.
So | was delighted when the Camp Snap
camera appeared on my Instagram feed.
Think disposable camera but with a
digital sensor instead of a roll of film.

It is a delightfully simple camera that |
bought for about $60 (£47). The Camp
Snap is designed for kids on holiday
camps with the idea that they can
remain ‘present’ without distraction by
screens. So there is no screen. There’s
very little to the camera, in fact — a
shutter release that doubles as the
on-off button and a flash setting, which
has three options: on, off and auto.

Images can only be viewed after
connecting the camera to a computer via
a USB-C cable, which doubles as the
charging socket. The plastic lens has a
field of view equivalent to about 35mm,
which is perfect for me as that’s more or
less the only focal length | use anyway.

Liberated from the cutting edge
To be honest, it’s not just kids that could
do with remaining photographically
‘present’, so this camera is perfect for
most adults, too. Me included.

I've taken it on a couple of recent
international trips and had a great
experience. Being free of the shackles of
settings, menus, and all the other bells
and whistles associated with modern
digital cameras was liberating. Being in
the moment and embracing looking
without being encumbered by technology
is a beautiful experience. The toy-ness of
the camera makes me behave less
preciously about my image-making, too,
and this is also a refreshing way to
connect with the world photographically.

This mindful way of connecting with
the world is important to me, and it’s

Get away with your fancy tech, a toy
.. camera can help get your mojo back

Ben took this with the Camp Snap. It’s not
for pixel-peepers, but huge creative fun

A1 AR

gaining popularity.

Let’s be clear, however: image quality
is predictably poor when up against a
serious camera. But the act of looking,
seeing, noticing, a sense of composition,
design and an appreciation of light,
along with storytelling, are all more
important factors than the kit when it
comes to making images.

The JPEGs are reasonable, perhaps
marginally better than you expect. They
generally have a lovely lo-fi vibe.

| add a decent dose of grain, preferring
the film-esque look to the jpg artefacts
and digital noise, particularly noticeable
in low-light photos made with the Camp
Snap. I've had the good fortune to travel
a lot this year and encounter lovely low
raking light, rich contrast, long shadows,
and an ethereal glow. The Camp Snap
performs better in these conditions and
produces lovely colours. | also became
obsessed with using it to capture my
shadow, and it worked a treat. With this
camera you need to accept and
celebrate its intrinsic rubbishness.

If you have a creative instinct, can
embrace happenstance, and feed off the
spirit of creative adventures, then the
Camp Snap - or similar lo-fi cameras
— can be very refreshing.

Regular AP contributor Ben Brain is a fine-art and
documentary photographer, author and workshop
leader. Seelwww.benedictbrain.com|

Do you have something you'd like to get off your chest? Send us your thoughts in around
500 words to the email address on[page 3 and win a year's digital subscription to AP.

Follow AP on
YouTube

Don't miss our videos for the latest
kit, tutorials, behind the scenes
tours and exclusive interviews
with top photographers

SOME RECENT VIDEOS
The

Billingham
=y slory

SONY A7

THE DSLR KILLER

AP Guide to

DOG PHOTOGRAPH Y

wrthRIumWhite

7@ To find our channel simply

WHE®  point your smartphone

; i¢ camera at this QR code or
type our name into Google:

YouTuhe/AmateurPhotographerTV

| www.amateurphotographer.com|
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Footprints, ¢.1950

HOU

BAI

London

Dry
PORTED BOTANICN]

Harlem,

This exhibition’s title comes from a quote
n by Saul Leiter himself: ‘Photographs are
au el e]:. often treated as important moments, but
really they are fragments and souvenirs
of an unfinished world.” Leiter (1923-

. .
2013) spent much of his time capturing
I l I l IS e O I . those ‘fragments and souvenirs’ and
photographed every day for around 60

years. He worked in the same streets in
East Village, Manhattan, but always

Until 2 June at MK Gallery, 900 Midsummer Boulevard, found something new to capture.

. ] _ Born in Pittsburgh, at the age of 23
Milton Keynes MK9 3QA. Open Tue-Sun, 10am-5pm. Leiter famously left his family home and

the future his Orthodox rabbi father had

The largest-ever display of Saul Leiter’'s work in planned for him and started a new life in
. . . . . . New York. He initially aimed to become

the UK is essential viewing for admirers of this a painter, but by the late 1940 was

enigmatic artist, writes David Clark During the 15505 and 60, e due

10 [www.amateurphotographer.com |



https://www.amateurphotographer.com/

to financial necessity, he became a
fashion photographer for magazines
including Harper’s Bazaar and Nova.

His real passion was for his own
personal work, which he worked on
steadily without any real desire for
recognition or fame. These painterly
photographs capture everyday moments
on the streets in an almost abstract,
poetic style. He often uses reflections or
shoots through misted-up windows and
there’s a careful and sometimes sparing
use of colour. Leiter had his first solo
exhibition of black & white work in New
York in 1993, but his work remained
almost unknown to the public until he
was 82 years old, when his first
monograph was published.

When he died in 2013, he left a

| www.amateurphotographer.com|
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Ana, ¢.1950s

remarkable collection of still largely
unseen work: 15,000 black & white
prints, over 40,000 colour slides and
more than 4,000 paintings. Although he
was increasingly celebrated in the latter
years of his life, recognition of his work’s
significance has continued to grow
during the past decade.

This touring exhibition, the largest-ever
display of Leiter's work in the UK,
includes 171 photographs and over 40
of his paintings. Although Leiter is mainly
celebrated for his colour photographs,
the images on show give roughly equal
weight to his lesser-known black & white
work. Seeing this exhibition is highly
recommended for anyone interested in
this enigmatic and self-effacing artist’s
unique oeuvre.

ALLIMAGES © SAUL LEITER FOUNDATION
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JOEL MEYEROWITZ
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lookin

The great American photographer Joel

Meyerowitz talks to David Clark about his creative
journey from black & white street photography to
large-format colour work

12

oel Meyerowitz is strongly
associated with locations
including Cape Cod in
Massachusetts, rural Tuscany
and the busy streets of New York,
where he has created some of the
most memorable work of his 60-year
career. So it seems strange to be
interviewing him on a freezing
cold January day in a residential area
of north London, where he now
lives and works. ‘Well, here I am,’
says Joel at the door of his studio,
as if also slightly surprised to find
himself there.

Although a few months from his
86th birthday, Joel is remarkably
youthful for his age; he’s in very
good shape both physically and
mentally, and speaks as eloquently
as ever. His compact, bright,
white-walled studio, which he shares
with his partner and fellow artist
Maggie Barrett, is filled with neatly
arranged books and prints, as well as
assorted objects that have featured in
his still-life work.

| www.amateurphotographer.com|
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Joel lived in New York for the
majority of his adult life, then Siena,
Italy for a decade before moving to
London last year. Siena proved a
fruitful ground for his photography
and led to books of landscape and
still-life subjects. He moved to
London partly because Maggie was
involved in a serious accident over a
year ago and the city offers high-
quality medical care, but also so he
can be close to the social and
cultural life.

‘I really enjoy myself here,” he says.
‘I've been productive since we
arrived and have printed most of the
work for two exhibitions. And
there’s a sense of community and a
quality of life in London that feels
good to me, compared to New York
which feels more pressurised now.

‘I like photographing here,
although I don’t have a project that’s
ongoing right now because other
things are, in a way, of deeper
interest to me personally. But I like
being out on the street here. Street

[www.amateurphotographer.com |

Above: Covered
Car, Redwoods,
California, 1964

life is good when you're in the
centre of a city.’

Shooting inblack & white
-and colour

Joel started out his lifetime’s creative
journey in photography in 1962. He
was famously inspired to start using
a camera by watching Robert Frank
at work on an advertising shoot. He
quickly established himself as one of
the leading street photographers of
his generation and he often worked
directly alongside friends and
contemporaries including Tony
Ray-Jones and Garry Winogrand.

At the time, black & white was
considered the only type of
photography for serious artistic
photographers, while colour was
used for commercial work, glossy
magazines or amateur snapshots.
There was a great antipathy in the
art world towards using colour; as
the great American photojournalist
Walker Evans said, ‘Colour tends to
corrupt photography...colour

JOEL MEYEROWITZ

photography is vulgar.” Although
Joel worked in black & white, he also
used colour extensively from the
beginning and is now seen as one of
its leading exponents for artistic
photography in the period.

This street work forms the main
part of Joel’s exhibition at Tate
Modern, A Question of Color. This
section consists of pairs of images of
the same scene, shot on colour and
black & white 35mm film, and
invites us to compare the images.
Sometimes the two images are very
similar, and other times they’re
quite different. They have come
about because when Joel was
working on the streets, he would
take two cameras — mainly Leicas
—one loaded with black & white
negative film and the other loaded
with Kodachrome colour
transparency film.

He says he shot two versions of a
situation to prove his point — long
since accepted now, but radical
at the time — that colour is the
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best way of capturing and

interpreting the abundant
variety of the world around us.
‘Working in colour requires a larger
sensibility,’” he says. ‘It meant I could
play photography on a richer scale
[giving] a more intimate, personal
understanding of what time and
life and light mean, rather than in
the reductive, narrow scheme of
black & white.

‘And that’s what I think those
pictures at the Tate Modern offer the
viewer. You look at them side by side
and you can see the bones of the
picture in black & white. But when
you see the same thing next to it in
colour, and you see the nuances and
the way light bounces around and
comes up off a wall and flashes back,
you can start to look into it
dimensionally and emotionally,

I think in ways that are expansive,
they're symphonic, rather than like
playing a solo instrument.’

It’s interesting to view the pairs of
pictures side-by-side in the
exhibition; as well as comparing
the colour and black & white
rendition of a scene, one can also
look at how he made pictures of the
same situation from different angles
and how it developed over a short
time period.

‘What I appreciate most is the
challenge it poses to the viewer and
the engagement [it provokes]. The
Tate says people spend more time in
that room than just about any other
room in that wing of the gallery.’

Colour work

Although photo-historians
previously credited William
Eggleston, Stephen Shore and Joel
with striking out a new direction in
photography by their use of colour
in the 1970s, the exhibition shows
that Joel was using colour much
earlier. In fact, it was he who initially
spurred Eggleston on to take up
colour photography.

‘In 1968, Eggleston came up to
New York to meet the New York
photographers and to show his
work,” Joel remembers. ‘He came to
my house one night and showed me
50 8x10in black & white prints and
I showed him 300 colour slides in a
carousel projector. I enlarged them
on the wall so the pictures were two
feet across.

‘He left at 3.30 in the morning,
saying, “I'm shooting colour from
now on, you've converted me.” But
at that time, you couldn’t easily

)

Jeu de Paume,
Paris, France,
1967

make colour prints that were
high-quality, because you had to go
from the slide to an inter-negative to
a print. And the inter-negative lost
depth in the shadows, and tone in
the highlights were kind of muddy.’
At the time, the only way to make
a really high-quality colour print was
by using the dye transfer process,
which was complicated and
expensive. Joel continues, ‘In the
late '60s, dye transfers cost $300 to
make one print and when I was
working in the '60s I was earning

$50 a week. So $300 was like a
month’s rent. It was impossible. But
Eggleston was a rich kid, so could
afford it and was able to make these
prints.” Eggleston’s first major
exhibition of dye transfer prints,
held at New York’s Museum of
Modern Art in 1976, is often seen
as a turning-point in the acceptance
of colour photography as an
artistic medium.

Joel’s use of Kodachrome also had
the effect of changing the kind of
images he wanted to shoot. ‘I

|www.amateurphotographer.com |
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wanted to get everything sharp,

because Kodachrome was sharp,

so I saw that to make the depth [
needed, I would have to double my
normal shooting distance. I saw I'd
have to give up shooting “the
incident” so that I could get
everything in the frame and make
what I called a “field photograph”.
‘That changed my perception of
what was interesting on the street.
I needed to see multiple actions and
connections going on at once, so it
was really much more engaged and

[www.amateurphotographer.com |

London, England,
1966

inter-related, rather than an object
or an incident being the single
thing. So I found myself making a
more difficult kind of picture.’

One example of this kind of image
is West 46th Street, Manhattan
(shown on page 21), a New York
street scene that captures a range of
people and buildings in one frame.
There’s no one single subject; the
subject is everything in the picture.

However, this change in approach
meant Joel also needed to change
the format in which he was

JOEL MEYEROWITZ

shooting. He says, ‘The print quality
[of the 35mm pictures] wasn’t good
enough, but I knew if I worked with
an 8x10in negative I would have
everything and I could print it,
because the labs could print bigger
negatives at large scale.” So in 1976,
Joel bought a 1938 Deardorff 8x10in
view camera, which was made

of mahogany and brass with a
leather bellows.

He spent the summer of that year
in Cape Cod on the Massachusetts
coast, making detailed, meditative
colour images that captured the
location’s atmosphere and quality of
light. The result was Cape Light, a
popular and influential book that
went on to sell over 150,000 copies
and launch a completely new phase
in Joel’s career. This led on to many
other projects in the following years,
selections from which are included
in the Tate Modern exhibition.

They include his Empire State
series (1978), a collection of New
York urban landscapes, taken in
different locations but which all
include the iconic Empire State
Building; and Aftermath, a
monumental series of detailed
images created in the sheer
devastation of Ground Zero in the
weeks and months following the
11 September 2001 attacks on the
World Trade Center.

Today and tomorrow

As well as the Tate Modern
exhibition, Joel also currently has
another exhibition in London, at the
Huxley-Parlour gallery. Titled
‘Dialogues’, it also presents his work
in pairs, but this time there’s a
different relationship between the
images. ‘Sometimes you see two
pictures near each other and they
have a kind of conversation,’ says
Joel. There’s something that makes
you want to put them together in

a book or hang them together on
the wall.

‘So I thought, why don’t we do a
set of pairs of pictures that are in
dialogue with each other? Some
pictures just relate to other pictures
- it might be scale change, it might
be colour relationships, it might be a
space that has similarities in it. What
I really would like to do is to engage
the viewer in the act of looking.’

Joel has also published two books
during the past year: A Question of
Color (Thames & Hudson, 2023),
which shows a wider range of
his colour/black & white street
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photographs of the 1960s and

'70s than the Tate Modern
display, and The Pleasure of Seeing
(Damiani, 2023) in which he
discusses his life in photography. ‘I'd
like to write an autobiography, but
when am I going to find the time
to do that?” he asks. ‘So that was a

18

good way of doing it.’

Joel is currently less interested in
developing new projects than
revisiting old ones that didn't receive
exposure at the time they were
made. ‘I'm more interested in
revisiting the unseen works and
doing the books that were not

Above; California,
1964

published back in the '70s because
there was no market at the time,” he
says. ‘I have more than 20 years of
work, six or seven different big
bodies of work, and I owe it to
myself to bring them to the public
now. I want to engage with myself in
a way that I think is justified.’

ww.amateurphotographer.com



https://www.amateurphotographer.com/

He is at an age when most people
have long since slowed down or
have stopped working. What keeps
him inspired and gives him his
zest for life?

‘I see a lot of people younger than
me who are schlumping around and
life is over,” he says. ‘I'm an optimist.
I have been my entire life. I think
humanity is capable of extraordinary
optimism and poetry and grace - I
see that, and I see the humour in it.
And I think it’s the humour and
absurdity, mixed with the grace and
the beauty, that keeps me engaged.’

A Question of Color is on show
at the Tate Modern, South
Bank, London SE1 9TG until 3
November. The book of the
same title is published by
Thames & Hudson, price £20. A
separate exhibition, Joel
Meyerowitz: Dialogues, is on
show at Huxley-Parlour, 3-5
Swallow Street, London

W1B 4DE until 2 March.

www.amateurphotographer.com
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Above: New York
City, 1966

Left: New York
City, West 46th
Street, 1976. This
is one of Joel’s
‘field
photographs’,
showing ‘multiple
actions and
connections going
on at once’

Born in 1938 into a working-class Jewish community in The Bronx, New York, Joel started his professional life as an
art director at a small design agency before taking up street photography in 1962. He later moved on to large-format
photography using a 1938 Deardorff view camera and published Cape Light (1976). Since then, he has produced
dozens of books, including St Louis and the Arch (1980), Tuscany: Inside the Light (2003), Aftermath: The World
Trade Center Archive (2006) and Cezanne’s Objects (2017). He has twice been a Guggenheim Fellow, and received

the RPS Centenary Medal in 2012 for his lifetime’s achievement in the art of photographywww.joelmeyerowitz.com
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hanghai with
the Nikon 7. f

Nigel Atherton spent a few days in China shooting
with the Nikon Z f, and shares his impressions

he late 1970s and early

1980s were a golden

age for photography.

A new wave of smaller,
more refined and more affordable
35mm SLRs had appeared, led
by Olympus, whose TV ads made
household names of Bailey,
Donovan and Lichfield.
Photography was cool. AP’s
highest ever readership peaked
in 1980, just a few short years
before computers, gaming and
satellite TV gave photography
more competition for the public’s
attention.

Of all the cameras from that
era, none has maintained the
mystique and desirability of the
tank-like Nikon FM and its
successors. Those iconic models
have come to define what a
classic 35mm SLR should look
like. They represent the zenith of
35mm camera design to many
people but not, it seems, to
Nikon’s design team who turned
their back on this styling in the
1990s - a low point for Nikon

20

camera design, | feel.

| have owned a succession of
Nikon cameras since my first one
in 1985 (film SLR, DSLR and
mirrorless) and all have been
excellent, but none has quite had
the same aesthetic appeal. In
recent years Nikon has belatedly
come to understand the depth of
affection for those classics. In
2013 it launched the Df, based
on the D610, which looked like a
super-sized FM. In 2021 the
mirrorless Z fc nailed the looks,
styling and dimensions of the FM
series almost perfectly, but being
based on the company’s
entry-level, APS-C format Z 50, it
never really stood a chance of
walking in the FM’s shoes. So
when Nikon launched the full-
frame mirrorless Z f late last year
the internet went nuts. Finally
here was a camera worthy of the
mantle. A proper Nikon.

A trip to Shanghai
When | had the opportunity to
spend a few days in Shanghai in

December, | knew instantly which
camera to take. The Z f came
supplied with the similarly retro-
styled Z 40mm f/2 SE but | opted
to take a couple of extra lenses
to cover all bases. | chose
Nikon’s Z 24-120mm f/4 S as my
go-to walkabout lens. | consider
this to be the company’s best
travel zoom — wide enough, and
telephoto enough, to cover 90%
of my needs without being too big
and heavy. Almost as an
afterthought | added the 26mm
f/2.8 pancake, Nikon’s smallest,
lightest full-frame lens, for
discreet street shots.

Taking the Z f out of its box it
felt surprisingly heavy and sure
enough, my kitchen scales told
me that it is indeed heavier than
my Z 6, but only by 50g (713g vs
665g). But the weight difference
feels a lot greater than that,
purely because, unlike the Z 6, it
doesn’t have a handgrip, so it's
like the difference between
holding a brick one-handed
versus holding a dumbbell of the

At aglance

same weight. The Z f is a camera
that, out of the box, needs to be
held with two hands. Fortunately
our Technical Editor, Andy
Westlake, who was reviewing the
Z f at the time, alerted me to this
issue before | left for Shanghai
which gave me enough time to
purchase the recommended
solution: the Smallrig handgrip.
For under £40 this completely
transforms the Z f's handling and
solves the problem at a stroke.

[t might be tempting to think of
the Z f as a re-skinned Z 61 but
although that’s the closest model
to the Z f in terms of price and
specs, the Z f has a few new
features borrowed from the Z 8
that make it more like a Z 6lll,
including the Expeed 7 processor
and next-generation subject
detection AF.

If I'm honest | don't really care
about what’s on the inside as
long as it focuses quickly and
painlessly on what | want it to.
Which in Shanghai was mostly
going to be either buildings

['www.amateurphotographer.com|
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(hardly challenging) or people.
Of which there are rather a lot.

Street shooting

Shanghai is the world’s biggest
city, with a population of around
25 million. Divided vertically in
half by the Huangpu River, on the
west side is old Shanghai, where
imperial temples and gardens
from various dynasties mix with

colonial-era Shanghai from its
19th century occupation by the
British and French. On the east,
modern Shanghai — a forest of
glass skyscrapers, several of
which rank among the world’s
tallest buildings. Remarkably
Pudong (as this side of the river
is called) was mostly farmland
and warehouses till about 30
years ago. The transformation

_—

is just astonishing.

My hotel was on the older west

side. Just a five-minute stroll
away was People’s Square, home
to a large public park fringed by
museums, theatres and
municipal buildings, as well as

a major interchange on
Shanghai’s extensive metro
network, so it was my first stop
after checking in. | expected to

The Z f delivered excellent dynamic range,

see public art celebrating
communism, and old people
doing Tai Chi, and | wasn’t
disappointed on either count.

Shanghai is a great place for
street photography because
there is so much going on. The
problem | found was that as a
Westerner with a big camera |
stuck out like a sore thumb,
and attracted a lot of

which was especially valued at night
Nikon Z f, 24-120mm, 1/500sec at f/11, 150 1600

www.amateurphotographer.com
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attention, especially when

| had the 24-120mm lens
mounted. Although the Chinese
are famously photography-mad
and there were social media
influencers everywhere, | noticed
relatively few actual cameras.

| found | was less obtrusive

when | fitted the 26mm pancake
lens, so that became my first
choice in crowded places and
proved very useful. | could lift the
camera to the eye, shoot and
lower it again in a couple
seconds or, even more discreetly,
shoot from the hip hoping that
the AF would do its thing, and |
was rarely let down. In order to be
even more discreet, | custom-set
the red video record button to
turn on the silent shutter when
maximum stealth was required.

Flippy screen

Shooting from the hip though was
not as discreet with the Z f as it
could have been, because of
Nikon’s decision to make the LCD
screen a vari-angle type rather
than a tilting one. This might be
great for vloggers and video
shooters who film themselves,

= g
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but not so much for street

photography because it sticks out

from the side of the camera and
signposts what you're doing to
anyone in the vicinity. | confess
| find these fully articulating
screens a bit awkward for stills
shooting and much prefer the
screen to stay on the optical
axis. The Z 6l tilting screen isn’t
ideal either because it only tilts
up or down, so it’s useless for
vertical shooting.

For me, the best

implementation is the two-way tilt

screen Nikon fitted to the Z 8
which tilts up or down below the
viewfinder, whether the camera is
held horizontally or vertically.
Fujifilm also used this type of
screen on the cheaper X-T5, so

| don'’t see it as a cost issue.
Perhaps Nikon wants to attract
the vlogger audience to the Z f,
though I'm not sure why the firm
would want to choose a camera
styled to look like a 1970s
analogue stills camera. On the
other hand, the Z f is a perfectly
capable video camera,

as long as you don’t want

to shoot slo-mo in 4K.
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From People’s Square | headed
down Nanjing Road, Shanghai’s
answer to Oxford Street, which is
filled with flagship stores by
global brands like Nike, Zara,
Cartier and Apple. Western
fast-food brands like McDonald’s
and Haagen Dazs rub shoulders
with Chinese street food vendors
selling squid tentacles on sticks
and meat-based products of
unknown origin.

If you head eastward, you arrive
at The Bund, a pedestrianised
stretch of the west bank of the

The 26mm pancake lens is
great for grab shots of
moments like this
Nikon Z , 1/160sec at f/8, 150 100

river lined by Shanghai’s grandest
and most impressive colonial
buildings, many of which are now
luxury hotels. If you time your
arrival just right you are greeted
with a jaw-dropping spectacle on
the far side of the river. Pudong,
as the area east of the Huangpo
is known, is impressive enough in
daylight but at night it is like a
Blade Runner-esque vision of the
future. The skyscrapers come
alive with LED lights and
advertising displays that

cover their entirety.
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Ditch the tripod

A walk along the Bund at
night is one of the highlights of
any visit to Shanghai, equalled
only by a night cruise along the
river. Although | had taken a
tripod with me to Shanghai,
| didn’t use it. Shanghai is a
crowded city and also a very
heavily policed one. You can
barely walk 100 metres in any
direction in the city centre without
passing a policeman, often
standing in a raised sentry box.
| wasn’t entirely sure of the rules
and decided to avoid any
potential hassle by trusting the
supposedly new and improved
in-body image stabilisation (IBIS).

The Z f boasts a new and

unique feature whereby it uses
the camera’s focus point to
determine from where to base its
rotational correction, rather than
always pivoting from the centre.
| don’t know how much difference
this makes in real terms, but | do
know | was able to get pin-sharp
handheld shots at 1/8th sec and
I'm sure | could have gone lower
if | had wanted to push it. It was
also encouraging that the
camera’s AF did not falter even in
semi-darkness, locking onto its

|www.amateurphotographer.com |

subject in dimly lit street scenes
without breaking a sweat.

My only criticism of the AF is
the strange lack of a joystick
control on the back, which | really
missed when trying to direct the
focus towards an off-centre figure
in a crowded scene. The Z 6ll has
one, and the Z 8 has one, so |
really don’t know why the Z f
doesn't. Instead, you have to use
the d-pad, which works fine but
as a left-eye shooter it requires
my thumb to have to fight my
nose for possession of that
particular space. You can
alternatively use the rear
touchscreen to focus but
| find that even more awkward.
Besides, a joystick just feels
better to use.

Shanghai is a city that just
cries out to be viewed from a high
vantage point, and fortunately
many of the city’s skyscrapers
offer observation platforms.

The most distinctive and instantly
recognisable of these (though by
no means the tallest) is the retro
futurist Oriental Pearl TV Tower.
Shanghai’s most iconic structure
comprises a string of connected
spheres of different sizes, the
largest two housing most of the

visitor attractions. The Pearl
has both indoor and outdoor
observation decks, the latter with
a glass floor, so it was the one |
decided that | had to shoot from.
| timed my arrival to just before
sunset. The problem with most
observation decks is that you
have to shoot through glass.
Fortunately the outdoor deck has
a gap between the top of the
glass and the overhanging ceiling
which was just about reachable,
and was wide enough to poke my
24-120mm lens though. Thank
heavens for the vari-angle LCD
screen. The view over the river

In the hush of the Jade Buddha
temple | was grateful for the Z f's
silent electronic shutter

Nikon Z{, 24-120mm, sec at 1/8, 150°2000

was west-facing so | was shooting
directly into the sun, but with the
lens hood attached flare was

only an issue in a small number
of shots, and in any case I'm
pretty relaxed about flare in
contre-jour photos.

Retro or modern?

The Z f offers the user a choice
between the traditional film-era
method of shooting and the
modern DSLR method. For
traditional shooters there’s a
shutter speed dial and an ISO
dial, but of course Nikon’s
lenses lack manual aperture

Remnants of China’s
communist past
Nikon Z f,24-120mm, 1/125sec at /8, 1S0 6400
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Testben.chi

The Z f delivers beautifully
clean, noise-free images even
at relatively high ISOs

Nikon Z f, 40mm f/2, 1/60sec at f/5.6, 150 5600

rings, so you still need to

use the front thumbwheel to
adjust the f stop. Alternatively, if
you have any of Nikon’s S-series
lenses you can assign the
customisable control ring to be
an aperture ring, as | did with the
24-140mm f/4 S. You don't get
click stops, but personally | didn’t
find that a problem. If you don’t
have S-series lenses all is not
lost, because you can, if you
really want to, assign the focusing
ring to be an aperture ring. But
then you can't use it for focusing.

The shutter speed is of course

stepped in whole-stop increments
from 1/8000sec down to 4 secs,
plus B, T and X, and a green
setting called ‘1/3rd step’. This
position passes control of the
shutter speeds to the rear
thumbwheel (or the front one if
you choose to set it up that way)
which then makes the Z f handle
just like a modern DSLR or
mirrorless camera, where both
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aperture and shutter speed are
input using front and rear
thumbwheels. The top-plate dials
mean there’s no room for a big
LCD display but there’s a tiny one
that just displays the aperture.

It feels a bit like an afterthought,
but | can see why it’s there.

Much as | had been hankering
after those traditional top dials,
in practice it became apparent
that 20 years of shooting DSLR-
style has given me a muscle
memory for those front and rear
wheels. | found myself
instinctively using those and
completely forgetting about the
top-plate controls. | found it a
hard habit to shake though I'm
sure in time, with extended use,
| would soon overcome it. But the
fact remains that my affection for
the old ways is based more on
nostalgia than practicality.

Front and rear wheels are
quicker to use, and you have the
benefit of third-stop increments.

It's great that the Z f gives users
a choice of shooting styles, but if
you find yourself alternating
between the top-plate dials and
the thumbwheels it's easy to get
yourself in a muddle. On more
than one occasion | found myself
trying to adjust the shutter speed
with my thumb and finding the
setting stubbornly refusing to
move, before realising that I'd
forgotten to set the shutter
speed dial on the top to the ‘1/3
stop’ position.

One very annoying Nikonism is
that to switch between auto and
manual ISO you have to go into
the camera’s menu, scroll down
to the ISO and then go into the
sub-menu. | don’t know why Nikon
couldn’t have just put an A
position on the ISO dial. Also, the
Auto ISO only goes down as far
as whatever the top-plate ISO dial
is set to. Undoubtably these are
foibles that one would soon get
used to.

Mono magic

One feature of the Z f that excited
me was the dedicated B&W
position on the collar around the
shutter dial. Nikon offers a choice
of B&W profiles, including a flat
one and a punchier one. Obviously
if you shoot in raw+JPEG you also
get a colour raw file so you can
change your mind later.

The Z f offers dual card slots,
but strangely Nikon went for SD
and Micro SD slots. As someone
who cursed having to shell out an
arm and a leg for the pricey
CFexpress cards for the Z 6 it
was irritating that | couldn’t just
use those in the Z f. But if | was
starting from scratch I'd be
relieved that | could save the
expense. For fast-burst shooters
or video work the Micro SD card
is a dubious choice, but for me
as mostly a stills shooter who
hardly ever takes the drive mode
off the ‘Single Shot’ setting |
don’t care at all.

The only annoyance is that to
get the Micro SD card out, you
have to remove the battery first.
It's probably best to use that card
just for emergency back-up and
leave it in there, but for some
reason | decided to shoot raw
files to the SD and JPEGs to
the micro SD, with the aim of
backing up the JPEGs daily to
my Dropbox.

Taking out the Micro SD card
was the only time | ever needed
to remove the battery, thanks to
in-camera USB charging. Although
| took a spare battery, | never
needed to use it because the one
in the camera never ran out. But
that’s perhaps because I'm not a
spray-and-pray merchant. | can’t
face having to spend hours going
through two dozen subtly different
versions of every shot.

Conclusion

The Z f is not without its quirks
and foibles but it's a camera that
just begs to be picked up and
used. It's as engaging to use as
it is beautiful to look at.
Performance-wise it outdoes the
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Z 6ll in every way. Not only is it
the best Nikon you can buy for
less than the Z 8 (which is double
the price), it may well be the best
full-frame mirrorless camera at its
price point of any brand. It's
certainly the most engaging to
use, once you fit the Smallrig
grip. The pixel count may be on
the low side for some users but
personally | have no desperate
need for any more than 24MP
But there is an elephant in the
room: the Fujifilm X-T5. Fujifilm
cornered the retro mirrorless
market years ago, and the latest
evolution, the X-T5, is a stunning
camera. In terms of size and
weight, it's a much closer match
to the FM2 than the Z fis, and it

[www.amateurphotographer.com |

feels a lot better in the hand,
thanks to a more ergonomic
handgrip and rear thumb rest.
(The Z f is actually closer in size
and weight to the pro Nikon F3).
The X-T5 is also cheaper, and
Fujifilm has an entire range of
superb, small AF lenses with
aperture rings designed to go
with it. On the other hand, the
Z f works pretty seamlessly with
millions of older manual Nikon
lenses with manual aperture
rings if you're happy to use those
via mount adapters. What's more,
the Z f will give you the best and
most sophisticated manual
focusing experience of any
camera, by turning the camera’s
subject, face and eye recognition

functions into focusing aids.

The Z f also offers outstanding,
pro-level build quality, a more
state-of-the-art AF system, and of
course a full-frame sensor, which
matters to some people. The X-T5
squeezes 40MP onto its APS-C
sensor while the Z f has only
24MP on a full-frame one. So the
X-T5 wins on resolution, but on
the other hand, the Z f delivers
superior dynamic range and high
ISO performance. But does either
really matter? Not to most
people. | long ago stopped
worrying about image quality.
Both cameras (and indeed almost
any modern mirrorless camera
you can buy today) deliver much
better image quality than most of
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us will ever need.

Fujifilm has owned the retro
market for a decade but, in the
Z f, the X system now has a
formidable adversary. It’s the
Nikon that many people have been
waiting for and on the whole it
doesn’t disappoint. For my needs
I'd happily choose a Z f over the
much higher spec Z 8 and put the
money saved towards extra glass.
| only have one question:
where’s the silver version?

To watch our video review of the

Nikon Z f on AP’s
YouTube channel,
simply point your
phone’s camera at
this QR code

The Z f offers quick access to
B&W mode via the collar
around the shutter dial

Nikon Z f, 40mm /2, 1/250sec at /8, 150 200
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Testbench

Even with a bright moon in the
frame, flare is almost non-existent
in this night sky image

Panasonic Lumix S511, 1.3sec at /1.4, 150 1600

e

igma 4mm
14 DG DN Art

Sigma combines super-wide, super-fast and super-
featured to offer night-sky enthusiasts lower ISO
settings and plenty of control, says Damien Demolder

f you want a 14mm lens for

your full-frame mirrorless

camera, with autofocus and

a maximum aperture of
/1.4, the Sigma 14mm F1.4 DG
DN Art is the only game in town.
No one else makes anything
quite like it, with the closest
alternative being the Sony FE
14mm F1.8 GM. Yet despite its
large aperture, it's not wildly

www.amateurphotographer.com

expensive: it costs £1,400,
compared to £1,300 for the
Sony f/1.8 lens.

There are a couple of reasons
other brands don’t make a lens
this wide with such a fast
maximum aperture. Firstly, they
are hard to make well. Secondly,
with the sort of depth-offield you
get with a 14mm lens, f/2.8 has
usually been seen as a large

enough opening. Sigma though is
aiming this ultra-wideangle optic
at night-sky shooters who need to
carefully balance their shutter
speeds with their ISO settings, so
a super-fast maximum aperture
makes life very much easier.
Indeed, the firm has gone to quite
some lengths with its other
features to keep the
astrophotography crowd happy.

Features

With its 114.2-degree angle of
view, this lens offers an extremely
wide view, which makes it ideal
for recording small spaces and
open landscapes, as well as vast
expanses of the night sky. It's
distinctly large and heavy when
compared to other 14mm lenses,
at 15cm long and 1,170g.
However, Sigma is very proud that
this is almost exactly the same
size and weight as its previous
14mm /1.8 that was designed
for DSLRs. This new model

lets in two-thirds of a stop
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more light, so maintaining

the same dimensions has
been quite an achievement. That
the lens has been specifically
designed for mirrorless bodies
helps, of course, as the distance
to the sensor is shorter.

Sigma has used an optical
design containing 19 elements in
15 groups, including four
aspheric elements, three made
from FLD glass and one from SLD
glass to help tackle chromatic
aberrations. The aspheric lenses
are important here, as we need

the edges of the frame to be as
sharp and detailed as the centre.
In astrophotography, we often
need to look at subjects that
aren't in the middle of the frame.

Now we have excellent software
for fixing basic problems with
optics, Sigma has taken the
decision to leave the final
correction of geometric distortion
and vignetting to the in-camera
firmware and software profiles.
This allows it to concentrate on
the things software can't fix, such
as the resolution of detail and

-

* You don’t'need to
stop down far to get
extensive depth of field
Panasonic S511, 1/250sec at f/4, 150 800

chromatic separation. Software
can fix colour fringing, of course,
but it inevitably leaves images
much less detailed.

For astrophotography, we need
lenses that perform at their best
when focused to infinity, and
which can resolve tiny dots of
light without blurring their edges
and making them appear smaller.
Sigma says it has concentrated
on minimising flare and ghosting,
so we only get to see the light
that comes directly from the
objects, not reflections from
inside the lens. This is especially
important when we have bright
objects in, or just outside, the
frame, such as the moon or
street lights.

We have an iris with a total of
11 rounded blades which closes
down to f/16. You are never
going to use this lens for macro,
but it does focus very close.
Sigma says the closest focus
distance is 30cm, but perhaps it
is being modest. | found close
focus more like 24cm from the
sensor, and less than 10cm from
the front element.

Reatr filters
Fitting filters to ultra-wideangle
lenses is an age-old problem, as

Star trails shot using Live View
Composite, which was used to
stack 2-second exposures
Panasonic Lumix $511, 30min at f/1.4, 150 800

bulbous front elements make
screw-in filters impossible. The
issue is often solved with
mounting systems that envelop
the hood and the front of the
lens, but these are usually very
bulky and require large filters.
Having a filter slot at the rear of a
lens isn’t a new idea, but is one
not employed all that often, so
it's very nice to see one here.

It means we can use very small
filters instead of massive sheets
of glass, and as they are
protected from stray light, they
create no additional flare.

The downside, perhaps, is that
our choices are significantly
reduced as fewer manufacturers
make rear filters, and those that
do don’t produce a huge
selection. So for the most part
we will be looking for NDs and
astro filters. The filters used are
the same GP-11 models as used
by the Sigma 14-24mm F2.8 DG
DN. If you can't find the filter you
need, Sigma provides a template
in the box that you can use to cut
your own gels to fit.

These filters clip neatly into a
frame over the rear element, so
the lens needs to come off the
camera for them to be fitted.
This means filters are less

www.amateurphotographer.com
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LENS TEST

You don’t have to'close the ap;i*tu_[é

very far to get very attractive

\ ..\'h-«.

star-effects from point light sources

Panasonic S511, 5sec a}-‘f/5.6, 150 100

~
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convenient to change, and filters
that need rotation, such as
polarisers, can’t be used.

Build and handling

In terms of design and controls,
things are pretty standard for
Sigma Art lenses these days.
There’s a manual focus ring at
the front, with an aperture ring
behind that’s marked in
third-stop intervals. We have the
option to de-click the aperture
and a lock to keep the aperture
ring in either Auto or manual.
There’s also a switch to
deactivate the manual focus
ring, an AF/MF switch, and a
customisable function button.

The lens also comes with a
very solid tripod collar that can
be removed, and which loosens
so the lens can rotate. When the
collar is removed we can fit a
supplied protective ring to cover
the fittings, and the foot comes
with Arca-Swiss moulding as well
as a regular 1/4in thread with
anti-rotation pin holes.

On the front there’s a monster
lens cap, that locks very nicely
to the hood and which won't
come off easily by accident. It is
so thick because it houses
handy storage places for two
GP-11 filters.

One nice addition is the
provision Sigma has made for
attaching a warming belt to the
front of the lens. Itisn'ta
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dramatic design feature, but your
belt will nuzzle up neatly to the
step at the rear of the hood, so
the warmth will remain in the
lens rather than in the plastic
hood. It just makes things a bit
easier, and will be appreciated by
astrophotographers working on
cold nights who want to prevent
condensation forming on the
front element. It can be
disappointing to complete an
extremely long exposure only to
find your front element was
misted up for some of it.

Autofocus

Inevitably, the autofocus in this
lens is extremely quick. Focal
lengths like this have such
extensive depth of field, even at
/1.4, that the focus module
never has all that far to travel.
Even so, it whizzes rapidly from
the closest focus point to the
infinity position.

Performance
Probably one of the most
remarkable things about the
optical performance of this lens
is the way distortion is handled.
Without the profile corrections
there is some bending at the
edges of the frame, but it is
nowhere near what | was
expecting. With the profile on, all
of that bending goes away.

As the software corrections
only need to be quite moderate,

we don'’t lose detail and shape
in objects close to the corners of
the frame. So while Sigma is
happy to say that it relies on
software to correct barrelling so
it can concentrate on other
areas, it has also done a lot of
work in the optical design to
ensure what barrelling exists is
only moderate. Thus, we get
straight edges as well as
masses of detail right across the
frame. It really is though, one of
those lenses you need to work
hard to keep level.

Sigma claims to have
optimised the lens for infinity
focus, which makes sense for
astrophotography. But that
doesn’t seem to have come at
the cost of what the lens can do
at regular, and even close focus
distances. | found | could shoot
wide open at any distance and
rely on a very detailed image
being recorded.

I'm extremely happy with the
wide-open resolution, though as
you'd expect it improves slightly
as we stop down. There’s no
surprise that best sharpness
comes at f/5.6, and that it tails
off a little bit beyond f/11. But
all the way through the range
you'll get excellent results.
Shape and sharpness are really
well preserved right into the
corners, so the tiny dots of
stars appear as dots
instead of ovals or lines.

Verdict

THIS 14mm F1.4 DG DN is
another outstanding Art lens from
Sigma. It might be a bit
specialist, but if you are into
astro and landscape photography
you will be delighted. While it is
aimed at the infinity focusers, it
is well enough corrected to use
for interiors too, and small-space
subjects that need straight
edges. Of course, if you are going
to stop it down to f/5.6 you will
miss some of the excitement of
the lens, so make sure you use it
wide open as well to make the
most of that extraordinary f/1.4
aperture.

Yes, it is quite big, but the size
enables the optical quality.
| suspect that most users will fit
the lens to a tripod for the
majority of the time it will be in
action. Even with natural
subjects, we need to be careful to
keep the lens dead level to avoid
exaggerated distortions.

That the company has been
thoughtful enough to include a
moulding for a lens heating belt
is a great thing, and an aspect
astro workers will appreciate on
cold nights. The rear filter holder
is equally useful for NDs and
anti-light-pollution glasses, but
the best thing is the optical
quality. It's an all-round excellent
bit of kit, that I've loved using.

Datafile
Price: £1,399.99  Min focus: 30cm

Filter diameter: Diameter:

Rear filters 101.4mm

Lens elements: 19 Length: 149.9mm

Groups: 15 Weight: 1,170g

Diaphragm Mounts: Sony E, L

blades: 11 Included

Aperture: gccessories; o
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ver the past few years,

the variety of focus

motor systems, all

with impressive and
sometimes even poetic branding,
has burgeoned. So, if you have
difficulties differentiating between
a Silky-Smooth Voice coil Motor
and a Rapid eXtra-silent stepping
Drive and you'd like to know how
they work, then this article should
be of interest to you.

The first three autofocus SLRs,
the Pentax ME-F(1981), the Nikon
F3AF (1983), and the Canon T80
(1985), all had focus motors built
into the lens. This made the
lenses bulky and unwieldy, and
none of them caught on. Alone
amongst the manufacturers,
Canon persisted with the in-lens
motor. The design problems here
are to do with torque. Driving
torque is how much twisting force
a motor can apply, while holding
torque is how much force can be
applied to a stationary motor
without it moving.

A conventional electric motor
has low torque relative to its size.
The usual solution to this is a
gearbox, which converts from
high speed/low torque to low
speed/high torque. It was in part
the gearbox that had made
previous AF lenses so bulky.

In the lenses for the 1987
Canon EOS 650, this was solved
using two technologies. The first
was ‘Arc-Form Drive’ (AFD), simply
a cleverly packaged gearbox,
which could fit within a cylindrical
lens. Canon’s more consequential
advance was the ultrasonic motor
(USM). This was a different form
of motor with the required high
torque/low speed characteristics.
A ring of a piezoelectric material
(that changes shape when

subjected to an electric charge)

is sandwiched between two metal
rings. By providing a high
frequency modulated charge, the
piezo ring can be made to flex
into a wavy shape. This can be
made to move around the ring,
moving the relative position of the
outer metal rings, and therefore
turning the focus scroll.

The ultrasonic motor was
adopted by every manufacturer,
using brand hames such as
‘Hyper-Sonic Motor’ and ‘Silent
Wave Motor’. Sometimes it is
packaged as a small discrete
motor, similar in form to a normal
electric motor, which drives the
scroll via a small gear. Typically
the focus scroll is attached via a
differential gear working against
the manual focus ring, allowing
manual focus whilst the AF is still
operational, made possible by the
high holding torque of the
ultrasonic motor.

In digital cameras, there is no
real possibility of operating the
camera without a battery. So
manual focus can be achieved
using 'focus by wire’, whereby the
focus ring is simply a rotary
encoder which signals the AF to
change focus. This has allowed
much simpler focus mechanisms,
using two kinds of motor.

A stepping motor is a
conventional electric motor, but
designed to rotate one step at a
time, on command from a
microprocessor. Using toothed
magnetic poles inside the motor,
these steps can be made very
small, typically 2 degrees of
rotation per step. A stepping
motor can drive a conventional
focus scroll directly, they are very
inexpensive to manufacture, and
the drive electronics are cheap

Professor Newman on...

Motive force

Professor Robert Newman explains the various types
of autofocus motors commonly used by lenses

The ring-type ultrasonic motor
(top) provides a direct drive to
rotate the focus scroll of a
conventionally designed lens. The
stepping motor (centre) and voice-
coil motor (bottom) provide linear
motion to change the position of
an internal focusing group.

and simple. Hence they have
become the default motor type in
modern AF lenses.

At the top end of the lens
market, voice-coil motors have
become the favoured solution,
providing very fast and quiet
focusing. As the name suggests,
these are derived form the
electromagnetic voice coil that
drives a loudspeaker. They
provide a linear drive that can act
very quickly indeed. Their use
requires a particular design for
the lens, with internal focusing
using groups of lenses, which
need not move far to provide the
full range of focus. Also, the drive
electronics are quite complex,
which is why they are a premium
solution, even though the voice
coil itself is inexpensive.

Bob Newman is currently Professor of Computer Science at the University of Wolverhampton. He has been working with the design and development of
high-technology equipment for 35 years and two of his products have won innovation awards. Bob is also a camera nut and a keen amateur photographer
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Used item Condition Price**
o Canon EF 300mm f2.8 L ISIIUSM Lens 9 Excellent ~ £2,939
Sony FE 200-600mm
f5.6-6.3 G OSS Lens 9+ Like New £1,219
Sony A7 Ill Body 9+ Like New £1,150
Canon EF 100-400mm
All used items come f4.5-5.6L IS Il USM Lens 9 Excellent £1,033
Wi e Nikon D500 Body 9 Excellent  £839
Nikon 200-500mm f5.6E
ED VR AF-S Lens 9+ Like New £746
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Further T&Cs apply, visit wex.co.uk/terms for more details. Wex Photo Video is a trading name of Warehouse Express Limited (Company Reg. No: 03366976).
Registered in England & Wales. Registered Office: 13 Frensham Road, NR3 2BT. VAT Number: 108237432. ©Warehouse Express Limited 2024.
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INCREASE IMAGE RESOLUTION

[n-camera pixel snitt vs

Let the battle between in-camera and software-based high-
resolution imaging commence. James Abbott investigates
two approaches that promise to quadruple image resolution

he ability to capture ultra-high-resolution

images for producing extra-large prints

or to increase the resolution of lower-

resolution cameras — those around
the 20-30MP mark - is an enticing prospect for
photographers. And with more and more cameras
offering in-body image stabilisation (IBIS), a related
feature known generally as pixel shift, where a series
of images are taken in quick succession as the sensor
shifts position, can be used to create ultra-high-
resolution raw files.

Pixel shift is a feature that camera manufacturers
naturally use as a selling point and on paper, it
sounds amazing. But like many multiple exposure-
based techniques, it’s certainly not without its
downsides: huge file sizes, the necessity to keep the
camera locked solid on a heavy tripod, the need for
a powerful computer, hefty storage requirements
and the potential for ghosting of moving elements
in a scene. But what you ultimately have to ask
yourself is, are these and the many images that need

to be captured worth the result in some cases?

To put this into perspective, pixel shift typically
quadruples the raw file size a camera is capable of
capturing. But some implementations go further —
the Canon EOS RS can even produce 400MP images.
Some cameras, such as OM System/Olympus and
Panasonic, create the larger raw file or JPEG in-
camera. But most will capture between four and 16
shots that are then merged in the relevant camera
manufacturer’s software to create a new raw or JPEG
file with eye-wateringly large dimensions and
storage requirements.

Alternatively, Adobe Camera Raw and Lightroom
offer a feature called Super Resolution which also
quadruples image dimensions. This works with raw
files from almost any camera, except mobile phones,
and creates a new DNG file. This allows you to
continue to enjoy the processing benefits of
capturing raw files, albeit with a larger image file
that’s interpolated purely in software, rather than by
using multiple native-size raw files merged together.

Which cameras have pixel shift?

Without creating a full list of all of
the cameras that offer pixel shift
functionality, we’'ll instead cover the
camera manufacturers where some
of their camera models provide this
feature. The main requirement is
that the camera offers IBIS, and
each manufacturer has its own

HOW SHOOT PIXEL

SHIFT IMA

——

name for the feature. Typically, the
pixel count is increased four times,
which coincidentally matches the
image size increase offered by
Adobe’s Super resolution.

® Canon - IBIS High Resolution
® Fujifilm — Pixel Shift Multi Shot

® Hasselblad — Multi-Shot

® OM System/Olympus — High Res
Mode/High Res Shot

® Panasonic Lumix — High
Resolution Mode

® Pentax — Pixel Shift Resolution
System

® Sony - Pixel Shift Multi Shooting

3 Shoot in pixel shift mode
Set your camera to program, aperture priority,
shutter priority or manual mode and use the
settings you would normally. Switch on pixel
shift within the camera menu and set the
delay between shots to the shortest duration
for natural light or one second or more if
using flash for recycling the flash.

1Setup onatripod

Although some cameras offer a handheld
pixel shift mode, shooting with the camera
firmly attached to a tripod will always provide
the best results. That said, with cameras that
do offer a handheld mode, you can still get
better results than single-shot mode and it's
much more convenient than using a tripod.

2 Attach filters as required
Shooting in pixel shift modes is the same as
shooting normally, so if you use filters these
can be attached as normal before you begin
shooting and set exposure. Filters are
essential with high-contrast landscapes,
because shooting bracketed exposures for
HDR would introduce even more movement.
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ACODES SUDEr Resolution

Pixel-shift is a camera feature full of promise and is most effective for capturing static subjects in a controlled environment,
rather than scenes with moving elements that can result in a visual stutter or ghosting effect, as seen in the clouds and
water here. Minor ghosting can sometimes be fixed during the merge of multiple exposures, but it’s rarely guaranteed

HOW TO USE ADOBE SUPER RESOLUTION

4 Merge your files

If you're using a camera that doesn’t combine
pixel shift images in-camera, you'll have to
load your image files into the manufacturer’s
software and follow the process to merge all
the raw files into a new larger raw file, that
can then be edited as normal in software
such as Lightroom.

[www.amateurphotographer.com]|

1Select and edit

Select the raw file that you would like to
interpolate using Super Resolution and
process it as usual. You can do this after
applying Super Resolution, but having a
‘finished’ image beforehand can be useful to
be sure you want to increase its size. Plus, all
adjustments are carried over to the new DNG.

2 Apply Super Resolution
Right-click on the image thumbnail and select
Enhance from the menu. When the dialogue
opens, make sure that Super Resolution is
checked — you can’t also apply Denoise. Left
mouse click on the image window to see the
before if you want to. All you need to do now
is hit OK and a new DNG will be created.
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Single Shot

Sony Imaging Edge
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Capturing moving and static subjects

Subjects with movement are notoriously tricky for pixel shift but static
subjects are more suited to the feature

Getting things right in-camera capture is
often the best way to shoot because it
provides the best possible raw file for
editing, as opposed to crossing your fingers
and hoping that you can fix problems in
post. So, with this in mind, the idea of
using pixel shift as an in-camera method of
capture logically suggests that it will

38

provide the best results.

To compare the results between native
resolution, Adobe Super Resolution, pixel
shift images processed using the camera
manufacturer’s software, and pixel shift
images processed using a convoluted
manual Photoshop technique, I shot with a
Sony Alpha A7R V. This camera captures 16

m
——(ﬁ\\ )Y

Ty —

images in quick succession which have to
be merged together in Sony’s Imaging Edge
software to create a new high-resolution
raw file. This takes the file dimensions from
the native size of 9504x6336 pixels (121MB
raw files) to a whopping 19008x12672,
1.82GB file.

We'll discuss the results of all the
approaches in a moment, but this file size
is obviously excessive. In contrast when
using Adobe Super Resolution, which also
increases the image file size from this
camera to 19008x12672, the resulting DNG
file that’s created is a much more palatable

WWW.amateurphotographer.com
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Photoshop Manual

Super Resolution
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229MB. My computer is powerful, but it
did struggle when combining 16 raw files
in Imaging Edge and using a manual
merging technique in Photoshop.

Moving subjectresults

Looking at the results of a seascape with
arough sea, the Imaging Edge software
has done a fantastic job of making the
rough sea look natural. To be honest, this
is easy for the software to deal with
because this area of the image lacks detail,
but with an image with finer moving
detail such as foliage, there would be a

ww.amateurphotographer.com

visual stutter/ghosting present. In terms
of sharpness, this is the least sharp version
of the image with a haziness present in
brighter detail areas.

The images taken were shot at blue hour,
and blue is the noisiest RBG channel, so
grain is present in all images except for the
version merged manually in Photoshop.
This is because noise is irregular so this
method smoothed out during the merge.
Movement is simply blended, so it’s not as
effective as Imaging Edge, but it works with
the water here because it looks like a longer
exposure than it was; but for movement of

finer details, it would inevitably produce an
inferior blend. The overall result is slightly
sharper than that from Imaging Edge.

The version that’s arguably the best is the
one created by applying Super Resolution
to a standard raw file, because this provides
the sharpest result. More artefacts are
visible in some areas though due to the
noisiness of the blue channel. But the fact
that you can apply Super Resolution to any
raw file and only have to shoot one
exposure is much better than having to
shoot 16 121MB raw files and then create a
1.82GB raw file on your computer.
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Single Shot Sony Imaging Edge

If you shoot still life or product the scene often remains a challenge.
To get the most effective results when using photography in a controlled environment,
pixel shift, it’s best to shoot inanimate then pixel shift undoubtedly works well,
objects in a controlled environment, so but it still requires a lot of processing In a controlled environment where no
indoors or in a photo studio. Here, there’s ~ unless you're using an OM System/ movement is present and shooting a
little chance that the tripod and camera Olympus or Panasonic Lumix camera with ~ snowdrop flower head with a macro lens,
will be moved even slightly by the wind, the feature. These cameras produce a the results from all three methods of
and the subject itself is completely still. higher-resolution raw file in-camera, which interpolation are extremely close. The
This does, of course, severely limit the results in a much more efficient workflow.  version created with Imaging Edge is ever
application of the feature. But successfully capturing movement in so slightly softer than the other two, with

40 | www.amateurphotographer.com|
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Photoshop Manual Super Resolution

9

the Super Resolution coming in second and resolution based on the two different types  multiplies what's already there. But it’s

the Photoshop method producing only a of subjects. Ultimately though, all three reassuring that this interpolation method is
marginally sharper result. produce great results for static subjects, and available to everyone regardless of the

The difference between the three is it'’s only when pixel peeping and, camera they shoot with, as long as they
minuscule, almost imperceptible, so with ultimately, splitting hairs that you can just ~ have an Adobe Photography Plan
that in mind and the fact that Super about see a difference in this situation. subscription. Plus, the fact you only need
Resolution was the second sharpest of the The conclusion that Super Resolution is one raw file for this method saves a huge
three in this situation, it’s safe to say that the best method of the three came as a amount of time shooting and editing, saves
Super Resolution is the most effective and surprise because it’s 100% software-based storage and doesn’t require an incredibly
economical way to increase image and doesn’t combine existing pixels — it powerful computer, is fantastic.

[www.amateurphotographer.com | 41
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Photo Insight

Rainbow

[11)

by Andrew IFusek Peters

While photographing birds in early morning
sunlight, Andrew noticed a beautiful ‘rainbow’
effect as the light refracted through their wings.
He tells Geoff Harris how he did it

ird and wildlife photography is
massively popular, so how
do you make bird images in
particular stand out? Regular
AP contributor Andrew Fusek Peters
has managed it, but anyone looking for
shortcuts or easy fixes will be disappointed.

For Andrew it comes down to sheer hard
work, putting in the required time to
perfect his craft and being prepared to get
up at all hours to ensure the best lighting
conditions. It’s also about having the best
possible equipment, which for Andrew
means using the OM System OM-1 Mark
IT high-end mirrorless camera, with its Pro
Capture mode.

When you press the shutter button
halfway, the OM-1 Mark II begins
buffering a running series of photos.
Andrew used this feature to great effect
recently, when he managed to capture early
morning light reflected through a blue tit’s
wings, creating a beautiful rainbow effect
which he describes as ‘ultra rare’.

‘1 have been shooting garden birds in
winter at home for seven years now — I sit
in the kitchen, with seeds hidden in
branches and other set-ups, always putting
the well-being of the bird first,” recounts
Andrew from his home in the Shropshire
countryside.

‘My interest is capturing birds fighting,
and in flight. One morning a couple of
months ago, just after dawn, I was
photographing a ‘boring’ blue tit - I say
boring as I wanted a greenfinch or one of

42

the rarer birds! — and as its wings spread
out, I captured this wonderful light
reflected through them.

‘With Pro Capture on the OM-1 Mark II,
I was able to shoot at 50 frames per second
with full AF, and buffered about 70 photos
on that morning. This feature is
implemented particularly well on the Mark
II, and my hit rate is now much higher
than it was with other cameras. The newly
developed AF made a huge difference in
such low-light settings and it’s the main
reason the image is perfectly in focus.’

Unique effect

Andrew was blown away by the rainbow/
stained glass effect on the blue tit’s wings,
and soon realised he had a unique capture.
He continues, ‘You can only hope to
capture this effect for a few minutes when
the sun is at a particular angle. There’s a
guy who's done this with hummingbirds,
and somebody else in Wales who'’s done
it with garden birds, but I can’t find
anyone else in the world who's done it
with blue tits.’

For this particular image, Andrew shot
using an Olympus 300mm f/4 lens with
the aperture wide open and a shutter speed
of 1/2500sec and ISO 500.

And there’s more, as Andrew explains. ‘I
have about 40 images showing this effect
so far, and am building a portfolio with
other subjects. They will appear in the final
chapter of my new book on garden
wildlife, which follows Butterfly Safari, my

most recent publication, which was
released in May. This chapter is still a work
in progress, and I hope to get two birds
fighting with the rainbow effect... I've got
close but it’s not quite good enough.’
Once Andrew’s press agency began
sharing the blue tit image, it quickly
appeared in the daily papers as well as on
the home page of the BBC website at the

|www.amateurphotographer.com |
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end of December — quite an achievement
for a bird photography story in the
Christmas period. ‘I love the fact that blue
tits are common birds and nobody has
quite photographed them like this before,’
Andrew concludes.

The huge media interest in the blue tit
image was a good way to round off the year
for Andrew, as 2023 brought mixed

www.amateurphotographer.com

fortunes - in the summer, he lost the tip of
his finger in a freak (and very painful)
accident involving a tripod.

However, the finger has healed well and
the injury hasn’t affected his photography.
He says, ‘If anything, it has made me focus
more clearly on the projects I'm doing, and
never again carrying a tripod with my
fingers between the tripod’s legs!

Fusek Peters
Andrew is a wildlife and
landscape photographer who
specialises in images of birds
and butterflies. His work has
been published in magazines
including BBC Wildlife and
Wild Planet. To find out more,

visitjwww.fusekphotos.com
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SOFTWARE MASTERCLASS

Create web banners,
letterneads and more

In the second of our series on Affinity Publisher, Rod Lawton shows you how
you can adapt the business card design we created first time around into a
whole range of stationery items

n the first instalment of this series on

Affinity Publisher, we created a basic

but effective business card design,

explaining along the way how to add
graphics and text frames to your Publisher
documents and how to resize and export
your work for use at a print bureau.

But business cards are only one kind of
business stationery, of course. There are
other items you might need like letterheads
and compliments slips. And, if you have a
website, you'll need a custom graphic for
your website banner too.

Almost all website designs, themes and

templates use a horizontal header at the
top, so can you adapt your paper-based
branding for this too?

Indeed you can. The obvious difference is
that here you will be working with pixels
not points, but Affinity Publisher is
perfectly happy with either.

The key to all this is the File>Document
Setup panel, where you can change the size
and orientation of your documents and
also make the swap from printed
documents to pixel-based graphics for
on-screen use.

Does all this mean a whole lot of extra

design work? Not necessarily! We've started
by opening up the business card design we
made last time, and we can re-use the
contents in all our new stationery.

This is one of the first rules of publishing
—never do the same work twice! But
re-using graphics and text frames doesn’t
just save time — it also ensures consistency.
And that’s the second rule of publishing
—be consistent in your graphics, your fonts,
your design elements and your colour
palettes. It’s all part of your brand and it's
how people will recognise you.

How to use guides

Guides are a very handy feature of Affinity
Publisher. Use the View>Show Rulers menu
command to make sure you can see rulers
above and to the left of your document. Next,
drag the origin point from the top left corner
where these rulers meet and drag it to the
top left corner of your document — it should
snap into position. This makes sure that the

rulers are at zero at the top left corner of the
document. Now you can drag guides off the
vertical and horizontal rulers to position them
over your document. They appear as a pale
blue line and their precise position is shown
in numbers as you drag. This enables you to
divide up sheets very precisely, it gives you a
visual layout guide and guides also ‘snap’
objects precisely into alignment.

STEP BY STEP IN AFFINITY PUBLISHER

Lorcan Fynne

e: info@lorcanfynne.com
w: lorcanfynne.com
0722 3339

|2

1Make a letterhead

We can use the File>Save As command to
save a new version of our business card
design, then change the document size to A4
dimensions in the File> Document Setup
panel. All the elements in the business card
are still there, and it’s pretty simple to move
these around so that the logo is top left with
contact information, the work offered is top
right and the address at the bottom.

44

2 Now a compliments slip
These are typically the same width as a
regular letter but about a third of the height.
We can start from a copy of our letterhead
design and use horizontal guides at 99mm
and 198mm (see the box) to split our A4
page into three. Now, duplicate the objects in
our letterhead design and drag them into
position to make three horizontal
compliments slips, that we can cut apart later.

Lorcan Fynne

e: info@lorcanfynne.com
w: lorcanfynne.com
t: 0722 3339N1

3 Swap from points to pixels
Let’s go back to our business card design
and save another copy. In the Document
Setup panel’s Document tab we swap the
document units from millimetres to pixels. In
the Dimensions tab, let’s set our header
dimensions to 1920x192 pixels. Back in our
document we need to rearrange our items to
fit — we don’t really need the postal address
and the work undertaken, so those can go.

|www.amateurphotographer.com |
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IN PARTNERSHIP WITH SERIF AFFINITY PUBLISHER

Workshops ® Wall At Commissions » Photo walks Lorcan Fynne Workshops ® Wall At » Commissions » Photo walks

Lorcan Fynne

3 meoarmemsamorxe |
w: [
0722333991

Fynne Art Gallery Beach Road, Westham on Sea, Dorset

o I
w:m
0722333991

Fynne Art Gallery Beach Road, Westham on Sea,Dorset

& Lorcan Fynne Workshops » Wall Art  Commissions » Photo walks

Fynne Art Gallery Beach Road, Westham on Ses, Dorset

Lorcan Fynne Workshops » Wall Art « Commissions ® Photo walks
e

wi

:0722 333991

Fynne Art Gallery Beach Road, Westham on Sea, Dorset

Starting from the basic business card design we made in part 1, we
can create a whole range of business stationery and graphics

Lorcan Fynne

Lorcan Fynne

4 Adding a photo

Our banner looks a little empty, so we’'ll add a
photo. To do this, we create a Picture Frame
Rectangle the same size as the header itself,
then use the File>Place command to locate
an image file on our computer. The frame
displays a gadget for positioning the photo to
work best with that very wide crop — you may
need to try a few different images to find one
that works for this wide shape.

| www.amateurphotographer.com|

5 Layers and masks 6 Finally an email signature
Our photo covers up the letterhead, but we We’ll make one more thing from our business
can drag down below the text layers in the card — an email signature. Here, we took our
Layers palette. Just like those in Affinity web header graphic, removed the photo and

Photo, the layers in Affinity Publisher can have narrowed it down to 640 pixels wide. This
layer masks, and we can create a new layer moved the logo and text off to the left of the
mask for the photo layer and use the gradient document area, so we just dragged them
tool to create a graduated fade that makes back into position. Then we use the File>
the text visible. Now we need the File>Export  Export menu to save a JPEG image we can
command to save our header for use. use within our email program.
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LETTER OF THE WEEK

Absurdly good

As an impoverished amateur, | went
wild a decade ago and bought a
six-year-old Canon EOS 7D for just
over £300. Years later, sweating, |

camera has cost me little.
| can sympathise with Chris Quest,

my mum died, leaving me loads-a-
money. A Leica M11 was easily

| got an ex-display model from Red
Dot and saved a grand. | love the
camera but rarely manage to focus

great for professionals. A Nikon-
shooting friend recently asked me to
be second shooter at a wedding. |
would never risk recording someone

W| n [SAMSUNG
A Samsung 256GB PRO Ultimate SDXC memory card.

B The PRO Ultimate card offers read speeds of up to
200MBy/s and write speeds of up to 130MBY/s. Plus 6 proof technology: Water,
Temperature, X-Ray, Magnet, Drop, Wearout & Shock. Limited 10-year warranty.
Visit[www.samsung.com/uk/memory-storage-devices/

moved to the dark side and bought a
used Nikon D800 for £800. By buying
used carefully, moving from camera to

having been penniless, but a year ago

affordable but, being a bargain hunter,

successfully on moving subjects! Not

else’s special day with anything other
than a reliable old workhorse and
brought a DS8OOE recently purchased,
unbelievably, for £90!

The latest AP issue, featuring
‘Best cameras under £500’,
enthusiastically called it ‘an absurdly
good deal’. Forget Leica rangefinders,
it has never been more economical
to buy a ridiculously good second-
hand top-ofthe-range DSLR (and
become a serious, professional
photographer, if you wish) with the
thinnest of wallets!

Ross Sampson

Wow, you certainly got a cracking
deal on the DS8OOE, Ross. Regarding
the M11, it is indeed difficult to focus
on a moving subject using a manual-
focus rangefinder, but it's great that
you love the camera. As we said in
the reply to the previous letter, we
cover a wide range of cameras in AP.

SAMSUNG

290 e

3 A2 V3o

Stumped by sensors

| dream of owning a Leica
Q2 Monochrom but, being
a pensioner, that isn’t
going to happen any time
soon. However, there is
something that is
confusing me about the
camera. Both the Q2 and
its Monochrom sibling are
advertised as having a
47.3MP sensor but surely
they can’t both be the
same? Given that the Q2
has, presumably, got a
Bayer colour filter which
means that four
photosites are used for
each pixel but the

Monochrom does not have
a filter, does that not
mean each photosite
provides one pixel, so the
camera actually has
almost 200MP?

Bill Winward

Technical editor Andy
Westlake replies: Bill, let
me clarify this for you.
That’s not how colour
sensors work - they don’t
combine four photosites
to create a single output
pixel. Instead, full-colour
information is determined
for every single pixel
location via a process

YOUR LETTERS

known as demosaicing.
This means both the stock
Q2 and its Monochrom
variant use 47.3MP
sensors and output
47.3MP images.

Do not disturb

After reading your recent
article on macro, | thought
| would share my methods
of obtaining close-up
photos of wildlife without
disturbing them or their
habitats.

| use the Sony Alpha A1
and initially used the
200-600mm lens but the
purchase of the 1.4x
teleconverter made all the
difference. This
combination allows me to
get a much bigger image
of the subject; and if not,
the 50MP sensor allows
cropping in if required.

With this set-up | can
photograph from further
away which results in
eye-level contact with the
subject, rather than
looking down. I'm usually
two to three metres away
100, so the subject isn’t
disturbed. My hit rate is
higher and often an
insect, for example,
doesn’t even fly away
because | am there.
John Gibbs

It's clearly working, John,
as other readers can see
from the image that
you've Kkindly shared
(shown below).

John'’s wildlife image

[www.amateurphotographer.com]|
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BUILT FOR EVERYDAY ADVENTURES

When all you need is a lightweight, no-fuss camera bag. The new Skyline v2 Collection keeps it
simple hy offering no compromise protection, great design and affordability.

TENBA

NEW YORK 1977

uk.tenba.com @TenbaBagsUK @TenbaUK @TenbaUK
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A week in photography

XHS
It's good

Our favourite photos posted by readers
on our social media channels this week

AP picture
of the week

Sunday Stroll at the Queen’s
House by Charles Chohra

Nikon D7500, Sigma 10-20mm, 1/10sec at /3.5,
ISO 100

‘The Queen’s House is a former royal residence in
Greenwich built in the 1600’s. This picture was shot
whilst lying on the ground using an ultra-wideangle lens
— capturing a moment in time with a fellow visitor
having a Sunday afternoon wander down the Queen’s
House staircase.’

Instagram: @cityboy_photography

ffappicoftheweek
Win! i

The AP Pic of the Week winner will

receive a beautifully framed print of

their winning image worth up to £100.

If you Love it, Frame it!

is an experienced,

high-quality framing company with a

unique, easy-to-use website. Build single or multi-image frames
with a few clicks of your mouse and select from a wide range of
frames, window mounts and glazing options. Each frame comes
with a three-year guarantee and FREE P&P within the UK.

Visit thisp |

*UKAND IRELAND ONLY
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Dorset House
by Andy Nelson

Canon EOS R5, Canon 24-70mm f/2.8L
IS USM, 1/100sec at /5, ISO 125

‘Dorset House in Marylebone is a
photogenic Art Deco wonder. | always enjoy
standing here on my commute and waiting
for a nice moment. The weather on that day
was perfect and the traditional London black
cab makes the photo a personal favourite.
Instagram:

www.amateurphotographer.com| 49
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A week in photography

Chasing
Broadway
by James

Hooper

Canon EOS RP, Sigma
17-50mm F2.8 EX DC OS
HSM, 1/100sec at /6.3,
ISO 100

‘New York City was always
a dream location, mainly
for the pizza! | found it a
challenging place to
photograph as it's been
done so many times. |
wanted to find a unique
perspective that still
encapsulated New York
City, and Broadway for me
was a definite highlight of
the trip.

Instagram: @jimhooper.jpg

XH®
It’s good

Morning
Glow by

Ian Carter
Canon EOS 80D,
Canon EF 18-
135mm, 1/125sec at
/10, 1SO 100

‘This view, looking out
over to the small
town of Stansstad, is
only a few minutes
from where my
daughter lives.
Whilst | had not
intended to go out
with my camera that
morning, starting to
see the sun begin

to emerge from the
early morning clouds
changed my mind.’

X: [@fanpcarter]

Want to see your pictures here? Simply share them with our Flickr, Instagram, Twitter, or Facebook communities using the hashtag #appicoftheweek. Or alternatively, you can email your best
photograph to us atIap.ed@keIsey.co.uﬂ. See[page 3 for how to find us.
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Ca TRADE IN ANY WORKING MANUAL OR RUTO
non FOCUS LENS AND GET

OVER AND ABOVE OUR TRADE IN

VALUATION AGAINST SELECTED NEW CANON

£450 TRADE-IN BONUS ' RF LENSES SUBJECT T0 STOCK.
—_—
£200 TRADE-IN BONUS - —_—

TRADE IN ANY WORKING S
DIGITAL INTERCHANGEABLE -
CAMERA AND RECEIVE AN

EXTRA £400 ON TOP OF

TRADE IN VALUATION

OFFER AVAILABLE FROM 12TH FEB - 14TH APRIL 2024

s
DON'T DREAM IT. OWN IT!

SAVE £1200
ON YOUR SL2 KIT

SAVE £1200 VIA VOUCHER REDEMPTION
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Reader Portfolio

Sue Gwynne, Cambridgeshire
About Sue
Sue is a medical
24 photographer at
a - Addenbrookes Hospital in
- — Cambridge. You can see
more of her work at her website,
|sigeventphotography.mypixieset.com|
How did you get into photography?
| started when my children were young.
Favourite subjects
People — hence my enjoyment of
events. | love capturing a split second
of someone lost in their passion.

What do you love about photography?
The challenge of capturing special
moments: connections, moments of
utter joy and eye contact.

Favourite photographers
Annie Leibovitz, Todd Owyoung.

Favourite photo books

| tend to browse through magazines
more. My current subscription is
National Geographic.

First camera

Minolta X300.

Current kit

Nikon D500 and a Nikon D810.

Favourite lens
| use my Sigma 70-200mm /2.8 a lot
— it's great for capturing people at

52

events, as you don’t have to be too
close. | love to shoot through crowds
to get the natural feel of the moment.
| also use a Sigma 18-36mm f/1.8 for
wider scenes.

Favourite accessory

The BlackRapid double harness, which
allows me to move freely with two
cameras and lenses.

Dream purchase
Probably the D850.

Favourite tips

Look for something that motivates you.
If you like walking, then landscape may
be the answer. If you love music, then
festivals? Also, get off auto and play
with the settings (children learn
through play — so do photographers).

Where do you find inspiration?

| like to place pieces of paper in a bowl
with words on them like ‘texture’,
‘movement’, ‘mono’ and so on. My
husband and | sometimes dip in, take
out the cameras and follow the subject
on the paper.

Tell us about your pictures

I’'m hoping to become established as
a music/event photographer outside
of my day job (which | love and am
lucky to be able to do both). The
freedom of movement, people’s
expressions and their emotions are all
things | like to capture at an event.

Sweeping Stare
4 A dancer from the
Pig Dyke Molly group
mid ‘swing’ of broom
as part of the dance.
| managed to
position myself for
when | hoped the
movement would
happen.

Nikon D810, 70-
200mm, 1/125sec
at /2.8, 1S0 1000

o

v

g

o
=

Spotlight on readers’ excellent images and how they captured them

]
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NOTE: PRIZE APPLIES TO UK AND EU RESIDENTS ONLY

&l amazingint

AWARD-WINNING WEBSITES

Reader Portfolio winners receive a one-year subscription to a Gold
Portfolio Series website worth £300. UK domain name included.

Amazing Internet designs, builds and hosts amazing websites for creative people and companies. It has specialised in creating websites for
photographers since 1999 and has services to suit all budgets. Whether you need a simple template-based site for £60 per year ora fully

bespoke site, they've got you covered [Www.amaznginternet.co

Www.amateurphotographer.com

YOUR PICTURES IN PRINT

Lady in Red
2 A moment of connection, eye contact and
a smile at Sheringham Potty Festival

Nikoi D810, 7'200mm, 1/320secat /2.8, 1S0 400

-

Submit yourimages
See[page 3]for details of how to submit. You
could see your photos here in a future issue!
Please note: the prizeis subject to change.

Taken by
Surprise

3 At the end of the
dance, all dancers
rush off into the
crowd. This one
decided to run
straight at me for a
little fun. Taken at
the East Anglia
Traditional Music
Day in Stowmarket.
Nikon D500, 18-
36mm, 1/500sec
atf/5, 1S0 1600

Caressing the
Musical
Moment

4 Taken at Warwick
Folk Festival - it was
under cover and
pretty dark. Never
be worried about
upping the 1SO!
Nikon D810, 70-
200mm, 1/200sec
at /2.8, 150 3200

Dancing for Joy
5 Dancing is such
a joy and capturing
moments like this is
a real pleasure.
Nikon D810, 70-
200mm, 1/1250sec
atf/ 3.5, 1S0 250
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THE EISA PHOTOGRAPHY
MAESTRO CONTEST 2024

. y . - = P o 1° PRIZE
This year’s theme: P | > = & £1500 & EISA

Sports and Games [gaestro-gn Ty
; = : / 2" PRIZE

Scope and Contest Rules: ~ P Y . €1000 & EISA

Entrants should provide 5-8 photographs h = . AT Maestro Trophy

on the theme of ‘Sports and Games’. Your . - 5 g =4 3 PRIZE

subject matter may include professional and B ~ . €750 & EISA

amateur sports as well as games. All entries == : ’ 5 1

must be in digital format (camera or scanned

film originals) and must be taken by you

between 1 May 2023 and 30 April 2024

(EXIF data will be checked as proof). Older

portfolios and Al-generated images are

excluded.

1)

'k

NATIONAL DEADLINE: MAY 1ST 2024

receive a one-year digital subscription to AP

AP is running this EISA contest in EISA "‘. Mﬂesil"o and go forward to the International round.
conjunction with Photocrowd. To enter your Lottt Phoi-o
portfolio, go to bit.ly/maestrosport & g INTERNATIONAL JUDGING: JUNE 2024
AP will choose the top 3 and publish them Tappar” cor“'eslI The winning entries from all 16 participating
in a June or July issue. The winner will 2024 EISA countries will be judged together at
the Association’s General Meeting in June
National Maestro winners will also be Sports and Games 2024. The International results will pe
published on Facebook.at the e_nd of June celebrated at the EISA Awards Galfa in Sept
2024 for the EISA Public’s (_:hmce h 2024 and revealed, online, alongside the
competition. Prize for the winner: c100 EISA product Awards on 15 August 2024.
Don’t forget to visit bit.ly/eisa-maestro for tips { Check out Photocrowd and take part in some great
on creating a successful portfolio. The winning i photo contests, including APOY24. It's a great way
International photos will be published in the Sept/Oct { to get your best work seen e
issues of all 16 EISA photo magazines/websites. For i and appreciated. [% Photocrowd
details, terms & conditions, see www.eisa.eu/maestro i www.photocrowd.com
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Our comprehensive listing of key camera speaﬁcatlons
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cameras
listed &
rated

Cameras

Cameras come in three types:
DSLRs with optical viewfinders,
mirrorless models with electronic
viewing, and compact cameras
with non-interchangeable lenses

| Handgrip

DSLRs traditionally
have relatively large
handgrips, while many
mirrorless models have
much smaller grips

to keep the size down.
However, some can
accept accessory grips
to improve handling

| with larger lenses.

| Lens mount

Each camera brand
uses its own lens
mount, and mirrorless
cameras use different
lenses to DSLRs even
from the same brand.
However, mirrorless
models can often

use DSLR lenses via

a mount adapter.

Controls

Entry-level cameras
tend to have simple,
easy-to-understand
controls, while more
expensive models add
lots of buttons and
dials to give quick
access to settings.

Viewfinder

The biggest difference
between DSLRs and
mirrorless cameras

is that the latter use
electronic, rather than
optical viewfinders.
Some advanced
compact cameras
also have built-in
electronic viewfinders
to complement their

| rear LCD screens.

Compact cameras
These range from
small, pocketable
models to large
bridge-type cameras
with long zoom lenses
and SLR-style designs.
In this guide, we're only
including those with
relatively large sensors
for high image quality,
raw format recording
and manual controls.

ALMOST all serious photographers
prefer to use cameras with
interchangeable lenses, as this
gives the greatest degree of creative
flexibility. At one time, this meant
digital single-lens-reflex (DSLR)
cameras, but these have now been
joined by mirrorless cameras that
use electronic viewfinders. The
latest models are true alternatives
to DSLRs, offering the same image
quality and creative options. Camera

manufacturers offer a range of
options, from simple, relatively
inexpensive beginner-friendly
designs, to sophisticated
professional models. In the middle
of the range you'll find enthusiast
cameras with more-advanced control
layouts. Meanwhile the term
‘compact’ refers to cameras with
built-in lenses, regardless of their
size. Many offer excellent image
quality and full manual control.

Subscribe and save money! Stay inspired all year, never miss an issue

and get AP delivered right to your door. See page 11 for our latest offer
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RESOLUTION (MP)

Mirrorless cameras
mm-----m-m

SENSOR SIZE
MICINPUT
AFPOINTS
BURST MODE (FPS)
VIEWFINDER
BUILT-IN WI-FI
SCREEN SIZE (IN)
WIDTH (MM)
HEIGHT (MM)
DEPTH (MM)
WEIGHT (6)

Canon EOS M50 Mark I1 £699 Likeable, easy-to-use entry-level APS-C model with viewfinder APS-C | 24.2 Canon M| 51,200 ' 3840 250 |116.3| 88.1 | 58.7 387
Canon EOS RP £1400] 45 | Compact an afordable but over-simpifed ful- fame canera | FF | 262 | canon RF 102,400 3800 | - 47795 | - | | |3 |- | 250 1325/ 85 | 70 | 485
Canon EOS R3 £5880| 5% | High-speed, pro-spec flagship model that's packed full of clever technology FF | 24.1  Canon RF| 204,800 6000 | - 477930| - | - 32 |+ | -] 860 150 [142.6| 87.2] 1015
Canon EOS RS £4200| 4.5% | Remarkable 45MP powerhouse capable of internal 8K video recording | FF | 45  Canon RF| 102,400 4096 | - 594012 - | - . g4 | o | . | 320 135.8i 97.5| 88 738
Canon EOS R6 Mark Il £2780| 5% | Updated model gains 24MP sensor and Al subject-recognition AF FF | 24.2  Canon RF| 204,800 3840 | - 489712 - | - 3 ||| 450 138.4|98.4| 88.4) 670
Canon EOS R7 £1350/ 4.5 | FastAPS-C RF-mount model with sophisticated autofocus from the EOS R3 :APS-C 32,5 Canon RF| 51,200 | 3840 | - |651/15 - | 3 |- | : | 770 1132 ]90.4 91.7: 530
Canon EOS R8 £1700| 4.5% | Lightweight full-frame camera that offers great image quality and autofocus | FF | 24.2 ' Canon RF| 204,800 3840 | - 4897 6 | - | - 30 || ]220 1325 86.1| 70 | 461
Canon EOS R10 £900 | 45 | Compact lighveight vt ighlyspeified RF-nount APSC mirorless model | APS-C | 24.2 Canon RF 51,200 | 3840 | - 65115 | - | - | - |3 |- |- | 430 1225|878 834 429
Canon EOS R50 £790 | 4% | Small entry-level APS-C model with subject detection autofocus APS-C | 24.2 Canon RF| 51,200 | 3840 | - [651(12 - | - | - |3 | - |- | 310 116.3| 85.5| 68.8| 375
Canon E0S R100 £670 | 3% | Entry-level APS-C model that's designed to be a simple family camera APS-C | 24.2 Canon RF| 25,600 3840 | - |143/6.5) - | - - |3 | 1340 116.3{!5,5 68.8| 356
Fujifilm X-H2 £1899| 5% | High-resolution pro flagship model with same design as X-H2S APS-C | 40 Fujifilm X| 51,200 7680 | - [425/15| - | - 3 ||+ | 540 136.3|92.9 | 84.6 660
Fujifilm X-H2S £2499| 5% | Extremely impressive pro-spec high-speed flagship model | Aps-C | 26.1 | Rujiim X| 51,200 | 6240 | - 42s[d0| - | | |3 |- | . | 580 136.3| 92.9| 846 660
Fujifilm X-$10 £949 | 5% | Fine SLR-styled model with in-body image stabilisation and large handgrip | APS-C | 26.1  Fujifilm X| 51,200 3840 | - [425/20| - | = | - | 3 | - |- | 325 126 |85.1| 65.4| 465
Fujifilm X-520 £1249) 5% | Excelent 26MPsilvideo hybrid camer that includes 6.2K video ecording | APS-C | 26.0 Rujim ¥ 51,200 | 6240 | - (42520 - | - | - |3 |- || 750 1207|851 | 654 491
Fujifilm X-130 11 £769 | 5% | Superb mid-range model thats  joy to use and gives lovely output APS-C | 26.1  Fujifilm X| 51,200 | 4096 | - (425 8 | - | - | - |3 | - |- | 390 118.4| 82.8| 46.8| 378
Fujifilm X-T5 £1699| 5% | Retro-styled enthusiast model with 40MP sensor and subject-detection AF [ s-c | 402 Fujifilm X| 51,200 ' 4096 | - |425/15| - | - [ llg |- | 0 | 580 129.5i o1 | 638] 567
Leica SL12 £5300| 4> | Sports 47.3MP full-frame sensor, in-body stabilisation and 5K video FF | 47.3 | Leical | 50,000 5120 | - (225/20| - | - 3.2 - 370 147 107 83 | 916
Leica SL2-S £3075| 45 | More affordable 24MP version of the SL2 with pro video features | FF 246 Lecal 100,000 4096 | - 22535 - | -\ |32 | |- |s10 46 w07 | 8| %31
NikonZ 5 £1719| 4% | Simplified version of the Z 6, comes with compact 24-50mm f/4-6.3 zoom FF | 24.3 | NikonZ |102,400 3840 | - [273/45) - | - 32 |+ |- | 470 134 [100.5 | 69.5| 675
Nikon Z 611 £1999| 4.5% | Second-generation full-frame mirrorless model with useful updates FF | 245 NikonZ |204,800 3840 | - (27314 - | - 32 |- | . | 410 1134 il[][].ﬁ 695 705
NikonZ 711 £2999| 4.5% | Gains dual card slots, faster shooting, 4K 60p video and vertical grip option | FF | 45.7 ' NikonZ {102,400 3840 | - |493[10| - | - 32 | |- | 420 134 [100.5| 69.5 705
NikonZ 8 £3999| 5% | Sensational all-rounder with all the Z 9's features in a smaller body FF | 45.7| NikonZ | 102,400 7680 | - |493/20| - | - 32 |- | : | 340 1144 |118.5 83 | 910
NikonZ 9 £5299| 5% | Stunning high-speed, high-resolution flagship with pro build and connectivity | FF | 45.7  NikonZ | 102,400 7680 | - |493/20| - | - 32 | - - | 700 149 [149.5| 90.5) 1340
Nikon Z f £2299| 4.5% | Lovely retro-styled full-frame mirrorless with all the latest technology FF | 24.5 NikonZ 204,800 3840 | - [273/14| - | - g | e | o | 380 |144 |1[]3 49 | 710

% Nikon Z 30 £699 | 4% | Designed for vioggers, with articulated screen but no viewfinder DX 209 NikonZ 204,800 3840 | - [209[11| | - 3 |- |330 128 | 735|505 405
% Nikon Z 50 £849 | 5ok | Well-speciied APS-C mirrorless model boasts excelent handling | Dt |20 Nionz|204800 3840 | - pog11| - | | |32 |- |3 1265 935 60 | 450
é Nikon Z fc £899 | 4% | Lovely-looking retro-styled model with fully articulated touchscreen DX | 209 NikonZ 204,800 3840 | - [209|11] - | - 3 |-+ ]300 1345| 93.5| 43.5 445
% Olympus OM-D E-M10 IV £699 | 4.5% | Compact, lightweight, enjoyable to use and takes great-looking pictures | 4/3 |20.2 | Mic4/3 | 25,600 | 3840 | |121[15| - | - IBENE | 0 | 360 121.7i 844| 49 | 383
E OM System OM-1 £2000| 5% | Excellent flagship model includes 120fps shooting and subject-detection AF | 4/3 | 20.4 ' Mic4/3 | 102,400 4096 | - 1053120 - | - 3 < |- 520 134.8|91.6 | 72.7| 599
ETH OM System OM-1 Mark Il [£2200| 5% | Updated vithlrger buffer improvd AF,an extra computatonal features | 4/3 | 20.4 | Mick/3 |102,400| 4096 | - 1053120 - | - | |3 |- |- | 620 1348|916 727 509
OM System OM-5 £1199| 5% | Small, lightweight and weather-sealed camera gives great output 4/3 | 204 Micd/3 | 25,600 4096 | - |121/10| - | - 3 | -] 310 1253852 49.7| 414

bscribe and save money!
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Mirrorless cameras :
I ) O B

NSOR SIZE

=
=
3
=
2

LENS MOUNT
MIC INPUT
BUILT-IN WI-FI
WIDTH (MM)
HEIGHT (MM)
DEPTH (MM)
WEIGHT (6)

Panasonic Lumix G9 £1499| 4.5% | High-speed, rugged photo-centric flagship camera with in-body IS 4/3 120.3 | Mic4/3 | 25,600 | 3840 | - 225 9 - - EEE 136.9. 97.3 91.6| 658
Panasonic Lumix G9II £1699| 5% | High-end Micro FourTirds mode with phase-detection autofocus 43 | 52| Wiots3 | 25600 6760 | - 71914 - |+ |3 |- | | 300 1343)023 901 688
Panasonic Lumix G100 £590 | 45 | Small SLR-shaped camera specifically designed for vioggers 4/3 1 20.3| Mic4/3 | 25,600 (3840 | - {49110 - - |- |3 |- |- | 270 |115.6| 825 54.2) 345
Panasonic Lumix GHS I1 |£1499| 5% Video-focusd high-end model with n-body stabilsation and 4Kvideo | 4/3 | 20.2| Mic4/3 | 25,600 | 4096 | - 22512 - | -| |3 |- |- | 410 1385| s81 gr4| 707
Panasonic Lumix GH6 £1999| 5% | Impressive high-end video model with new 25MP sensor and 5.7K recording = 4/3 | 25.2 | Mic4/3 | 25,600 | 5728 | - 1 - 3| || 330 138.4[100.3 99.6 823
Panasonic Lumix $1 £2199| 4.5% | 24MP full-frame mirrorless with exceptional viewfinder FF | 24.2| leical 204,800 3840 | - 12259 - - & e | o | 380 |148.9|110 96.7: 899
Panasonic Lumix S1H £3600 Specialist full-frame mirrorless model designed for pro-level video FF | 24.2| Leical 204,800 4096 | - 225/ 9 - - 32 | |- | 380 151 (1142 110.4 1164
Panasonic Lumix S5 £1800| 4.5% | Compact-bodied, enthusiast-focused model designed for both stills and video = FF | 24.2 | Leica L '204,800| 3840 | - s 71| - 3 |- | . | 440 |132.6| 97.1 81.9: 14
Panasonic Lumix S511 £2000| 4.5% | Compact model with phase detect autofocus and unlimited video recording FF | 24.2| Leical 204,800/ 5952 | - 779/ 9 - - 3| |- | 370 1343[102.3 90.1 740
Panasonic Lumix SSIIX ~|£2300| 5% | Video-specait verson ofth SBI bossts igher-qualty ecording optons | FF | 24.2| Leca L | 204,800/ 8952 | - 779 9| - | -| |3 |- |- |37 1343023 901 740
Sigma fp £1999| 4% | Smallest full-frame mirrorless, but compromised features and handling FF | 24.6 | Leical 102,400 3840 | - 49|18 3.2 -+ 280 [112.6] 69.9 453 | 422
Sigma fp L £1999| 4% | High-resolution version of the fp with 61MP full-frame sensor FF | 61.0 | Leical 102,400 3840 | - | 49|10 3.2 | : | 240 I112.6| 69.9 45.3; a1
Sony Alpha 6100 £830 Entry-level APS-C model with Sony’s latest AF technology and 4K video APS-C | 24.2 | SonyE | 51,200 | 3840 | - 142511 - - |-|3 | - |- | 380 [120 | 66.9 59.4| 396
Sony Alpha 6400 £1000| 4% | Extraordinary new autafocus system, but in an autdated bady design WS.C | 242 SnyE |102.400(3840 | - (42511 - | || 3 |- 360 120 | 669 40.9] 413
Sony Alpha 6600 £1450| 4% | In-body stabilistion and impressive autofocus, but frustrating body design APS-C | 24.2 | Sony E 102,400 3840 | - 42511 - @ - 3 < |- 720 |120 | 66.9 59 | 503
Sony Alpha 6700 £1450| 45 | Boasts a 26MP senor i & muchimproved body compared 0 he ABS0D | APS.C | 26 | SonyE |102,400(3840 | - 15911 - | - | |3 |- |- |570 122 |69 | 754 493
Sony Alpha 1 £6500| 5% | Flagship model with an unprecedented combination of resolution and speed FF | 50.1 | SonyE 102,400 7680 | - 75930 - @ - 3 < |+ 530 |128.9] 96.9 80.8| 737
Sony Alpha 7 1l £1498| 5% | The full-frame Alpha 7 11 includes in-body image stabilisation FF | 24.3| SonyE | 25,600 | 1080 | - 117} 5 - | - § o | | 350 |126.9| 95.7 59.7I 556
Sony Alpha 7 11l £1999| 5% | Fine camera with 10fps shooting and 4K video recording FF | 24.2| SonyE 204,800 3840 | - 169310 - - 3 | |- | 610 |126.9|95.6 73.7 650
Sony Alpha 7 IV £2400| 5% | Excellent all-rounder with 33MP sensor and fully articulated screen FF133.0 | SonyE 204,800 3840 | - [rs910 - | - g | | : | 610 |131 | 96.4 79.8; 658
Sony Alpha 7C £1900| 3.5% | Compact full-frame design let down by poor handling and tiny EVF FF | 24.2| SonyE 204,800 3840 | - 169310 - - 3| |- | 680 124 | 711 59.7) 509
Sony Alpha 7C I £2100| 4% | Muchimproved compact model,but il compromised i certainrespecs | FF | 33.0| SonyE |204,800(3840 | - (15910 - | -| |3 |- |- |s30 14 |71 634 525
Sony Alpha 7CR £3200| 4% | High-resolution twin of the A7C II, with a 60MP sensor FF | 61.0| SonyE 102,400 3840 | - 1693 8 - - 3 <o | 490 1124 | 711 634 525
Sony Alpha 7R Il £3200 5% | Impressive image quality and handling, but starting to look a little dated FF | 42.4| SonyE 102,400 3840 | - |399/10 - @ - § o | 0 | 650 |126.9| 95.6 73.7; 657
Sony Alpha TR IV £3500| 5% | Super high-resolution, full-frame mirrorless with new 61MP sensor FF | 61.0 | SonyE 102,400 3840 | - |567/10 - - 3 ||| 670 |128.9|96.4 717.5 665
Sony Alpha TRV £4000| 6% | 61MP model gais subject detetio, 8K videoand 4-vayartculted sreen | FF | 610 SonyE |102,400| 7680 | - (69310 - | +| |32 | - |- | 830 1313|969 824|723
Sony Alpha 7S Il £3800| 4.5% | Huge update gains fully articulated screen and new touch interface FF | 12.1| SonyE 409,600 3840 | - 75910 - - 3 ||| 600 128.9/96.9 80.8 600
Sony Alpha 9.1 £4800 A9 gains professional connectivity options and an improved body design o [202) sonyE 200800/ 3880 | - 69320 - | | |3 |- |- | 500 1289] 964 715 678
Sony Alpha A9 1l £6100| 4.5% | World's first global shutter brings breathtaking speed - but at a price FF | 24.6| SonyE ' 51,200 | 3840 | - 759120 - @ - 32 | |- | 400 136.1] 96.9 82.9 702
Sony ZV-E1 £2350 Small full-frame viogging camera, with articulated screen but no viewfinder FF | 12.1| SonyE 204,800 3840 | - |759 10 o 3 o | o | 570 |121 | 719 54.3I 483
Sony ZV-E10 £680 | 45 | Designed for viogging, with high-end microphone and fully articulated screen ~ APS-C | 24.2 | Sony E | 51,200 | 3840 | - 1425 11 : 3 < | 440 1113 | 642 447|383
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ALL PRICES ARE RRPS, STREET PRICES MAY VARY

BUYING GUIDE

DSLR cameras
nawoon  [welwow]  swww [ | || || swomc [sowm | | ommows

LENS MOUNT
BURST MODE (FPS)
WIDTH (MM)
HEIGHT (MM)
DEPTH (MM)
WEIGHT (6)

Canon EOS 2000D £469 | 3% | Minor update to EOS 1300D gains 24.1MP sensor APS-C | 24.1  Canon EF | 12,800 1080 913 (9|3 500 1129 |101.3| 77.6| 475
Canon EOS 250D £530 | 4 | Verycompactetry-lvel DSLR with fullyariculated creen and 4K video | APS-C | 24.1 | Canon EF | 51,200 (3840 | - |9 |5 (96 - |- |3 |- | 10701224 926 69| 449
Canon EOS 850D £820 | 45 | Fully featured upper entry-level DSLR includes 4K video recording APS-C | 24.1 Canon EF | 51,200 3840 | - (45 7 /95 - | - |3 |- |- | 800 131 |102.6| 76.2 515
Canon EOS 90D $1210 | 4% | Wid-ange DSLR boasts 32.6WP senor, 0fps shootingand 4kvideo | APS-C | 325 | CanonEF | 51,200 |3840 | + 45|10 100 - | - |3 |- |- | 1300 1407 1048) 763] 01
Canon EOS 6D Mark Il £1999 | 4.5% | Includes 26.2MP full-frame sensor and fully articulated screen FF | 26.2 | CanonEF {102,400 1080 | - 45 6.5 98 @ - 3| |- [1,200 144 |110.5| 74.8| 765
Canon EOS 5D Mark IV |£3509 | 4.5 | Hugely accomplished workhorse madel, but pricey FF {304 canonEF (102,400 3800 | - (61 77/100] - | |32 | 900 151|116 | 76 | 890
Canon EOS-1D X Mark Il | £6499 Super-fast pro model for sports and action photographers FF | 20.1 CanonEF (819,200 5496 | - [191 16 100 - 32| |- [2,850 158 |167.6| 82.6| 1440
Nikon D780 £2199 | 5% | Superb all-rounder blends the best of DSLR and mirrorless technology PK | 245 NikonF 204,800 3840 | - |51 7 100 . 32| - | |2,06[] 143.5|115.5 76 | 840
Nikon D850 £3499 | 5% | High speed and superb image quality make this the best DSLR yet FX | 45.7 NikonF |102,400 (3840 | - 153 7 |100 - 32|+ |- [1,840 146 |124 | 78.5| 1005
Nikon D6 £6299 Latest pro-level hgh-speed sparts camera boasts high-tech AF system P | 208 Nionf 3280,000[3840 | - 1054 100 | |32 |- 3880160 163 | 92 | 1450
Pentax K-70 £600 | 4.5% | Solid performer with fully articulated screen and in-body stabilisation APS-C | 24.2  Pentax K |102,400 1080 116 /100 - |- |3 |- 410 11255| 93 | 74 | 688
Pentax KF £849 Refresh of the K-70, with additional Custom Image colour modes APS-C | 24.2  Pentax K {102,400 |1080 116 100 o g e | |460 125.5| 93 | 14 | 684
Pentax K-3 1l £1899 | 45 | Highly specified but pricey APS-C DSLR that boasts a large viewfinder APS-C | 25.7  Pentax K 1,600,000 3840 | - 101 12 100 - 32 - | 800 134.5/103.5| 73.5 820
Pentax K-3 1l Monochrome | £2249 | 4 | Specialist versio ofthe k-3 I that only shoots n black & white WSC | 257 Pentaxk 16000003840 | - 10112 100 - | (32| |- | 800 [1345]1035] 735 820
Pentax K-1 11 £1799 | 4.5% | Well-featured full-frame DSLR that’s excellent value for money FF |36  PentaxK 819,200 1080 | - 133 4.4/100 - 32 - 670 136.5/110 | 85.5/ 1010

We've tried our hardest to ensure that the information in this guide is as complete and accurate as possible. However, some errors will
inevitably have crept in along the way: if you spot one, please let us know by emailing|lap.ed@kelsey.co.u. Unfortunately we don’t have space
to list every single product on the market, so we don’t include the most expensive speciality items. Before making a purchase we advise you
to check prices, along with any crucial specifications or requirements, with either a reputable retailer or the manufacturer’s website.

Subscribe and save money!
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Compact cameras :
Lo zoner T Tson] o[ || o |

NSOR SIZE
LENS RANGE
(MM EQUIY)
BUILT-IN WI-FI

NS

UCHSCRI

AL
DEPTH (M)
WEIGHT (6)

Canon G1 X Mark Il £1149| 54 | Rewrites the rule book by fitting an APS-C sensor in a compact body APSC | 242 | 2472 | 25600 | 1080 9 3in |-+ 200 | 115 :77.9 514 | 399
Canon G5 X Mark I £849 | 4% | Handles well and gives great image quality, but sluggish AF n fow lght tn |202| 2120 | 25600 3880 |30 s |- 2 |110.9| 60.9| 46 | 340
Canon G7 X Mark Il £549 | 4.5% | Pocketable body that handles well, with really useful zoom range lin 120.1| 24-100 | 12,800 | 1080 8 <o 3in | |- | 265 105.5] 609 42 | 319
Canon G7 X Mark Il £699 | 4% | Loy pocelcamra it incldes 4 ieo anYouTeveseamig | w1| oo | 2sa0 w0 - (0] || a | |105.5l B9 44| 304
Canon G9 X Mark Il £449 | 45 | Slim, stylish, pocketable camera gives great image quality lin 120.2| 2884 | 12,800 | 1080 8.2 <] 3in 1235 98 | 57.9 30.8| 206
Canon V10 £429 | 3.5% Unsualcamera desighed for ogging, bt hassome signifcantimitatons | 1 | 152| 19 | 12800380 - [na| | | |20 ||+ 290 | ea.si 900 343 211
IE Fujifilm X100V £1599 Classically styled camera gains 40MP sensor and image stabilisation APS-C | 40.2 35 51,200 | 6240 | -+ |20 - || 3in | - |- | 450 [128 | 74.8 553|521
Leica V-Lux 5 £109| | Cstomised, re-badged version o th Panasonic FZ1000 I i |01| 25400 | 25000 30| - 12 |- |- an |- |- e |136.7l 97 1318] 812
Leica Q2 Monochrom £4995| 5% | Variant of the Q2 with a modified sensor that only shoots in black & white FF| 473 28 100,000/ 4096 20 - - 3in - 350 (130 | 80 | 91.9| 734
Leica 03 £5300] 55 | Lovel op-end compact it GOMP ful-ame senor and 28nm /L7 lens | FF | 603| 28 100000/ 8192 |15 - -| | & |- |- 350 [130 Iso.a 9256 143
Panasonic FZ1000 1 £700 | 4% | Updates FZ1000 with higher-resolution, touch-sensitive screen lin |20.1| 25-400 | 25,600 3840 | - |12 - - | - | 3in | - |- | 440 |136.2| 97.2 1315 810
Panasonic F12000 5600 | 4.5% | Sophisticated bridge camera with strong focus on 4K video tin | 201| 2480 | 25600 (380 - 12+ || |3 |- |- |30 |13?.6l101.9 1347 966
Panasonic LX15 £370 | 4.5% Likeable advanced compact with ultra-fast f/1.4-2.8 zoom lens lin 20| 24-72 | 25,600 | 3840 10 “| - 3in | -|-|260 105560 @ 42 | 310
Panasonic 2200 £500 | 4.5% | Huge z00m range for a pocket camera, but telephoto images lack detail tn | 201] 2360 |25600(380 10+ - |3 | |- [3n |111.2|66.4 52| 300
Ricoh GR 1l £799 | 4% | Slimline, lightweight advanced compact with in-body image stabilisation APS-C | 24.2 28 102,400 1920 4 . 3in - 200 [109.4 61.9 332 257
Ricah GR I1lx £899 | 4 | Variantofthe GR 11l with new 40mm-equivalent /2.8 lens wse 22| a0 |20 10| 4| || s | | |109.4l 69 32| 20
Sony RX10 IV £1800| 5% | Update to RX10 11l with vastly improved shooting speed and autofocus lin 120.1| 24-600 | 12,800 | 3840 | - (24 - - | -| 3in | - |- | 400 |132.5| 94 144 |1095
Sony RX100 11 £810 | 5% | Features fast /1.8-2.8 z00m lens and pop-up electronic viewfinder 201 %70 |1280(190 10 - | || | |101.6|58.1 i |
Sony RX100V £900 | 4.5%  Includes super-fast 24fps shooting and slow-motion video up to 960fps lin 1201|2470 | 12,800 | 3840 60 | 3Bin |- 220 |101.6| 58.1 41 | 299
Sony RX100VII £1200| 4.5% | Gains Sony’s latest Al-based autofocus tech,including real-time eye AF tn | 201| 26200 | 12800 (3840 - (20 - ||| 3 |- |- [2s0 |101.6l 81 028 30
Sony 2V-1 £700 | 45 | Designed for vioggers, with high-spec mic and fully articulated screen lin 1201 2570 | 12,800 | 3840 | - |24 : Jin | - - | 260 1055/ 60 @ 43.5) 294
Sony V-1 Mark I1 £870 | 4.5 Updated viog camera gans utra-videangle om and touchscreen interface | 1n | 20.0| 1850 | 12,800| 3840 - |24 3 |- |- | a0 |105.5| 60 | 467 202
Sony ZV-1F £550 Simplified version of the ZV-1 with fixed 20mm equivalent prime lens lin 1201 20 12,800 | 3840 | - |16 : Jin | - |- | 360 105.5| 60 @ 46.4) 256
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Mifsuds Photographic Ltd

27-29, Bolton Street, Brixham. Devon. TQ5 9BZ.

01803 852400

Current opening times: - Tuesday - Saturday 10am till 2pm.

?mzf//y Celebrating 70 @em Cf Serving She Photographic Corﬂmmiy

&,‘s T% Asa z‘/m//k you to the many cystomers who have ﬁtppm‘eﬂ/ ys dyring these ﬁéﬂ/&ﬂg years,

ITIIFSUI]S We are planning a series of promotions and giveanays Z‘MMM‘ 2024,
e g Y be sure to keep checking onr webstte. Vfﬂ// details.

Renenber too that we ﬁave the West Comtry’s best selection of ysed & new stock....
DIGITAL (DSLR / Mirarless)~ FILM (35mm-6x7)
LENSES (AF / 1F) - ACCESSORIES Et. =l

O sig p vin the ebsite, to receive regular ypdlates on the ltest news of what is new and fappening at e o e erreciines

MIFSUDS PHOTOGRAPHIC. backuhen the busines

NOW STOCKING

Billingham

Billingham have been producing camera bags of
distinction for 50 years, and we are very excited to
be stocking a range of the most popular products.

On Kenko Tel . 1.4x, 2x C ters,
_SAVE 5020 " sciecicasags, Tripods s Fitters__

WANTED

- Canon 7 SONY \/ Nikon
>

Canon

iile;

}.ﬂ&% FILM ﬂw@@ﬁ@ﬁﬂm KT

~ " UPGRADE NOW - PART EXCHANGE & COLLECTION AVAILABLE (Subject to postcode)

_CALL MATT 0736 828\8 126 tamtil sy daly

ANY PRICES SHOWN INCLUDE VAT AND U.K. MAINLAND DELIVERY. Correct . E&OE.


https://www.mifsuds.com/
mailto:info@mifsuds.com
https://www.mifsuds.com/

www.mifsuds.com

Here to help - just call 0736 828 8 126 (8am-8pm) oro 1803 852400

QUALITY USED EQUIPMENT - Checked, Tested and Warrantied. More on website - www.mifsuds.com,
Used Canon R6 Used Canon 2™ Used Canon 7om«i

R3 body Rsbody ~ body 200-400mm 300mm F2.8 400mm F4 sy| |50 MKIV body 90D body box P09 POX
b IS USM ISUSMLIL DO Il USM

box

£4999 £3499 £3499£4999 £1299 £849 £599

CANON R MIRRORLESS USED CANON DSLR USED CANON AF LENSES USED 24-105 F4 1S USM LIl .£799 | 135F2 L USM. 70-300 F4.5/5.6 DG
...£449 £

R3 body box.. 8-15F4 L USM... 24-105F4ISUSM L .£499 | 180 F3.5 L USM . 100-400 F5/6.3 DG £499
R5 body box.. 10-18 F4.5/5.6 IS 28-135F3.5/561S 200-400 F4 1S USM 105 F2.8 EX DG HSM OS bos £299
R6 body box.. 10-22 F3.5/4.5 USM EFS. 35F1.4 USM LIl bo: 300 F2.81S USM LIl 120-300 F2.8 DG OS HSM Sport. £1999
RF 14-35 F4 L IS USM box. 11-24 F4 L USM 40F2.8 STM.... 400 F2.8 LISUSM | 150-600 F5/6.3 DG OS sport....... 749
6D body box... 14F2.8 USM L 50 F1.2 L USM box. . 400 F4 DO IS Il USM 150-600 F5/6.3 DG OS contem £749
5D MKIV body bo: 15-85 F3.5/5.6 EFS 50 F1.4 USM box . 400 F5.6 L USM bo: TC1401 1.4x extender...
5D MKIIl body 16-35 F2.8 USM LIl 50F1.8 STM 500 F4 1S USM LI OTHER CAF USED

RF 24-105F4 LIS...... 90D body box 16-35 F4USM IS L TAM 16-300 F3.5/6.3 Il VC

RF 35 F1.81S STM box 80D body. 60 F2.8 macro EFS 2x extender MKIII TAM 24-70 F2.8 USD VC
RF 50 F1.2 L USM box 760D body 70-200 F2.8 1S USM LI .. 25mm ext tube | TAM 70-300 F4/5.6 Di.
RF 70-200 F2.8 L IS box.. 650D body 70-300 F4/5.6 IS USM Il Nano.

SIGMA CAF USED FLASH/ACCESSORIES USED

RF 70-200 F4 L IS box.. BG-E20/1 6/14/13/E11 grip each..£99 | 18-55 F3.5/5.6 15 STM EF 70-300 F4/5.6 1S USM 10 F2.8 EXDCHSM........ ST-E3 transmitter box....
RF 85 F2 1S macro box CANON M MIRRORLESS USED 18-135F3.5/5.6 IS EFS.. 75-300 F4.5/5.6.. 10-20 F3.5 EXDC HSM 430EXIIl
RF 100 F2.8 L IS USM macro.. M3 +15-45 F3.5/6.3 IS STM 199 | 18-200 F3.5/5.6 IS EFS.. 85 F1.2 USM LIl bo: 10-20 F4/5.6 DC HSM 430EX L.

S580EX II.
600EX R

299 | 24 F3.5TSE Il box
£79 | 24 F3.5TSE.....

85 F1.8 USM....
100 F2.8 1S USM L macro box. -
RF 800 F11 1S STM box EF-M 55-200 F4.5/6.3 IS STM 199 | 24-70 F2.8 USM LIl box. 100 F2.8 USM macro box. 24-105 F4 DG OS box. Angle finder C.
BG-R10 grip fits R5.. EF-M adapter. 24-70 F41SUSM L .£599 | 100-400 F4.5/5.6 LIl box.. 50 F1.4 DG HSM Art bo; TC-80N3 remote..

NIKON AUTOFOCUS CAMERAS, LENSFES, FIASH ACCESSORIES ETC USED

NIKON Z MIRRORLESS USED NIKON DSLR USED NIKON AF LENSES USED 24-70 F2.8 AFS... . 300 F4 E PF ED VR box £799 | 150-600 F5/6.3 DG OS contem.. £749
£399! .£499 | 400 F2.8 E FL AFS VR serviced .£4999 | 180 F2.8 DG OS mac box £599

RF 100-500 F4.5/7.1 LIS USM.
RF 600 F11 1S STM box

EF-M 11-22 F4/5.6 IS STM...
EF-M 15-45 F3.5/6.3 IS STM

Z9 body box.. 10.5 F2.8 fisheye box 24-120 F4 AFS VI

Z8 body box.. 10-20 F4.5/5.6 AF-P DX VR 28-300 F3.5/5.6 VR box 500 F4 E FL ED AFS VR. 300-800 F5.6 EX DG HSM.

Z7 MKII body box i 10-24 F3.5/4.5 AFS bo: 35 F1.4 AFS G box 500 F5.6 E PF VR AFS box 500 F4 DG OS HSM Sport box . £1999
Z7 body box 14-24 F2.8 AF 35F1.8 AFS G DX £99 | TC14-Elll box. £299 | TC-1401 extende

Z6 MKII body 16 F2.8 AFD fi 35F1.8 AFS ED. TC14-Ell box.

Z50 body box... 16-35 F4 AFSVR box 35 F2.8 AFD.. TC17-Ell box.

14-24 F2.8 S bo; 16-80 F2.8/4 VR DX .. 50 F1.4 AFS G box . TC20-Elll bo;

16-50 F3.5/6.3 S VR D . 16-85 F3.5/5.6 AFS VR.. 50F1.8 AFS box SIGMA NAF USED

24-70 F2.8 S bOX...ccvvvvrvsiinrrrnsscns £1699 | D700 bOMY ..cccvvvvrvvcnvsrrssicsicrrssinn £199 | 17-55 F2.8 AFS........ 50 F1. 10-20 F3.5 DC box .

24-70F4 S, 10-20 F4/5.6 DC HSM TAM 150-600 F5/6.3 Di V

35F1.8 S box 60 F2.8 AFS 12-24 F4.5/5.6 Il HSM FLASH / ACCESSORIES USED

50 F1.2 S box D7200 body bo: 70-200 F2.8 18-300 F3.5/6.3 OS H. SB-R1 ring flash. £4
50F1.85..... D7100 body bo: 70-200 F2.8 AFS VRII box 24-105 F4 DG OS SB-700........... £149 SB-900.

50-250 F4.5/6.3 S D; D7000 body.. 70-300 F4.5/5.6 E AF P VI .£499 | 35F1.4 DG Art SB-910.

70-200 F2.8 VR S bo: D300/ D90 / D80 body each 70-300 F4.5/5.6 AFS VR box.......£299 | 50 F1.4 DG HSM Art. SU-800 commander ..

85 F1.8 Z box.... MBD-18 (D850).. 70-300 F4.5/5.6 AFD.... £99 | 70-200 F2.8 EX DG OS HSM

100-400 F4.5/5.6 VR S box. MBD-17 (D500).. 80-400 F4.5/5.6 AFS VR box.......£799 | 85 F1.4 Art box......

105 F2.8 VR macro box MBD-16 (D750).. 85 F1.4 G AFS box .£499 | 105 F2.8 EX DG HSM O!

400 F4.5 VR S Mint bo: MBD-15 (D7000, 85 F1.8 AFS box. 120-300 F2.8 DG OS HSM £1699 | MC-36A remote

n port.
MBD-12 (D800/810) 24 F2.8 AFD box... 150 F2.8 EX DG OS HSM box...... £499 | MC-30A remot

FTZ adapter box.. MBD-80 (D80/90).. 24-70 F2.8 AFS VR box 200-500 F5.6 E ED AFS VR bo 150-600 F5/6.3 DG OS sport...... £749 | SC-19/SC-28 cable each
FUJIL MINOL'I'/\/SONY OLYVIPUS, PAINASONIC ETC. DIGITAL USED
BILLINGHAM BAGS USED FUJI X DIGITAL USED OLYMPUS MICRO 4/3 USED PANASONIC MICRO 4/3 USED PANASONIC S DIGITAL USED SONY FE MOUNT DIGITAL USED
225 Khaki/Tan £229 | X-T30 MKIl + 15-45 boX............. £799 | OM-1 body Mint bo; £1399 | G9 body.. .£699 | Lumix S5 + 20-60 F3.5/56......£1199 | 12-24 F2.8 GM 1999
335 Khaki/Tan £269 | VGXT4 grip...£199 VGXT1 grip.£49 | EM1 MKIl body bo; 599 | G7 body . .£299 | PENTAX DIGITAL USED £599
335 Black/Tan £269 | VPB-XH1 grip..£99 VPB-XT2 gr|p£99 349 | GH5 body bo: .£699 | K5 II body box.... £899
555 Khaki/Tan £369 279 | GH4 body ... .£499 | 16-45 FA'ED DA bo; 1699
555 Black/Tan 499 | GX-80 body box .£299 | 18-55F3.5/5.6 AL... £399
GITZO CF TRIPODS/HEADS USED 299 | 8F3.5 box.. .£449 | 55-300 F4/5.6 ED HD WR £599

399 | 12-60 F3.5/5.6 .£299 | OTHER PENTAX AF USED
349 | 14-42F3.5/5.6 £99 | SIG 10-20 F3.5 EX DC HSM........... £199 | 35F2.8 box.
149 | 14-45 F4/5.6. .£149 | SONY DIGITAL USED 50 F1.

GT3541L!

55-200 F3.5/4.8 R box 799 | 25F1.7.. .£119 | A9 MKII body box.. 55F1. £399
56 F1.2 R box. 149 | 42.5F1.2 D .£499 | A7R MKV body bo £3399 | 70-200 F2.8 GMII 1999
60 F2.4 R mac 369 | 45-175F4.5/5. .£299 | A7R MKIV box £1499 | 100 F2.8 GM OSS £899

Samyang 12 F2 man focus 149 | 75-300 F4.8/6.7 MSCII. 45-200 F4.5/5.6 box.. . 100-400 F4.5/5.6 OSS D.
GS3750 DQR panoramic head...£149 | X500 flash......£299 EF-42 flash...£99 | MC20 converter .. 100-300 F4/5.6 MKII. . £399 200-600 F5.6/6.3.....

BRONICA, FUJI, HASSFEILBILAD, WVIAMIYA, PENTAX ETC. VIEDIUMVM FORIVIAT USED

BRONICA ETR 645 USED BRONICA SQ 6x6 USED HASSELBLAD 6x6 USED MAMIYA 645 MF USED PENTAX 645 AF USED PENTAX 6x7 USED
ETRSi + AEIl prism + 75 Ell SQAI + 80 + WLF +120 box........ £699 | 503CW, 80 F2.8 CFE, A12, WLF£3699 | 645 Pro body. .£399 35 F4.5 fisheye
+ speed grip + 120 back £699 | SQAi body. £399 | 500CM + 80 F2.8 CF + A12....£1999 | Teleplus 2x conv..£39 WLF ........£199 55 F4 early.

. 999 | WLF Super..........£99 120 back £149 55 F4 late..

499 | 120 insert..£29 Ext tube 1/2/3 ea£29 55-100 F4.5..
399 | MAMIYA TLR 6x6 USED
499 | C330S body + WLF £399 | 150-300 F5.6 FA £499
699 | C330F body box..£299 55 F4.5 £249 | 200 F4 FA......£399 300 F5.6 FA £499
699 | MAMIYA 7 RF 6x7 USED 400 F5.6 F £499
499 | 150 F4.5 PENTAX 645 MF USED

299 | 210F .£299 55F28..... £399

149 | 135 F5.6 CF + macro bellows
.£69 | 150 F4 CF....
199 | 150 F4 Black T*..

2x extende

. 45 F2.8.....uu.
.£149 | 80-160 F4.

ETRSi 120 back RWC late 399 | 180 F4 CF box 799 | Polarising filter ZE702 box.. 299 120 F4 mac £399
AEI prism . £399 | SQAI 120 back | 149 | 250 F5.6 CF bo: 399 | MAMIYA RB 6x7 USED 200 F4... 199 135 F4 leaf. £499
£199 | SQA 120 back early. .£99 | 250 F5.6 black T 299 | Pro S +WLF + 120 RFH +90 300 F4 green T* £

AEll prism
Ext tube E14 or E28 eac
Speed grip E..£99 WLF
Rotary prism E bo;
Plain prism E box..

499 | 1.4x or 2x rear converter grey eaf£199
£199 | Plain prism..£199 Chimney......£299

£149 | REF converter angle finder.
129 Chlmney box£149 Helicoid ext tub £149 | Helicoid ext tube
Extention tube 1.. REF converter angle finder £149 | Wooden grip..

, CANON, MINOLTA, NIKON, OLYMPUS, PENTAX, ETC. USED
CANON AF FILM BODIES USED MINOLTA AF USED NIKON AF BODIES USED NIKON MF LENSES USED OLYMPUS OM USED

1.4x or 2x converter eacl
.£299 | Auto ext tube se

499 | Pro SD body.
399 | 55F4.5.

199 | PMESO pnsm

EOS 3 body box Dynax 7xi or 800Si body each F5 body..... 24 F2.8 AlS. OM-2N body chrome...
EOS 5/ 100/ 650 / 50E body each£49 £2 . F100 + MB-15 grip 28 F2.8 AlS. 299
CANON FD USED F90X body...... 28 F4 shift. £299
A1 body. 100 300 F4. 5/5 6 box F801/F801s bo 28-85F3.5/4.5 Al £299
T70 bod! 100-400 F4.5/6.7 ... NIKON MF BODIES USED 35 F2.8 shift...£299 35 F2 AIS.... £269
VC700 grip Dynax 700Si/800: F Photomic FTn Apollo 35-70 F3.5 AlS £99

£399 | chrome body. .. £399 | 35-105 F3.5/4.5 AIS
£199 | F + plain prism Apollo chr body£399 50 F1.4 AlS.
Tamron 90 F2.8 Di macro F + plain prism black £499 | 50 F1.4 Al
9 Sony SAL 1.4 TC converter . F + plain prism chrom: £399 | 50 F1.8 AIS
Leica M and Q LIGHTMETERS USED MINOLTA MD USED F3HP body. £599 | 55 F2.8 AIS micr
. Minolta Auto Meter IVF bo: X700 body black... F3 body £499 | 80-200 F4 AIS..
series cameras & Minolta Flashmeter V... X300 body blk/chrome £99 | F2 Photomic + DP-1 chrom 100-300 F5.6 AIS
Minolta Flashmeter IVF 35-70 F3.5/4.5 £69 | F2A body black .

lenses WANTED. ESSigE:d £99 | FM2N body Blac

. . £149 | FM2N body Chrome..
LEICA DIGIT,
R’ng or ema” MP silver body

£99 | FE2 body chrome
£199 | F301 body ...
LEICA 35mm M USED 5.
us now. M6 0.72 chrome body box........ i DG-2 Eyepiece magnifier

Angle finder F fits FE/FM et
ITEM YOU REQUIRE NOT LISTED? EMAIL DETAILS OF WHAT YOU ARE LOOKING FOR AND WE WILL CONTACT YOU WHEN WE CAN HELP. CORRECT 14/02/2024.

Sigma 50 F1.4 Art box.......
Tamron 28-75 F2.8 XR Di box.

£399 | 200 F4 AIS macro. £399
£349 | 200 F4 Al.........£149 200 F4 AIS. £199

£99 | 300 F4.5 ED AlS .. £399
TC200 converter. £99
PB-4 or PB-6 bellows each.......... £199  Macro bellows box....
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“The exact product | was searching for, in stock, good “Never seen a camera shop with so many

price and very carefully packaged up with super fast varieties of camera from film to digital, clearly
delivery. Excellent service!” shows a lot of passion and hard work!”
“Very informative the guys really “Quick delivery and great
know their stuff. Nothing was products!”
too much trouble”

“Really helpful staffand a

"Great service as always. fantastic selection of kit.
My go-to store for all my Definitely going back.
camera needs.” Still smiling.”

: o m E r G “Great customer service,

“This is how internet and would recommend to

shopping should be!" C e n t re U k anyone, thank you guys"
"Highly recommend popping "Rricing is competitive, service
in if you need anything ‘ o m i$ friendly, and the knowledge
camera related. old or new” runs deep. What's not to like?”

FREE UK 0% PART EX & 5STAR

DELIVERY FINANCE TRADEIN SERVICE

Visit us online or In- -Store g

info@cameracentreuk.com | 029 2039 4182

000

Sign up to our newsletter for exclusive deals, events & more! /

I’YouTuhe

centre uk

Subscribe to our
new Channel!



https://cameracentreuk.com/
mailto:info@cameracentreuk.com

l @ cameracentre uk (eI

sponsors

wales

2 West

photography show

20-22 June 2024

International Convention Centre, Celtic Manor Resort
visit www.waleswestphoto.com)|for details
Book your FREE tickets foday!

FREE Eniry TOo

HUG

DAILY PRIZE DRAWS L_

For A‘“endees Sony Alpha AG400 + 1650mm  DJI Mini 4 Pro + RC2 o i?sg?a;émm
RRP £999.00 RRP £869.00 reP £1099.00

Prize draw open to all Wales & West Photography Show aftendees!
To be in for a chance of winning simply validate your entry ficket on arrival at the show each day and you'll be added o that day's prize drawl
*Th & Ca apoly Prizes subiect 1o chonge One aniry pee affendos Do ooy Winreng Nty wil be deawn af i and of Day 3 of the Woles & Waee! Phologrophy Show (22.6.24)



https://cameracentreuk.com/
https://www.waleswestphoto.com/

Astrophotogrcphy in Tenerife

Astrophotography sessions with telescopes - Motor homevholldays

Bespoke courses to suit your hohdoy | Apartment-holidays

Photograph Planets Gala)ues Nebuloe cnd Trons‘fers'arrdn‘g_éd

Star clusters using our motorised mou_nts Telescopes 'p'rovided._

and telescopes with your camera.

—

Www.darkskiestenerifeguide.com

"

#2 Meet us at the NEC

resgwa;_bns@darksklestenerlfegwde com

e~
T

Whatsv,app.enqumes +44776666885€'

-

.
e e r
L

7 A
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Improve your
photography

with a subscription to

Amateur Photographer magazine!

mwhﬂw"ﬁ’" e

AMETBURT - e

Illllllnﬂl‘llllllel‘

btdrslrud\

stunning astrophotography

VE

Tosh Dury’s tips fo

-
s

2EASY WAYS TO SUBSCRIBE
Visit shop.kelsey.co.uk/AMP124P
Callus on 01959543 747 and quote AMP124P

Lines are open Mon-Fri 8.30ai mt 530pm

only. Youwillpay £26 foryou
31

correct t njm

ch on
B e M y-poucy: You ma yunsubscrbe atany time.

[

Prices
onk/rerms, Tosee how we use

Peter Toy

COLLECTABLE CAMERA SPECIALISTS

LEICA CAMERAS WANTED

\ T 2
-(‘_)/ @“

qi-.& s @ =

We buy Leica and other fine quality cameras

Call us on 020 8867 2751
or visit our website at:

www.peterloy.com

PLEASE MENTION mm WHEN RESPONDING TO ADVERTISEMENTS

Equipment for sale?

Great news! The global market for quality digital and film cameras,
lenses and accessories is as strong as ever.

With a worldwide network of customers we're paying our highest prices for Nikon,
Canon, Leica, Fuji, Sony, Olympus, Panasonic, Contax, Voigtlander, Hasselblad,
Minolta, Sigma, Tamron, Tokina, Bronica, Mamiya, Pentax, Schneider, Zeiss,
Linhof, Shen Hao, Ebony, Wista, Chamonix and other top quality brands.

Free collection
Same-day payment

Contact Jonathan Harris for an immediate quote:

01277 631353

info@worldwidecameraexchange.co.uk

www.worldwidecameraexchange.co.uk

=

WCE

WORLDWIDE CAMERA EXCHANGE
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hat was

your
bedroom
like as a
child? Did your parents
oppose the tack, tape
and drawing pin or
were you able to express
yourself from floor to
ceiling and across the
ceiling? I didn’t have
many posters on my wall
through choice, fearful
of being judged by
bedroom visitors.

A few made it through
the strict selection
process. Sting (Gordon
Sumner), frontman,
songwriter and bassist
for new wave band the
Police, and David Gower,
the elegant, left-handed
blond-curly-locked
opening batsman for the
England cricket team. I'd
lie in bed reciting the
lyrics of Roxanne, Every
Breath You Take, Message
in a Bottle and visualise
Gower’s caressed
top-handed cover drives.

Awkward encounter
In the mid-noughties I
was photographing on
assignment for Tatler
magazine and found
myself in the lavatory at
the urinal next to Sting.
‘If only David Gower was
here,’ I said in a more
highly pitched voice
than I'd intended. Before
I could explain, my
childhood poster boy
had hastily (in my view)
washed his hands and
rejoined the party.

You can learn a lot
from a bedroom. This
one belongs to four-year-

old Everett. What you
probably can’t learn
from looking at this
photo is that Everett is
an only child who lives
with his parents in a
detached house in
Livonia, Michigan, USA,
a tight-knit community
and neighbourhood
originally developed for
white motor industry
workers from Detroit
who wanted to move out
of the city. For many
years Livonia was known
as one of the whitest
cities in the USA.
Everett’s mother has
since publicly
denounced the
neighbourhood'’s
shameful intention.

Every detail
What you can learn from
this photograph is that
Everett is obsessed with
the Marvel comics
superhero, the friendly
neighbourhood Spider-
Man. The figurines,
albums, drawings,
comics, pyjamas,
curtains, masks and
water bottle are evenly
and expertly lit by
photographer James
Mollison. With great
power comes great
responsibility and
Mollison has captured
every detail of the
primary-coloured web
slingers in 1/15sec at
£/18, ISO 200 on his
Phase One Digital
Camera and Schneider
Kreuznach LS 40-80mm
/4.0-5.6 lens.

Everett’s bedroom is
one of 73 from 33

Anal

Peter Dench considers...
Everett, 4, by James Mollison

countries in five
continents photographed
in the book Where
Children Sleep Vol 2,
published by Hoxton
Mini Press 2023 (Vol 1
was published by Chris
Boot in 2010). A portrait
of each child
accompanies their
bedroom and an
interview conducted by
Mollison. ‘Everett
dreams about Spider-

Man fighting Venom,
his arch enemy. When
Everett grows up, he
would like to work at
Marvel creating
superheroes or,
alternatively, become
a firefighter,” he writes.
A child’s bedroom is
a precious and private
place. Mollison’s access
has delivered a picture
that delivers a punch.
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a powerful and diverse
portrait of societies
across the globe. As we
age and cohabit, the
vision we had as
children dilutes. Perhaps
we should unwrap the
Blu Tack and proudly
remind ourselves, in at
least one corner of the
bedroom, of those lucid
childhood dreams.

See more at

The image contributes to  famesmollison.com.

Peter Dench is a photographer, writer, curator and presenter based in London. He is one of the co-curators of Photo North and has been exhibited dozens of times. He has published a number
of books including The Dench Dozen: Great Britons of Photography Vol 1; Dench Does Dallas; The British Abroad; A&E: Alcohol & England and England Uncensored. Visit[peterdench.com]
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FUJIFILM XX 1000 Vi

The XT100VI is a digital camera that combines “The One and Only” design and
operability with outstanding features that deliver exceptional image quality,
providing a wide range of users, from professional photographers to passionate
creatives, with the joy of owning a camera and the wonder of photography.

= - NEW!
40.2MP - - | ias  Expected
back-illuminated = - . Fezlg;zry
X-Trans™ CMOS 5 - ' = :
HR sensor

5-axis,

in-body image
stabilization with
up to 6.0 stops

20 Film Simulation
modes, including
the new “REALA

ACE” mode Sophisticated

product design
with the ultimate
in functional

Subject detecti
ubject detection Beanty

AF to accurately
track a range of v
subjects 6.2K/30P movie
recording with
tracking AF

function

Our Price Available in Black or

£1 ,599 Silver designs.

Pre-order the Fujifilmm X100VI from Park Cameras
for delivery on 28t February 2024!

GET HANDS-ON WITH THE NEW FUJIFILM X100VI

Be one of the FIRST to get hands-on with the new Fujifilm X100VI by visiting us in store on 8t March (London) or 6t April
(Burgess Hill). Visitlwww.parkcameras.com/events|for full details. Can’t wait? Visit us either of our stores from 28t February
where we’ll have the X100VI available to touch and try with stock available to purchase on the day (subject to availability).

© LOoNDON

T e
PARKca meraS O sussEx

York Road, BURGESS HILL,
West Sussex, RH15 9TT

Visit our website - updated daily or call us 7 days a week
www.parkcameras.com 01444 23 70 60
All prices include VAT. All products are UK stock. Finance provided by DEKO PAY. See website to learn more.
E&OE. Pl tion “Amat Phot: her” wh dering it fi this advert. i
Bt e el e K Trustpilot
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% LEARN MORE
o

cvp.com/stories-in-motion
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