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Watch our expert guides to improve your skills
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Better winter portraits
both inside and outside




HURRY, THE CLOCK IS TICKING...

PRE-REGISTER NOW FOR YOUR FREE* TRADE SHOW TICKETS!

Full Convention:

The SOCIety Wednesday 17 - Saturday 20 January
of Photographers FREE* Trade Show Dates:

) Thursday 18 - Saturday 20 January
Convention 2024 Venue: Novotel London West
& London Photo Show Hammersmith, W6 8DR

KE YOUR PHOTOGRAPHY TO THE NEXT LEVEL

- -
PROFESSIONAL
MIRORLESS

nﬁ I
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Europe’s Largest ‘All-Welcome’ Photographic Convention

The 2024 Convention is a veritable feast of Business School - Wednesday 17 January

education, with four days of action packed REGISTER Take your business to the next
programmes designed to help you put your TODAY FOR level - step by step! The Societies’ S
imagery ahead of the game. The three day Trade IS FTT- 0155 Business School has created an

Show spanning the Thursday to Saturday is a TRADE SHOW amazing reputation. All delegates

gathering of the who's who in the photographic TICKETS.* who attend leave with a wealth of
industry, with the 'big guns’ present and eager to information to plough straight back
show you the latest in technology and design. into their businesses. The theme of

the Business School in 2024 is business development and growth

- how to best manage your business with creativity being the
consistent thread that runs through the programme. The school will
be hosted and steered by Gillian Devine, one the most motivational
speakers and one who has a great reputation for designing and
influencing some of the most successful businesses within our
industry. This highly-focused power-packed business school has
been designed to bring you successful professional photographers
who have taken their business to the next level. They will share with
you their thoughts and secrets of their business.

FREE TO WATCH 20x16” Print Competition & Qualifications
Live at the Convention Join us on
Wednesday 17th and Thursday 18th

FREE to enter Trade Show* Meet over 100
photographic brands - All the important players
within the industry are exhibiting at this event, so
meet the key personnel who can help you.

Book your FREE* trade show tickets today.

Trade Show Opening Times

Thursday 18th January 2024 - 10:00-17:00
Friday 19th January 2024 - 10:00-17:00
Saturday 20th January 2024 - 10:00-16:00

Masterclasses * Don't miss out on the chance to YOU CAN

start off the year with inspiration from some of "\:E_'IE_N“DDTE IR epeenctslive
the world’s best photographers.
S Was i Sesii  judging for yourself.
PROGRAMME
Masterclass Tickets: FOR JUST

Day Pass £80 | 4 Day Full Pass £275 £275. Enter the most prestigious 20x16" Print
Competition held worldwide, open to members and non-members
alike. Enter your images today

150 hours of Masterclasses have been thesocieties.net/convention/20x16-print-competition/
confirmed from over 70 speakers!

Presentation Evening Friday 19 January
Join us at the glittering Awards Night and
celebrate the success of photographers
from around the world. The FREE to

| enter members’'2023 Monthly Image

1 Competition, 2024 20x16" Print competition ==
and Trade Awards winners will be announced f |
at a glamorous awards ceremony.

USE EXCLUSIVE ONLINE CODE F10 :z savE 10% OFF ALL CLASS TICKETS!

Get 20% off Masterclass tickets by becoming a member of the The Society of Photographers,
from just £6.25 a month. Start your 2-month free trial Pro Membership today > thesocieties.net/try/

All prices shown are inclusive of booking fee & VAT,

Superclasses If you are looking for a more
hands-on experience without having to
fight the crowds, the Superclasses are for
you. Limited to just 15 delegates these
informative and educational workshops will
enhance your Convention experience.

thesocieties.net/convention/ P i

*Visitors pre-register before 1 Jan 2024 for FREE and avoid £10 entry fee to Trade Show.
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7 CITYATNIGHT

City scenes can be

transformed at night as

buildings light up and
traffic builds. Learn to

take great traffic light
trail shots like this
on page 8

Y
~ AN
Peter Travers
Editor

XMAS OFFER!

Subscribe now & get
a free Lowepro bag
worth £95! Page 40

vy
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The Canon Magazine

www.instagram.com/PhotoPlusCanonMag

Welcome

t may be cold, a bit wet, and sometimes feel like it's already dark by
I mid-afternoon, but that doesn’'t mean you should put your Canon kit
into hibernation. In fact, it’s quite the opposite, it’s precisely these
longer winter evenings that make it the perfect time of year to work on
your night photography skills. | had a great time on a photoshoot in
central Bristol this month, with Canon pro Paul Groom, and PhotoPlus
Apprentice Paul Way, taking great city shots at night. To learn how to
take better shots, just like the one above of the lovely traffic light trails,
using long 30-second exposures, turn to page 8
Winter can also be a magical time of year for outdoor photography, as
we reveal in our big Canon camera skills guide this issue. Find out how to
actually utilise the colder conditions, and discover how to take great
frosty, ice-filled and snowy landscape shots. Plus astro photo tips, and we
look at taking fun family photos at home over the festive holidays. See
page 28. Speaking of festivities, this issue we have our big Canon Gear
Christmas Gift Guide, with 85 brilliant ideas for presents, for you and your
loved ones. With prices starting under £50, to more serious kit for
advance enthusiasts, there really is something for everyone. See page 89.
We have new photo projects with video guides for you to follow along,
from shooting in the best light for landscapes, to custom festive bokeh
shapes for more creative images, from page 45.
We speak to Devon-based wildlife photographer Sam Hazell who's
passionate about getting out in nature with his Canon,
and how it's helped his mental health, on page 62.
Plus from page 70, there's your Photo Stories, new
Canon School and EOS SOS, where we answer all of /
your latest technical questions.

FACEBOOK
www.facebook.com/PhotoPlusMag

TWITTER
www.iwitter.com/PhotoPlusMag

* We're the only photo magazine in the
newsagent that's 100% DEDICATED
TO CANON EOS CAMERA USERS
so we're 100% relevant to your needs.

» WE'RE 100% INDEPENDENT and we
cater for EVERY CANON EOS DSLR &
MIRRORLESS PHOTOGRAPHER from
beginners to enthusiasts to pros.

» We're CANON ENTHUSIASTS and,
with our contributors, we offer years
of EXPERT EOS EXPERIENCE.

* We're more than just a print mag;
YOU CAN BUY PHOTOPLUS FOR
ANY DIGITAL DEVICE WORLDWIDE
via Apple iTunes, Zinio, Magzter,
Amazon Kindle, B&N Nook,
PocketMags or PressReader.

* We offer THE VERY BEST CANON
TECHNIQUE & PHOTOSHOP VIDEO
GUIDES - see our Canon Skills section.

* We're proud to use THE WORLD’S
TOP CANON PHOTOGRAPHERS
and experts. Meet them on page 6.

Vv

Scanthis QR code
to get our FREE
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Digital Camera
World newsletter
every week day!

DIGITAL CAMERA WORLD
www.digitalcameraworld.com

PhotoPius

3



PhotoPlus

CANON

i,
CANON TECHNIQUES |

28 Photography

Learn essential Canon camera skills to
capture your best-ever wintry photos
at this magical time of year

ESSENTIALS

20 Inspirations
The winning images taken on Canon

cameras from the Red Bull Illume Image
Quest 2023 with a focus on action shots

2 8 Great Winter Photography

It’s the season to capture everything
from frosty landscapes and icy close-ups to
low-light street scenes and starry skies

40 Christmas Subscription Offer!

Subscribe to PhotoPlus today and
receive a Lowepro camera bag worth £95

7 Photo Stories

One reader captures the spirit of
Christmas, while another highlights the peril
of plastic pollution in the world’s oceans

‘"] Next Issue

Find out what you can expect in
next month’s packed issue of PhotoPlus

‘I ‘I Focus Point

Your letters, stats and web news —
stay up-to-date with the world of PhotoPlus

4 PhotoPlus

Great Winter

CANON PROS

08 The Apprentice

Canon pro Paul Groom has a night out
in Bristol to teach our Apprentice to capture
stunning cityscapes complete with light trails

42 David Clapp Column

It's midnight and freezing in snowy
Sweden... then the tundra comes alive with
the ultimate aurora borealis light show

B Profile

Wildlife photographer Sam Hazell
focuses on the benefits of spending time
shooting nature for helping mental health

CANON SCHOOL

7 Part 34 Canon School

Canon expert Marcus Hawkins
explains all you need to know about
Canon’s different lens line-ups

8 EOSS.0.S

Brian answers your technical questions

NEW TESTS

8 New! Canon lens news

New RF 200-800mm super-telephoto,
RF-S 10-18mm F4.5-6.3 wide-angle, and
all-new RF 24-105mm F2.8L IS USM Z

8 Christmas Gift Guide

It’s Christmas shopping time! Here are
85 Canon gear ideas, from under £50 and up,
there’s the perfect present for every budget

‘I 00 Buyers' Guide

Stay up-to-date with the facts and
figures for all the latest Canon EOS DSLR and
mirrorless cameras plus more than 200 lenses
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VIDEO GUIDES #2172

a0

Project 2 Create fun festive
custom bokeh shapes with
this cheap lens hack

92

roject 3 Discover the bes
46 Project 3 Di the best
Project 1 Get it in the can! Create impossible gravity-defying ~ times of the day and night
still-life photographs with our step-by-step photo project to photograph landscapes

PHOTOSHOP | ‘
.

> 56 | 5 ‘--4: ] oo AP
FREE EBU 0 K <* 8 Tutorial 1 Boost your Tutorial 2 Use Adobe Tutorial 3 Make your very
ey~ S @Sk portraits with face feature Camera Raw tofixthe White  own bespoke Christmas

detection in Lightroom Balance of your pictures cards in Affinity Photo
How to getyour free Teach Yourself

Macro Photography ebook — download READ THE TUTORIALS. .. THEN WATCH OUR EXPERT VIDEOS
it to your mobile or computer —

1. Toviewyourfree ebook, go to ourweb pageat I_OOK OUT FOR THlS' W\ ‘

http://downloads.photoplusmag.com/pp212ebook.pdf
Please enter this inyourinternet browser bar (not into Google)
andallow time for the hi-res ebook toappear. 2. Onthe web
pagethatappears, you can view the ebook PDF inyour internet
browser. 3. You can either view the ebook there or, if onyour
computer, click the icontop-right to download it. Ona mobile

device, clicktheshareiconand Save ToFiles (or similar). ALL OF OUR VIDEO GUIDES AND THE INFORMATION PROVIDED ARE 100% INDEPENDENT
AND NOT ENDORSED OR SPONSORED BY CANON OR ADOBE SYSTEMS INCORPORATED

Wherever you see

thisicon, theresan
VWA ccompanying video =
link to follow online

Ps,

VIEW THE

\
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Meet the team...

PhotoPlus

CANON

Who we are and our favourite Canon content in this issue...

Peter Travers
Editor 5D Mk |V & R6

peter.travers@futurenet.com

“I'had a big night out in Bristol, with
Canon pro Paul Groom and our
PhotoPlus Apprentice, learning to

take lush long-exposure night

shots of this beautiful city.” PAGE 8

James Paterson
Technique writer ® 6D Mk ||

james.paterson@futurenet.com

“In my unreal photo project this
issue, | shoot a gravity-defying
still-life shot with a few watering
cans, essential lighting skills and
Photoshop ingenuity.” PAGE 46

Dan Mold
Deputy editor @ R & 7D Mk |

dan.mold@futurenet.com

“I'had great fun with our big winter

L photography guide this month, from
, frozen bubbles and frosty scenes to
8 pet photos in the snow, our 20 tips

help you take top shots.” PAGE 28

Matthew Richards

Technical writer ® RS
photoplus@futurenet.com

“I'happily collated our enormous wish

list of Canon-friendly Christmas gear

for our bumper gift guide. Whether
lactually get any of the new kit will
remain to be seen!” PAGE 89

This issue’s contributors...

Paul Groom Justa Jeskova

David Clapp Drew Buckley

Canon pro Paul teaches our
Apprentice the tricks of the
trade for great city night
shotsin Bristol. PAGE 8

Sam Hazell
Devon-based wildlife
photographer and outdoor
instructor Sam talks about
his love of nature. PAGE 62

Canon photographer Justa
captured arad action shot of
amountain biker in the Red
Bull photo comp. PAGE 25

mr

Mandy Barker

Mandy photographs debris
from oceans all over the
world to spread awareness
of plastic pollution. PAGE 72

Our globe-trotting columnist
David talks about an amazing
auroraastro photo tripin
snowy Sweden. PAGE 42

Marcus Hawkins
This issue, clever Marcus
explains all you need to
know about Canon'’s lens
line-up. PAGE 74

Canon pro Drew shares his

secrets to better landscape
shots taken at key times of

day and night. PAGE 52

Brian Worley

EOS expert Brian answers
your toughest Canon EOS
technical questions, and
rates yourimages. PAGE 80

Our contributors Ben Andrews, Mandy Barker, David Clapp, Drew Buckley, Paul Groom, Sam Hazell, Marcus Hawkins,

Sean McCormack, James Paterson, Vince Preston, Matthew Richards, Lauren Scott, Brian Worley
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Scan for a free
instant quote

mpb.com/sell

BuyeSelleTrade
@ Create

Think selling your
gear is a hassle?

++4 4

g8 Pause

MPB is different. Sell camera gear direct to MPB.
It's simple, secure and free of charge.

Go circular. Get paid within days.

Unlock money from your camera gear in one easy
process, with free shipping and zero selling fees.
Fully insured from shipping to payment.

Let’s put a price on peace of mind.
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APPRENTICE

NAME T
PAULWAY & |
CAMERA: ANEY
CANON EOS R5

KEEN CANON photographer Paul
Way is based in South Wales, and
has been shooting wildlife for
many years. “My job as a UK sales

CANON PRO

NAME: [ manager takes me all over the

P AU I_ G RO 0 M o ; country, giving me opportunities
‘ to visit some great photography

CAMERA: [ locations. | also support and take

photos for the Gigrin Farm red kite
feeding centre. I've recently
upgraded to a Canon EOS RS
full-frame mirrorless after using a
Canon 7D Mk Il for many years, and
have also upgraded to RF lenses.”
Paul was keen to get out of his
comfort zone to learn how to
capture city shots at night. He's on
Instagram @p23way_photos

CANON EOS RS

PAUL GROOM is a Canon
professional photographer based
near Bristol. With extensive
knowledge from shooting the city
and its buildings and bridges over
the past 20 years, he was ideally
placed to teach our Apprentice
how to capture great night shots
of the modern architecture. “After
starting in graphic design, I've
been working as a full-time
photographer since 2005. | now
proudly work with many clients
including National Grid, Channel 4,
Burges Salmon and various
charities.” See more at
paulgroomphotography.co.uk
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TECHNIQUE
ASSESSMENT

Pro Paul helps Apprentice Paul set up his
Canon R5 totake top city night shots
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MANUAL MODE

TO CONTROL your aperture, shutter speed and
ISO, all independently, you need to shoot in
Manual mode on your Canon EOS camera. As
pro Paul explains, “Manual mode means you can
set both the aperture and shutter speed for an
exposure of your city scenes to suit your eye,
not what the camera thinks. We could set a
mid-range aperture and a shutter speed for
good brightness levels in the shots. At dusk, we
started at /11 and 2 secs, but the shutter speed
was soon much slower as it got darker.”

Aoerture
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SHARPNESS SWEET SPOT

APPRENTICE Paul was used to using his widest
aperture and longest lens for wildlife shots, to
blur backgrounds behind subjects, but for city
photography, he learned how he needed narrow
apertures and wide lenses instead. “l explained
to Apprentice Paul that while your wide-angle
lens might have a maximum narrow aperture of
/22, it’s better to shoot around /11 for the
sweet spot of sharpness across the whole
frame,” says pro Paul. “An aperture of f/11 or
/16 captures good depth of field so the whole
scene is sharp, and also provides slower shutter
speeds, ideal for blurring moving traffic into
those stunning light trails at night.”

{1 Photo

DAYLIGHT WB

EXPERT INSIGHT
WHITE BALANCE BUNTRUL

“WE BOTH started off using Auto White Balance

(AWB) on our EOS R5 cameras,” says pro Paul, “but as

light levels started to drop, the AWB was looking too cool

—3450K whenlooking at the temperature slider of the RAW imagesin

Adobe Camera Raw on the computer later. So we set our white balance to

Daylight preset (which was 5300K) to warm up the night scenes.”

TOP GEAR #1
Sturdy tripod and adjustable head

A GOOD tripod is essential for night
photography as you're taking exposures
too long to shoot handheld. It's worth
investing in a decent pair of legs and
head, as pro Paul explains: “This helps
keep your camera stable for sharp shots
every time, while a good tripod head is
easier to adjust to get the horizontals
and verticals of buildings straight.” He
uses a Manfrotto 055XPROB aluminium
tripod and 496 centre ball head.

LCD BRIGHTNESS

dll Odd

APPRENTICE Paul was confused because his image on screen
looked a lot brighter compared to pro Paul’s, even though they
had identical exposure settings. On closer inspection, we
worked out that Apprentice Paul had his LCD brightness on
the maximum setting of seven! This was quickly set to the
middle setting for a much more accurate representation of

his exposures when reviewing images on screen.

Screen brightness x Screen brightness

123‘551

'--

TI‘
@ L )

www.digitalcameraworld.com
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SHOOT WITHA PRO

PAUL WAY’S COMMENT

‘ We started our shoot
Y 2s on the top level of a
. w car park opposite the Eclipse
' Tower in Bristol. From here,

i | "/ wehad aclear view of Harvey
Nichols and the traffic below. We met an hour
before dark, so we could set up, ready to shoot
as day turned to night. Pro Paul explained
about the blue hour, the brief period after
sunset when the sky is brilliant blue. As we
were so high up, we could shoot straight on to
the tower without worrying about converging
verticals. | used my wide-angle prime RF
28mm lens and made sure my horizon and
tower were straight using the spirit level in
Live View on my R5's screen. At /16 and
30 secs, the scene is sharp, while |
captured nice light trails in the traffic.

Lens Canon RF 16mm F2.8 STM

Exposure

30 secs, /16, 10100




APPRENTICE

dll Odd

ISO SETTINGS AT
NIGHT-TIME

“AS WE were shooting with tripods,
we could keep our ISO as low as
possible, so we both shot at ISO100
for the best image quality. This ISO
sensitivity setting also helps keep
any noise to a minimum, because
with long exposures at night, noise
in shadowy areas of scenes can be
more pronounced,” advises pro Paul.

Vi

IO speed
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Lyl 100 T wo g
AUTO 100 39 400
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Lens Canon RF 16mm F2.8 STM

12

EXPERT INSIGHT

AUTOFOCUS AND
FOCUS POINTS

APPRENTICE Paul was new to using the rear
screenon his R5: “I'mused to shooting using
the electronic viewfinder, so it was interesting
being shown how to
use the screen.” Pro
Paul explained the
benefits: “With my R5
onthetripod, Icanfine-
tune compositions,
adjust white balance
and exposure until the
scene looksright.
You canalso focus
more accurately on
screen by zooming
into check your AF
pointis positioned
over onthe most
important part of
the shot.”

Photo

Exposure | 30 secs, f/11,1S0100

dll Odd

TOP GEAR #2

Canon full-frame EOS camera

BOTH PAULS use the full-frame
mirrorless Canon EOS R5. “The R5 is

a brilliant camera, with a great 45MP

sensor that captures a large dynamic

range in RAW images, ideal for

retaining detail in the highlights and shadows in high-contrast night
scenes,” says pro Paul. “Also, with such large 8192x5464-pixel images,
it gives me lots of scope to crop if | need to, and still have decent-sized
images. It also has amazing AF eye detection for my portrait work."

FAIL TO PLAN, PREPARE TO FAIL

A LOT of photography is about knowing the locations and
exactly where to shoot from to get the best shots. Pro Paul

did lots of research and planning with PhotoPlus editor Peter
Travers to work out the best modern buildings and bridges that
would be lit up at night in Bristol. We planned where to start,
where to be at rush hour for optimum traffic, and the order of
the locations, which were each only 5-10 minutes’ walk apart.

www.digitalcameraworld.com



PAUL WAY'S COMMENT

‘ A short walk through Castle Park took us to
. 2)\Sip Castle Bridge, a curvy bridge built in 2017 for
w pedestrians and cyclists, that’s lit up nicely at night. We
) . headed down some steps to the ferry landing for a shot
7 /* at water level. Pro Paul said that often the underside of
bridges can be more photogenic, showing off the structural details. He
used my RF 28mm wide-angle lens for this shot to capture the bridge
snaking across the water, with the lit-up arches in the building opposite.
The streaks in the water were actually created by a long rowing
boat's headlight, blurred by the 30-second exposure.

SHOOT WITH APRO

U

"

PAUL GROOM’S COMMENT

f— y | explained to
Apprentice Paul
-3
a how a mundane city view

- ) in dull daytime light can be
{ h‘. transformed at night, as
buildings light up, reflections become more
prominent inrivers, and you're gifted with amore
colourful, high-contrast scene. Such s the case
with this city view, shot in the other direction from
Castle Bridge. The lights in the distant buildings
were bright, so | nudged my aperture to
{/13 so they weren't overexposed.

4 ‘Hlens Canon RF 16mm F2.8STM

Exposure | 30 secs, f/13,150100

The Canon Magazine
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EXPERT INSIGHT
RAW IMAGE QUALITY

IT'S ALWAYS
better to shootin
RAW, butit'seven
more important
whentaking
cityscapes at

(=) i 2
=

night, because
you canreveal
more detail when
editing your RAWs
in Photoshop CC's Adobe Camera Raw (ACR)
and Lightroom,” says pro Paul. “Comparedto

JPEGs, much more detail can be revealedin the

shadows indark areas, for a more balanced
exposure afterwards.” Plusit's really easy to
correct any white balance problems, as well as

use masks in Adobe Camera Raw and Lightroom

to selectively adjust certain buildings in shot.

TOP GEAR #3

Wide-angle lenses

FOR MOST city photography, you'll
be using a wide-angle lens. Pro Paul
has three main full-frame wide lenses
he carries: the Sigma 35mm /1.4 DG
HSM prime, the budget Canon EF
15mm {/2.8 Fisheye, and his trusty
Canon EF 17-40mm f/4L USM. “I've

o SN

MMF‘ uﬁ"-"wu_ wifleg
Wil i TN

J.ﬁ

’
PAUL WAY’S COMMENT
& Pro Paul lead us to the picturesque Pero’s Bridge across
| 9 Bristol's harbour area, with lots of brightly-lit bars,
w restaurants and a big wheel across the water. We were very
M fortunate, because the big wheel was still lit up, so we set about
[ taking different compositions, wider and tight. Then just as we
were finishing, the big wheel lights went out. | shot with my wide RF 16mm lens
toinclude the bridge and its distinctive horn counterweights (see above),
whereas pro Paul went for a tighter composition with his TS-E 45mm lens.
BE SAFE,
BE SEEN!
IT GOES without saying that
you need to be safe if taking
photos in cities at night. Wear
bright clothing, don’t stand
too close to roads with lots
of traffic, and don't block

been using this old L-series EF 17-40mm for nearly 20 years and it's still going
strong. It's incredibly reliable, not too heavy, and sharp from centre to the edges
at f/11. | use it all the time for my architecture photography.”

PAUL'S ARCHITECTURE PHOTOS

Canon pro photographer Paul Groom’s wide-angle images

pavements with your tripod.
We also advise never to try
night shoots in cities on your
own when using expensive
Canon kit; take a photography
friend to avoid problems, and
have fun inspiring and
supporting each other.

CORN EXCHANGE, LEED 4
TO CAPTURE this architectural wonder,
| waited until the crowds had gone, and
used my wide TS-E 17mm f/4L lens to
capture the scale inside.

14

Photo

1 LOOKED for an alternatlve approach
to photographing the iconic castle,
using conflicting interest with the
passing train below.

uosJawiwey

[:AB[]T [:IRCUS BRISTUL iy

1 TRIED to get to the highest spot to
take this interior because | wanted to
show off the public areas but also the
amazing roof design.

www.digitalcameraworld.com



Lens

Canon TS-E 45mm /2.8

Exposure

25 secs, f/14,180100

The Canon Magazine
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APPRENTICE

PAUL GROOM'S COMMENT

It was time to capture
some traffic light trail
shots, utilising Bristol's busy
B Y rush hour on the roads, with
[ TR Cabot Circus and the cool
bridge lit above. | decided to use my super-wide
Canon 15mm Fisheye lens, shooting safely from
the central area, with lights passing both sides.
I've embraced the distortion of the fisheye! It's
also enhanced the ‘light speed’ feel of the traffic
light trails zooming out of corners during the
30-second exposure. Alternatively, you can
correct the distortion of shots like this in
Adobe Camera Raw, and crop the image
to remove the softer corners and
distortion in areas above or below.

EXPERT INSIGHT

WHAT'S THE BEST
SHUTTER SPEED
FOR TRAFFIC
LIGHT TRAILS?

BELIEVE it or not, taking city night
photos is pretty simple once skies
are totally dark, and if street and
building lights aren’t overly bright.
You can shoot in Manualmode, setan
aperture betweenf/11and /16, and
choose a shutter speed anywhere
fromaround 10to 30 seconds. The
only variable depends on the speed
anddensity of the traffic. Experiment
with five, 10 and 15-second exposures
in city centres atrush hour, opening
the aperture or increasing the ISO to
maintain bright exposures. We found
around 20-30 seconds worked best
for our shots asit was fairly stop-start
and slow moving due to lots of traffic
lights onthe stretch of road.

TOP GEAR #4

Canon pro tilt-shift lenses

WONKY CITY architectural
photos, when horizons aren't
level and buildings aren't
straight, are awkward on the
eye. Even worse, is when big
buildings have been shot too
close with a wide focal length,
as you've had to point your
camera up to get the whole
thing in the frame, so it looks
like buildings are leaning back.
Pro Paul banishes these
unwanted converging verticals
with his three Canon TS-E
17mm, 24mm and 45mm pro
tilt-shift lenses. By composing
so his camera sensor is square
to the architecture, he can then
shift the lenses up (see right) to
fit taller buildings in shot.

www.digitalcameraworld.com
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We o< e SHOOT WITH A PRO

X Oy Hor TOP 10 TIPS FROM
Tk \ SHOT  CANON PRO PAUL GROOM

#5 Timing is everything
We arrived on location an hour before sunset, to get

in position, ready to capture the magic blue hour,
when there’s amazing blue colours in the sky, which
quickly turns into night with much darker skies.

| canon EF 15mm /2.8 Fisheye

Bad vibrations

Watch out for vibrations due to passing road traffic,
or lots of pedestrians if on a footbridge, and make
sure the tripod is on solid ground with rubber feet.

Hands-free shots

If you don't have a remote shutter release cable, use
the 2 sec Self-timer drive mode on your Canon, so
you don't add blur in shots as you press the button.

Depth of field

Consider how much of the picture you want to be in
focus, what f-stop would suit? If you want everything
sharp, use an aperture such as f/8 or f/11, and
focus on something in the middle distance for
optimum sharpness front and back.

Stay focused

In Live View, zoom in as close as possible to check
focus. You may have to change the AF points to
achieve this — swap AF mode to Expand AF Area
around the AF point, but not Eye or Face Tracking AF.

Which lens to use?

Try the obvious lens choice, such as a wide-angle
16-35mm (full-frame) or standard 24-105mm,
but then challenge yourself to be creative — what
different ‘feels’ can you achieve from the scene?

Check your shots

Regularly check the sharpness of your phatos to
make sure the shutter speed, ISO or aperture is
working as you'd hoped. Sometimes, if you're using
a zoom lens, simply changing the distance it is
zoomed in can throw off your focus.

Straight talking

When taking city photos, it's important that
buildings are straight and level, so have a look at
the spirit level on your tripod and/or camera screen,
and adjust your tripod head and legs as necessary.

Road safety

Never get too close to the road or edge of the
pavement — it's easy to lose yourself in your
creativity and forget about safety.

Bulb mode

Use the Bulb setting for exposures over 30 seconds
—you can then capture more densely packed traffic
light trails. You'll need a remote release to start/stop
the exposure. Also use a 3-stop ND filter and extend
exposures from 30 seconds to four minutes!

The Canon Magazine Photo 11



PAUL WAY'S COMMENT--

APPRENTICE

'S _ Thankyou PhotoPlus -~ " —  Paulwasanattentive e 5
| SO and pro Paul for the . ~Apprentice and, A= Sy ' s PO e
:w opportunity. | thoroughly e  although totally out of his = e 2
enjoyed my evening and - A comfort zone, he quickly picked

| / learned alot. It was sucha m‘ up the different?%rllera settings
positive experience and has opened'my eyes to -_;‘?n‘ﬁdishooting techniques for city shots at night. i
expanding my portfolio beyond wildlife-For-this = For this classic nightlightffiotion-blur shot, we / - .,
shot, we set up in rushhour, in a prime position __ were outside Cabot Circus, with a road that had — 'S
at street level to capture lots of busy Bristol continuous tﬁtfiE, including loads of buses. We e wa ‘
traffic. | was taught that the trick to these light had to time it to start our exposures as the traffic . i€
trail shots is awide 16mm focallength and a lights changed-and when double-deckers were bt
30-second shutter speed, and timing it to coming past. This image is a composite of six o
include double-decker buses to fill the frame exposures for more light trails. It's easy to do as e o
top to bottom with their lights as they eachimage was shot on a tripod in exactly the ] ' ‘=
pass through our long exposures. same spot and composition. Once you've edited

your RAWs consistently, open your edited JPEGs

Lens

Canon RF 16mm F2.8 STM as Layers in Photoshop, and set the Blending

Exposure

mode of the top layers to Lighten to o

30 secs, f/16, 150100

18

reveal the traffic trails from each image.

Photo www.digitalcameraworld.com



BE OUR NEXT
APPRENTICE

Boyou needhelp to take your Canon
photography to the next level? Let us
know what genre you'd like help with
and we could pairyou up witha

top pro for the day! Send-an email

to photoplus@futurenet.com with

‘PhotoPlus Apprentice’ in the subject

line, and include your Canon kit,
telephone number and address.

The Canon Magazine

N EXT MONTH
PET PORTRAITS

Photo 19



“INSPIRATIONS
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CANON ACTION PHOTOS

MONKEY BUMPS BY RICHARD BAYBUTT
;ATEGORY: CREATIVE, TOP 250
“This was a classic evening down at the

Monkey Bumps trails in Sheffield. A

great crew, loads of laps, playing about
with my camera with absolutely zero agenda
in terms of work, commissions or photo
competitions. Loving seeing my friends get t
session firing. Joe Camus was warming up with
his 360s - this might have been the first of the
evening for him. Luckily | was in the right place
on the right jump; or maybe he saw me and had
a burst of courage. Either way it worked out!”

Lens Canon EF 15mm /2.8 Fisheye
Exposure 1/1000 sec, /5.6, 15025,600

The Canon Magazine Photo 2



RedBull =&

Red Bull lllume
Image Quest 2023

All of the images in this
month’s gallery are from the
2023 Red Bull lllume Image
Quest, and we've picked our
favourite action shots from
the top 250 shortlisted
images taken on Canon EOS
cameras. Details for the Red
Bull lllume 2024 contest are
yet to be announced, but
stay up to date and check
their website for more
information on when you can
enteryour best action shots
at: www.redbullillume.com

22  PhotoPlus

@ swiRLS BY DMITRY BULIN
CATEGORY: CREATIVE, TOP 50

~ “My friend Anton Evstifeevis a
professional BMX athlete. He
Sl suggested that | shoot something
for the competition. But I'm not a sports
photographer, so I thought | might try the
creative category. We took the picture inmy

home studio. And we used a lighting device,
that | made myself, to create a light tunnel.”

Lens Canon EF 35mm /1.4 11 USM
Exposure 1/160 sec, /11, 1S0100

@ BUBBLES BY DAN KRAUSS
CATEGORY: CREATIVE, TOP 250

® “| had been burned out on the photos |
E had been taking for the majority of the

1 past10 years and | wanted to bring
something new. So | built this wet stage,
covered it in plastic and dumped 10 gallons of
water onit, and used gel lighting. Skateboarder

Bryan Gennaro crushed it on set, especially
considering how slippery it was.”

Lens Canon RF 24-105mm FALIS USM
Exposure 1/500 sec, /5, 1S0640

www.digitalcameraworld.com




CANON ACTION PHOTOS

@ AUSTRIA BY LUCAS TIEFENTHALER
CATEGORY: CREATIVE, TOP 50

“I've invested hours, miles and nerves
“%  tocreate this photo, it's amiracle that

iteven exists! | asked the rider Thomas
Goschlberger, if he would be down for it and
said yes immediately. When the winter arrived |
felt like everything was against us, the weather
was too windy, too warm, too snowy, the list
goes on! But then there was this day: fresh
snow and low avalanche danger. We set
everything up and had one chance. | couldn’t
fire a continuous burst because of the flashes.
So | only had one chance to catch Thomas at
the perfect moment.”

Lens Canon EF 70-200mm f/AL USM
Exposure 1/1600 sec, /4, 1502500

(@ UNDERWATER BY NICK CHRISTY
CATEGORY: ENERGY, TOP 250

Bl “Jordy Smith and | had been stuckina

house for about five days with not even
a the slightest hint of swell. He spotted a

small wave at Cobblestones, near Lakey Peak
in Indonesia, and we scrambled across what
felt like amillion sea urchins to finally make it
out to the deeper water. A freak four foot set
rolled through and broke directly on our heads
out of nowhere. | managed to capture this
photo, right before being dragged over the
urchins for a second time.”

Lens Canon RF 15-35mm F2.8L IS USM
Exposure 1/2000 sec, /4, 150320

The Canon Magazine PhotoPius 23




INSPIRATIONS

(@ LA MURALLA ROJA BY LORENZ HOLDER
CATEGORY: MASTERPIECE BY SOLDEN,
TOP 50

| | “LaMuralla Rojais a huge apartment
@ complex in the Spanish town Calp, built

= W<y by Ricardo Bofillin1969. This building
is just a miracle itself - there are stairs, small
corridors, platforms and concrete walls
everywhere and it's very easy to lose
orientation. The building is divided in different
zones that are all coloured differently in pastel
tones, but work together beautifully. For myself
and BMX rider Senad, this was justa
playground with almost unlimited spots

and opportunities, where we both could live out
our creativity.”

Lens Canon RF 28-70mm F2L USM

Exposure 1/640 sec, 1/8,150200

24 PhotoPlus

(@ GOLDEN TRAIL BY JUSTA JESKOVA
CATEGORY: MASTERPIECE BY SOLDEN,
TOP 250

=N ‘| wanted nothing more than to do this
section of trail justice for the builders
S who put their heart and soul into
creating it. Finally after many different years
and conditions of shooting and scouting this
spot from winter to summer, and snow to sun
to hail, the perfect day lined up. A day that |
didn't know | was looking for. An abnormally
hot and dry September without wind, where
the light dipped low enough in the horizon to
light the dusty haze from the rider's bike tyres
hanging in the sky.”

Lens Canon RF 28-70mm F2L USM

Exposure 1/1000 sec, /4, 1501250

@ THE FOREST BY JANIK STEINER
CATEGORY: PLAYGROUND BY RADIANT
PHOTO, TOP 250

“We were confronted with unusually
g different weather on Madeira. In

Funchal, the sun was almost too crass
for us winter-plagued Germans and up here it
was suddenly wet, rainy, incredibly foggy and
cold. So we rolled through the wet Fanal Forest
with our bikes, when Korbi suddenly pulled off
over alarge but crazily dripping wet root. So
the spot was also found pretty quickly and we
started the first session of the trip. | think what
makes this shot so special is that it's actually
not aMTB spot, but with a creative rider we can
make something very special out of it."

Lens Canon RF 24-70mm F2/8L IS USM

Exposure 1/1000 sec, /3.5, 1501250

www.digitalcameraworld.com



CANONACTION PHOTOS

RedBull & ax

Red Bull lllume
Image Quest 2023

All of the images in this
month'’s gallery are from the
2023 Red Bull lllume Image
Quest, and we've picked our
favourite action shots from
the top 250 shortlisted
images taken on Canon EOS
cameras. Details for the Red
Bull lllume 2024 contest are
yet to be announced, but
stay up todate and check
their website for more
information on when you can
enter your best action shots
at: www.redbullillume.com

The Canon Magazine PhotoPlus 25




(@ MONOLITH BY JEREMY BERNARD
CATEGORY: PLAYGROUND BY RADIANT
PHOTO, TOP 250

“When | showed Nina Caprez a photo
from the monolith, she couldn't hide
b her excitement. She had just given
birth, and yet figured it would be a perfect
place to have a new climbing project. How

could we not go and climb the Monolithe

du Beaufortain? It is one of the highest 8a
classed freestanding boulders!”

Lens Canon EF 15mm /2.8 Fisheye
Exposure 1/640 sec, /8, 1S0400

@ LES DEUX ALPES BY JEAN-BAPTISTE
LIAUTARD CATEGORY: RAW, TOP 250

“Mountain biking is not just about
3 speed and performance, style

also plays a big role in this sport.
We reunited two of the most stylish riders
for this shoot and headed to Les Deux Alpes,
one of France's most scenic bike parks. As
we were shooting a video at the same time, we
decided to go on a photo mission one morning
and my goal was to have an image with the
tworiders synchronised in front of this
iconic mountain. It took us around three
attempts to nail the perfect timing.”

Lens Canon RF 70-200mm F2.8L IS USM
Exposure 1/8000 sec, /2.8, 1S0500

26  PhotoPlus

RedBull &

Red Bull lllume
Image Quest 2023

All of the images in this month’s gallery
are from the 2023 Red Bull lllume
Image Quest, and we've picked our
favourite action shots from the top 250
shortlisted images taken on Canon EOS
cameras. Details for the Red Bull [llume
2024 contest are yet to be announced,
but stay up to date and check their
website for more information on when
you can enter your best action shots at:
www.redbullillume.com

www.digitalcameraworld.com
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CANON
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PHOTOGRAPHY

Learn essential Canon camera skills to capture your
best-ever wintry photos at this magical time of year
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winter

might not be a great time

to be a photographer, but
it's actually the opposite. While it's true
that there are fewer hours to shoot
with natural daylight, the sunrises and
sets at much more sociable hours for
landscapes compared to the summer,
when you might need to get up at 4am
for a sunrise. Plus, the cooler weather
brings frost, fog, snow andice that can
all transform your outdoor photos
into magical winter artwork. Frozen
landscapes, abstract ice patterns,

The Canon Magazine

snowy family portraits and winter
wildlife can all add an extra dimension
to your camera skills and portfolio.

Because it gets darker earlier in
the evenings, it's also easier to shoot
after dark, such as low-light streets and
starry skies. And if you celebrate
Christmas, your house will no doubt
be adorned with festive decorations,
trees and lights that can all make for
wonderful photo opportunities with
your family indoors, too.

In our special winter photography
guide this month, we'll be covering
everything from snow, frost andice to
astro, and reveal our favourite projects

that you can try for yourself with your
Canon EOS camera over this festive
season. And if you're lucky enough to
find a new lens or camera under the
tree this year, these projects are a great
way to test them out and get creative
with your new Canon kit.

CONTENTS

1 Get that frosty feeling 30
2 Ice ice baby! 32
3 Snowy landscapes 34
4 Christmas portraits 36
5 Shooting after dark 38
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CANONTECHNIQUES

Get that fabulous
frosty feeling

Colder temperatures turn moisture into frost which
creates brilliant photographic opportunities. . .

Abstract patterns

WHEN frost strikes, it can

seem inconvenient, especially
if you need your car in the morning
and the windows have frozen over.
But don't be so quick to reach for
your ice scraper! You can capture
some intricate and abstractice
patterns from inside your car,
preferably with a macro lens to

show all the details, although a

kit lens also works well at 55mm.
To take the shot, go into Aperture
Priority (Av) mode and dial in an
aperture of /5.6, then boost the
ISO until you get a shutter speed
of at least 1/200 sec, which should
be fast enough to eliminate any
camera shake.

Mother Nature can create incredible frosty details on car windscreens during cold
weather - shoot with a macro lens inside your car to backlight the abstract patterns

30 PhotoPlus
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With a little preparation, you
can produce frost-covered
bubbles that make for truly
unique images

Stop your lenses fogging

CONDENSATION forms on the front element

of your lens when you bring a very cold lens
back into a warm house. It's best to keep your kit as
dry as possible to prevent mould or water getting
inside. The trick is to put your kit into large freezer
bags full of the cold outdoor air, then zip them up
and leave them in your bag in the coldest room in
your house, so they can acclimatize slowly.

www.digitalcameraworld.com
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Frozen
landscapes

WHILE SNOW isn't

guaranteed, frost in the
UK is pretty much a given
on those cooler winter
nights, and it can add a
brilliant winter chill to your
landscapes and city scenes.
Frost forms on plants
outdoors when moisture
and dew falls below freezing
point. Watch out for cold
nights and clear skies over
winter, because these make
frost more likely come
morning. Also head out
before sunrise, as not only
will you be rewarded with
the best light in the blue and
golden hours, but the frost
will melt soon as the sun
and temperatures rise
above 0°C in the day.

The Canon Magazine
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WINTER PHOTOS

Freezing a
soap bubble

IF YOU'RE struck by snow,

you'll be able to freeze soap
bubbles for wonderful winter
photos. Mix a ratio of 2:1 water and
dish soap, and a splash of corn
syrup to give your bubbles some
rigidity. Use a drinking straw to
carefully blow and position your
bubble on some fresh snow and
watch as the ice crystals form.
A macro lens helps reveal all the
detail here, and be sure to play
around with lighting; you could set
up a simple LED or bright phone
light from behind to backlight it.
They make fantastic videos, too, as
you can capture the whole freezing
process from start to finish, until
the soap bubble eventually freezes
before dramatically exploding!

“Mix a ratio of 2:1
water and dish soap,
and a splash of corn
syrup to give your
bubbles some rigidity”

soBewIRyBIYHIOU o9
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CANONTECHNIQUES
Ice ice haby!

Chill out and shoot sub-zero still-life and landscape photos

Flowers inablock of ice

A GREAT wintry still-life shot to try is
freezing flowers in a block of ice and then

for some incredible winter shots that are anything but vanilla lighting it dramatically. Frozen water usually

sageuw| Jauyor :A}3en

Change your
tripod feet

MANY pro-level

tripods have the
ability to swap their
feet to suit different
shooting conditions.
On some models, the
usual rubber feet can
slide or twist to reveal
built-in spikes, which
can help dig into
slippery, icy terrain.
Clawz from 3 Legged
Thing have been
designed to give you
better stability on
snow, ice and rocky
terrain, and they
replace the standard
rubber feet on 3LT
tripods, which unscrew
and allow a variety of
alternative options to
be attached.

}203s1813nys

has a cloudy appearance, so for clearer ice,
use deionized water. It's worth pouring some
water into your dish and freezing this first.
Arrange your flowers on top so that they sit
in the middle of your ice block, then add the
rest of your water and freeze to complete. It's

then just a case of photographing the block
on an interesting background and with some
dynamic lighting. You can also crack and
break the ice for interesting textures.

Include an icy
foreground

FROZEN ICE on lakes and

glaciers make for brilliant
foregrounds in your landscapes.
With air pockets, textures and
reflective sheen, these frozen sites
ooze winter vibes. While they are
a common occurrence in cooler
countries such as Norway, in the
UK we're a bit more limited - it's
not uncommon to see Glasgow's
River Clyde freeze over during
cold winters, but you wouldn't
want to walk on it. Even small
frozen pools of water and puddles
can work well, just get close to
them with a wide-angle lens to
help them fill the foreground
portion of your winter scene.

Frozen lakes, rivers and even small

puddies can add an incredible textured
foreground to your icy scenic images

www.digitalcameraworld.com



Camera setup

TO TAKE top shots of

landscapes with your
Canon EOS, head into your
Aperture Priority (Av) mode and
dial in a middle aperture of /8
or f/11 for strong sharpness
throughout your scene. As you
can generally take your time
with landscapes, it's almost
always worth setting up on a
tripod to eliminate camera
shake and fine-tune your
composition. Dial in your lowest
ISO value for best image quality
and focus about a third of the
way into the scene for a strong
depth of field. If you find your
sky too bright, you might want
to underexpose a little and
combine multiple exposures
together, or use a graduated
neutral density filter to balance
the exposure in-camera.

The Canon Magazine

WINTER PHOTOS

It might take time to set up, but a

fresh flower frozen in a block of
ice makes a beautiful subject
for an unusual winter still-life

To take top landscapes shots
remember the saying ‘f/8 is
great’ as this middle aperture
delivers a large depth of field

PhotoPlus 33




CANONTECHNIQUES
Let it snow!

While not always guaranteed in Great Britain, snow has the
ability to transform a dull scene into a winter wonderland

Snowflake details

ON A SNOWY day, you'll

have the opportunity to
photograph tiny snowflakes.
A black glove makes for a
dark and contrast-rich
background; place one
outside in the snow and wait
for some snowflakes to fall on
it. A macro lens is a must, and
even adding some extension
tubes to a macro lens helps
the snowflakes to fill the
frame. When it comes to
lighting, an LED ring light is
useful. Depth of field is very
limited at these close focus
distances, soit's a good idea
to take a series of photos at
different focus distances
and stack them together for
sharper snowflake shots.

The warm city street lights in urban
environments contrast beautifully
with cool snowy tones of winter

sagew uene) K189

Keep snow white

THE EVALUATE metering

mode on your Canon EOS
camera does a fantastic job of
producing a well-balanced
exposure in a huge variety of
lighting situations, making it a
great all-round metering mode
to use. However, because snow
is white and very reflective, it
can appear extremely bright to
the camera and the metering
algorithm often underexposes
significantly to retain highlight
details. This results in snowy
scenes looking grey and dull,
so to counter this, dial in
+1-stop of positive exposure
compensation (when using Av
or Tv mode) to force your
camera into ‘overexposing’
to keep the snow looking
perfectly white.

Preserve the whiteness of snow
in a scene by using some positive
exposure compensation

Getty: Montana Landscape Art
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OT just landScapes that work well in snowy
S and you may not wish to drive to a scenic spot
e sticks if weather conditions are adverse. Walking

around town or in other urban environments can provide
just as many photo opportunities, whether it's street shots
of people in the snow to add context, or buildings with their
lights on that contrast with the cool outside tones and
make them appear warm and inviting.

Shoot inthe
golden hour

THE GOLDEN hour is

the hour immediately
after sunrise or before
sunset. It's an incredibly
photogenic time of the day,
when your scene is bathed
in a rich golden light, as
long as the sunset isn't
blocked by cloud cover.
A winter sunset not only
produces lovely warm
lighting for everything from
portraits to landscapes, but
it's also a very convenient
time for us photographers
5 2y toshootin, too. Due to the
“"":""m"“ N RN shorter winter days, at the

; end of December, the

golden hour starts at
around 8am in the morning
and 3pm in the afternoon,
so you don't have to get up
too early or stay out too late
waiting for that perfect
golden light.

RydeJ5ojoyd uopieay yespay A9
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CANONTECHNIQUES
Christmas portraits

Brush up on your portrait pictures this winter and add
some festive family and pet photos to your portfolio

Outdoor portraits in the snow

WHILE YOUR local scenery is | lens, such as an 85mm or

dusted with snow, it can make | 70-200mm on full-frame, or
the perfect winter background for | 50mm and above on an APS-C.
some lovely portraits. Practise Open your aperture as wide as it
with friends and family members, goes to blur the background and
or even arrange to meet up with a raise your shutter speed, then
model and have a go. Try shooting | focus on the person’s eye that is
portraits with a short telephoto closest to the camera.

Getty: Chris Ryan

Telephoto lens

ANY LENS with a focal length above 50mm

is considered telephoto and ‘zoomed-in’, so
distant subjects appear closer. Telephoto optics,
such as an 85mm or 70-200mm lens, make great
portrait lenses as they offer a good working
distance where you don't need to get too close to
your subject. They often have apertures of f/2.8 or
wider, too, making it easy to blur the background.

eAOUOUY eAaleA Aa)
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Action shots
inthe snow

TO CATCH fast-paced

action shots of your pets
running through snow, have
them wait some distance away
from you and get down so that
you're eye-level with them.
Animal Eye Detection AF can
really help, or use Al Servo
autofocus if your Canon
doesn’'t have detection. A good
place to start is Aperture
Priority mode with your
widest aperture, such as
/2.8, then bump up the ISO
until you have a shutter speed
of at least 1/2000 sec to
freeze them in mid-air. Now
you just need to entice them to
run towards you, so call their
name, shake some treats or
show them their favourite toy
to get them bounding over.

The Canon Magazine
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Capture the real spirit of Christmas
with some funfamily photos — and
make use of festive hats and props!

()N /INTER PHOTOS

Indoor festive
family portraits

GOT A new camera or lens for

Christmas? Why not try it out
on the ones you love with some fun
family portraits. Whether you're all
dressed up in festive pyjamas or
suitably stuffed after a big lunch,
adorned with Christmas cracker
hats, it's a good laugh and helps
you brush up on your portrait
skills. So you're in the group photo,
get your camera on a tripod or
table, pose your family and turn on
the 10-sec self-timer, so you have
time to get into shot. Good settings
to try would be Aperture Priority
mode, an aperture of f/8 and an
ISO of 800 if you have strong
window light; although if you have
a flash, you could try bouncing it
off a ceiling or wall instead.

“Pose your family and
turn on the 10 sec self-
timer, so you have time
to get into shot too”

xd00G/ sHyuoskTez) :Kye9
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Shoot after dark for
atmospheric photos

The sun may've set, but that means the real fun is just beginning!
Get outside after dark to capture the night sky or lit-up city scenes

If you're lucky enough to
see the Northern Lights,
use a long exposure to

capture a stunning display

Make an outdoor Christmas
tree yourfocal point and
shoot in the blue hour for

a magical city shot

ayasueys :A11e9

Capture the
Northern Lights

STRONG solar flares have

made sightings of the aurora
borealis more common in the UK,
though you are much more likely to
see them in Scandinavia. Set up on
a tripod and go into your camera’s
Manual (M) mode. Dial in a shutter
speed of 20 secs and ISO1600.
Open the aperture on your lens to
f/2.8 or f/4, and focus on a bright
star or your foreground interest
(depending on which you want to
be sharp). Take a test shot and if
you need more motion in your
aurora, extend the shutter speed.

“Vivid aurora borealis
sightings have become
more common in the
UKin recent years”

Getty: David Clapp
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The next new moons will
fall on 12 December 2023
and 11 January 2024

Shoot for the stars

LONG WINTER nights are

an ideal time to point your
camera to the stars. For the
deepest skies and clearest stars,
shoot in the short window a few
days either side of the new moon
(12 Dec 2023 and 11 Jan 2024),
and shoot on a clear night, of
course, without any clouds, ina

The Canon Magazine

low light pollution area away from
city lights. Set up on a tripod and
focus on a bright star, then set
your Canon to its Manual (M)
mode and dial in a shutter speed
of 15 secs and ISO3200, and use
your widest aperture. Take a test
photo and adjust the ISO if your
shots are too bright or dark.

oeyz 1junys ey

WINTER PHOTOS

Put a Christmas tree
in your cityscape

THERE'’S ONLY one time of

year when your city centre gets
dolled up with pretty lights, festive
furniture and seasonal street
markets, so it makes sense to head
out and capture it. Most big town
centres have a large Christmas tree
that you can make your focal point.
Obviously, you need to wait for it
to get dark for the fairy lights to take
effect, but don't wait too long,
because the sky will turn very dark
and make the contrast a bit too
strong. Instead, shoot in the blue
hour: the time directly after sunset
to retain a little colour in the sky.

Wide-angle lenses

A FOCAL
length of
50mmona
full-frame camera
or about 30mm on
an APS-C Canon is
considered to be
similar to what the
human eye can
see, so any lens
with a focal length
lower than this is
described as wide
angle. Wide-angle
lenses come in all
different shapes
and sizes, from
wide-angle primes,
such as the Canon
RF 16mm F2.8
STM, to ultra-wide zooms, such as the newly
announced Canon RF 10-20mm F4L IS STM, or even
fisheyes, like the Sigma 8mm /3.5 EX DG. These
wide lenses all help you fit more of the scene into your
shot, and are perfect for landscapes and low-light
scenes, because they can help you compose with
more of the starry skies above your landscape. @
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n 2010, my early days

my photographic life. Those
days were golden; a time

Aurora Borealis tours were
truly some of the most
memorable experiences of

ncoming

Vittangi, Kiruna, Sweden. 22:41pm. 26 February 2012

How an all-night shoot and dogged
determination finally paid off, freezing
overnight in the harsh Swedish tundra

42 PhotoPlus

of great photo-verbiage,
planning and excitement with
fellow tour-leader Antony Spencer.

My weapon of choice was the Canon
5D Mk II. When combined with the
Canon EF 24mm f/1.4L, the camera was
capable of reaching a jaw-dropping (at
the time) ISO1600, although performing
better at ISO800.

It wasn't uncommon for us to drive
from Lofoten to Sweden in search of the
Northern Lights. We had an unbroken
record of seeing spectacular displays,
sometimes in the most unlikely of
conditions. One memorable winter trip in

www.digitalcameraworld.com




Canon TS-E 24mm f/3.5L 11
30 secs, f/3.5, 1501600

2012 was with clients who bonded under
the frozen night sky and became dear
friends — Americans, Miles and Justin,
Stewart, Karen, James and Arjan.
Although the trip had yielded some
spectacular winter imagery, clear skies
were in short supply. We were about to
head back to Sweden, a decision that was
to rescale our understanding of what
aurora could truly be.

It is nighttime and I have just blazed
a trail into the edge of a pine forest.
These are always hilarious escapades,
floundering in the deep snow; a very good
way of warming yourself up. It’s a balmy
-25°, nearly cold enough to freeze your
eyelashes. I've made my way through a
clearing to find a good composition. The
one thing I cannot abide is seeing boring
aurora shots, like uncreative roadside
lay-by photos full of treetops and torpor.

The Canon Magazine

DAVID CLAPP

Canon professional photographer

DAVID CLAPP has been a full-time Canon
professional photographer for 15 years
and for the last 12 he has lead exciting
workshops. He regularly works for Canon
UK and is represented by Getty Images.
Visit www.davidclapp.co.uk for

a portfolio of inspiring photos and
information on all of his workshops.

To the north there is a low-level band
of aurora, arcing over the road. There is
also another second band, also arcing
from east to west directly overhead, but
nothing seems to be happening. I have
found a wonderful composition of snow
encrusted pine trees but the green aurora
keeps building and then dropping away.

I started using my Canon TS-E 24mm
f/3.5L 11 tilt-shift lens, not so I can keep

“We had an unbroken
record of seeing spectacular
displays, sometimes in the
most unlikely of conditions”

CANON PRO CLAPP

the trees straight but because it’s a superb
wide-angle lens for aurora. I shoot a
number of frames in the 5D MK IL, in
Manual mode, £/3.5, 30 secs at ISO1600.
Although very slight, the aurora is still
beautifully photogenic. Sadly the colours
in the night sky are all too brief.

It is midnight and still nothing is
happening. My feet are blocks of ice, I am
dozing in the van after the huge drive,
but still in hope. Karen has actually been
outside all this time, standing in the field
desperate for it all to start, but she’s made
it back to the van to warm up. The
overhead bands are still rather dim.

Karen exits and I then notice her
looking upwards. She taps in the van
window and says, “I think something
might be happening...”

Bloody right it is! I grab my icy camera
as the overhead band gets brighter, sways
and pulsates. I shoot the first image
(f/3.5, 30 secs, ISO1600) right by the road
with the tilt-shift lens, the aurora blasting
upwards over the tips of the trees.

I race down to my other composition
but it’s too late, I am never going to get
there. A huge corona is forming to the
south, with beautiful complex needles,
fast moving and glowing so bright we
all have green shadows! I tip the
camera upwards, centre the action,
lock the ballhead and boom, it explodes
downwards, lines emanating from
the centre of the stunning skies.

I am shaking with adrenalin, desperate
to make sure that I hadn’t messed up
the technicals in such an intense
moment. The Americans are whooping,
no one believes what they have just
witnessed. This aurora season finale
proved yet again that we were still very
much on top of our game. ©

NEXT MONTH CANADA
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CanonSkills

Sharpen up your photography skills with L

our all-new photo projects and expert guides

L

Dan Mold
. Deputy editor

Welcome...

GET stuck into our fantastic
Canon EOS projects and
editing tutorials this month.
Kicking us off, James has
been making impossible
images with in-camera
trickery and editing tips
(page 46). I've been feeling
festive so have a go at my
project on page 50 where
you'll discover how to
change the bokeh of optics
with a cheap lens hack. On
page 52 landscapes pro
Drew Buckley runs through
his favourite times of the
day to take pictures, from
the golden hour all the way
to deep night skies for astro.
If you're faced with poor
weather, or simply want to
improve your editing skills,
be sure to check out Sean's
Lightroom Classic CC
tutorial where he runs
through face detection tips
(page 56). James also
covers White Balance quick
fixes in Adobe Camera Raw
(page 58). Lastly, but by no
means least, you can find
out how to create your own
bespoke Christmas cards in
Affinity on page 60.

The Canon Magazine

New projects with video guides

Follow our Canon camera walkthrough guides and Photoshop editing videos

46 Big project
Make impossible gravity-

defying still life photographs

Tool School
Use Adobe Camera Raw to fix
' the White Balance of your pictures

J

5 Brilliant hokeh
Create fun custom bokeh
shapes with this cheap lens hack

56 Lightroom Classic CC
Boost your portraits with face
feature detection in Lightroom

B 0 Affinity Photo
Make your very own bespoke
Christmas cards in Affinity Photo

52 The magic hours
Discover the best times of the
day to photograph landscape scenes

: VIEW THE VIDEO

WHENEVER YOU see
this icon, you'll find
an accompanying
video to watch
online, so you

can follow along. =
You can view ()
the videos on a

smartphone, tablet or

computer. See the links

on the project pages.

Plus
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Shoot a creative still
life and get to grips
with key lighting
skills

Time needed

2 hours

Skill level

Expert

Kit needed

» Canon camera

* Tripod

« Flashes & stands
* Buckets, water
and wire mesh

4

WATCH VIDEO ONLINE
http//bit.y/pp_212 1

Plus
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Do the can-can

James Paterson shows you how to shoot a gravity-defying still-life with a
few watering cans, essential lighting skills and Photoshop ingenuity

f you want to bring an
extra level of dynamism
to your still life or
product photos, why not
try playing with gravity and
motion like this? With a
combination of shooting
skills, precise placement
and a little Photoshop CC
magic, images like this are
within the reach of anyone
with a camera. As for the
lighting, we used three flashes
to light our scene here, but if you
want to keep things simple you

could forego the flash altogether
and use the ambient light from a
window. Over the next few pages
we’ll go behind the scenes to see
how a gravity-defying still life can
be achieved. From the lighting
setup to the careful posing to the
simple post-processing, we’ll look
at each stage in the workflow, and
explain key photography skills
that can prove invaluable for all
kinds of creative projects.

Our budget here didn’t stretch
to 21 watering cans plus five
assistants to pour the water, so

instead we shot our set of just
three watering cans in stages over
several frames, using a tripod

to keep the frames in alignment.
This is one of the advantages of
having control over the lighting,
the positioning of the subjects,
and the framing. It gives us the
freedom to shoot our image in
several stages, making sure one
part of the frame is perfect before
moving on to the next. Once the
set of images are captured, it’s

a fairly simple task to bring
elements together in Photoshop. @

www.digitalcameraworld.com




STUDIO STILL LIFE

STUDIO SKILLS CREATIVE STILL-LIFE PHOTOS WITH FLASH

Suspend objects in mid-air and set up your camera for a wonderfully watery still life

01 CAMERA SETTINGS

When using off-camera flash it's usually
best to set your exposure to Manual mode
with ISO100. To begin, set shutter speed to
1/200 sec and aperture to f/8, then take a
test shot and either adjust the power of
the lights or the aperture until the
exposure looks right. Here we had our
camera set to 1/200 sec, /5.6, ISO100.

04 BACKDROP

A plain backdrop is usually the best choice
for still life work, as it places the attention
on the subject. We taped a roll of blue
paper to the wall, the masking tape is
easily removed later on in Photoshop. A
dark backdrop like this helps the water
drops to stand out (they would be much
harder to see against a lighter backdrop).

The Canon Magazine

02 TRIPOD

To create our image here we arranged our
three red watering cans then poured water
into the top one so that it would trickle

in the opening in the lower can. Once
captured, we could move the lowest can
and string it up in a higher position, then
repeat the process. A tripod is essential

to keep all the frames in alignment.

05 WIRE GRID

A wire mesh frame is held aloft with four
light stands. We used an old frame from
the garden for this, but any similar
grid-shaped object will do. With our
watering cans strung up on wire and
hooks, the grid allows us to quickly move
the hooks until each canis in place exactly
where we want it.

03 TOWELS AND BUCKETS

Messing around with water when using
high-powered studio flashes can be
arecipe for disaster, so we made sure

to keep our equipment and wires well
away from the water, with plenty of towels
on hand to mop up splashes between
shots, and several buckets placed to
catch the falling water.

06 LIGHTING SETUP

We have a three-light setup using portable
studio lighting units. Two lights are fitted
with softboxes and placed to the left side.
Directional lighting helps to emphasize
the contours on the watering cans. A third
flash is placed to the right and behind,
fitted with barn doors which prevent the
light from spilling onto the backdrop.

PhotoPlus 4
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WATCH VIDEO ONLINE
http://bit.y/pp_212_1

TOP TIPS GRAVITY-DEFYING STILL LIFE PHOTOS

Lighting tips, posing tricks and camera skills for polished still life photos

CONSISTENT
LIGHTING

When shooting still life
photos in stages like
thisit's crucial that the
lighting stays consistent
throughout. We made the
mistake here of angling
ourrear flash to better
light the watering cans
tothe left of the frame. It
was only when we came
to edit the photos we
realized this had made
the backdrop lighter,
which took time tofix in
Photoshop. So ideally
once the lights are set
up, don’t touch them at
all, and be careful not to
block the light with your
body as you move around
the frame.

48 PhotoPlus

01 CAMERA AND LENS

Prime lenses tend to be sharper than zooms (in the
same price bracket), so they're ideal for studio and
product photography, where optimum sharpness and
quality can make a huge difference. A nifty fifty like
the Canon EF 50mm /1.8 STM is ideal for studio work
- amiddle aperture value gives the sharpest results.

03 POSITION THE OBJECTS

With all still-life work the key is in posing the objects in
the most pleasing way. Here our positioning is a bit
like a jigsaw puzzle. Each time we moved a can, we
needed to ensure it's position matched up with the
previous arrangement. We moved two cans at a

time, leaving the third in it's previous position.

05 BACKLIGHT THE WATER

Water drops stand out best when they are backlit for
an extra sparkle. Our bare flash placed behind and to
the right here creates the backlit effect. It also creates
an attractive halo around the edges of the cactus.
When backlighting like this, be aware that lens flare
may fog the image so keep the flash out of the frame.

02 WATERING CANS

All sorts of objects could work for a creative still life.
We had three red watering cans to work with, each
suspended in the air with thin hanging wire and hooks.
Gaffer tape also came in handy to attach the wires to
parts where they could not be tied. The thinner the
wire, the easier it is to remove later on in Photoshop.

04 USE A TABLET

Connecting the camera to a tablet can be hugely
useful both for arranging the still life and firing the
shutter. A larger screen makes it easier to judge the
composition and fix the lighting. We stuck bits of
masking tape to the screen to plan out where the
watering cans would go.

06 POURING THE WATER

With everything set up we could pour water into one
can then capture it trickling into the next. It's
impossible to keep out of the frame when doing so. So
when we're in the frame like this it's important not to
block the lights as this will alter the overall effect and
make it harder to combine the shots in Photoshop.

www.digitalcameraworld.com




STUDIO STILL LIFE

STEP BY STEP FINISH T OFF IN PHOTOSHOP

Bring your still life shots together and remove wires with Photoshop layers

@

01 LOAD YOUR FILES INTO LAYERS 02 PAINT ON LAYER MASKS 03 REMOVE THE WIRES

Open Adobe Bridge and Cmd/Ctrl+click to  Highlight and reveal the layer above then Make a new empty layer at the top of the
select all the images that you want to hold Alt and click the Add Layer Mask icon  layers stack. Click on the Remove tool
combine, then go to Tools>Photoshop> to add a full black mask. Grab the Brush from the Toolbox and check Sample All
Load Files into Photoshop Layers. Once tool, hit D then paint with white over areas  Layers in the tool options at the top, then
open, go to the Layers Panel and drag you want to be visible. If you need to hide paint to remove wires, tape and anything
the layer you want to use as a base to any of the elements, hit X and paint with else until the image is totally clean. Click
the bottom. Alt-click the eye icon on black. Continue revealing and masking once, hold Shift and click again to make a
this layer to hide all the others. the layers, one at a time. straight line, useful for deleting wires.

TOP TIPS EXPERIMENT WITH COLOURS

Use the Color Mixer Panel in ACR and Lightroom to change the hue

ONE OF the biggest
advantages to using red
and blue as our two main
colours here is that they
can be easily altered to
other shades if we want
adifferent look. There
are lots of colour-
changing options in
Photoshop, but perhaps
the easiest to use is the
Color Mixer Panel.
Available in Camera Raw
and Lightroom (and also
through Filter>Camera
Raw Filter in Photoshop)
this panel lets you target
eight different colour
channels and change the
Hue, Saturation and
Luminosity of each. Set
it to Hue, then grab the
target tool and drag left
or right over colours in
the image to instantly
shift them. Then
right-click and change to
either Saturation or
Luminosity to tweak the
results as needed.

The Canon Magazine
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Change the shape
of your bokeh with
this easy lens hack

Time needed
One hour

Skill level
Beginner

Kit needed

* Any Canon
EOS mirrorless
or DSLR

* 50mm /1.8 or
/1.4 lens is ideal

« String lights
4

PROTIP

While the shape of your
bokeh is dependant

on how many aperture
blades your lens has, if
you shoot wide open, the
aperture blades move
out of the way and the
cylindrical shape of the
lens barrel then becomes
the aperture, which
means circular bokeh
can be achieved with any
lens shot wide open.

C pRor2

WATCH VIDEO ONLINE
http-//bitly/pp_212_2

Make fun custom
hokeh shapes

Create fun shallow depth-of-field bokeh effects with Dan Mold as he
shows you how with this simple budget-friendly lens photo project

okeh is the Japanese
word we use to
describe aesthetically
pleasing out-of-focus
highlights that give your
images a cinematic quality.

Bokeh takes the form of your
aperture; Canon’s budget EF
50mm {/1.8 IT lens is known for its
pentagonal-shaped bokeh due to
its five-bladed aperture. But bokeh
usually has a more circular
appearance, with the aperture
being made up of a higher number
of rounded aperture blades.

A 50mm prime lens is ideal for
this technique because these
optics usually have super-wide
apertures of £/1.8 or even wider
— this makes it easier to blur the
background with a shallow depth
of field to exaggerate the effect.

While some 50mm lenses can be
pricey, luckily they’re also some of
the most affordable optics on the
market, too. Canon’s EF 50mm
/1.8 STM costs £129 and the RF
50mm F1.8 STM costs £199, so it’s
no surprise that these nifty fifty
optics are usually the first lenses
that beginners upgrade to after a
kit lens. If you don’t already have
one, it could be worth adding one
to your Christmas wish list as they
deliver brilliant bang for buck.
Bokeh shapes are caused when
specular highlights are thrown
out of focus with a shallow depth
of field. Using your nifty fifty lens,
you can take the aperture wide
open, although the closer you
focus to your subject, the larger
your bokeh is too. We focused
super-close to our Santa Claus

decoration for our shot, and also
set up some colourful string lights
in the background to make sure
there was no shortage of specular
highlights that would be turned
into our custom bokeh using this
cheap lens hack.

The technique costs peanuts, so
be sure to get creative with your
bokeh templates. Simple shapes
work best, so start off with stars,
a love heart or Christmas tree, as
in our example, and then get more
elaborate once you've picked up
the technique.

With no shortage of bright
lights on display at home and
around cities this Christmas, it’s
the perfect time to get creative
with custom bokeh and try it out
for yourself on a simple still-life
setup or even portraits. @

STEP BY STEP CUSTOMIZE YOUR BOKEH

L

Follow our expert tips to shoot wide open for an ultra-shallow depth of field

03 ATTACH IT TO YOUR LENS

Cut a strip of card about 2cm wide and
wrap this around the tabs you made on
your template, then stick it in place on
your lens with some tape. The whole
template should then snugly fit over the
front of your 50mm lens.

01 DRAW AROUND YOUR LENS
Place your 50mm lens face downon a
sheet of black card and draw around its
perimeter with a pencil. Remove the lens
and mark another larger circle around it,
about 1-2cm bigger. Draw a cross in the
middle to centre your shape.

02 CREATE YOUR SHAPE

Now it's time to draw your shape. We went
for a tree to fit with our Christmas theme,
then cut it out with a sharp craft knife on a
cutting mat. Now cut around the outer circle
and cut tabs at Icm intervals between the
outer and inner circles.

50 PhotoPlus
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BEAUTIFUL BOKEH

QUICKTIP!

When changing
from landscape to
portrait orientation,

make sure you turn
your bokeh template
around so it's the
correct way up
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04 DIAL IN THE CAMERA SETTINGS 05 MANUAL FOCUS 06 START SHOOTING

To make the bokeh as prevalent as
possible, we'll shoot with the aperture wide
open. To do this, go into Aperture Priority
mode (Av) and open the aperture as far as
it goes — to, say, /1.8 or even wider if you
can. Then set the ISO to 800 if you're going
to be hand-holding, or ISO100 on a tripod.

The Canon Magazine

As the aperture template can interfere with
autofocus, it's best to manually focus, so a
tripod is a safe bet. To make depth of field
super-shallow and increase the size of the
bokeh, set your lens to its closest focus
distance, then move towards your subject
until you can see that it's pin-sharp.

Now it's time to take some test shots. If
your bokeh shape looks as though it's
been cut-off, you've likely drawn it too big,
so it's worth making a smaller one and
having another go. When taking your test
shots, be sure to check sharpness and
exposure on your Canon's rear LCD.
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i THE MISSION :

Take incredible
landscapes all day

WATCH VIDEO ONLINE
http://bit.y/pp_212_3

O

It's about time!

encompass some of the golden
and blue hours: civil, nautical, and
astronomical twilight, before, it’s
finally classified as nighttime.
Photographing your scenes in any
of these timeframes will result in
vastly different looks to your
photos, but fundamentally create

T neesed Drew Buckley shares his favourite times of day for landscapes

Skill level hotography is all about | scene can create long shadows,

Basic the light and how you while shooting before sunrise and

EE— use it. You’ll also need after sunset in the blue hour will

Kit needed to decide when you give your images a cooler feel as

« Canon EOS body shoot too as different scenes | well as subtle, pastel colours.

« Kit or wide lens will suit a certain type of The above two choices are the

» A sturdy tripod light at specific times. main magical hours for landscape

« PhotoPills app Photographing your scene photography, but there’s a third

—_— before sunset or after sunrise, timeframe too: twilight. This is interesting and compelling
with warm side light bathing the split into three stages that

images. Let’s get to it... @

THE SETUP SHOOTING LANDSCAPES

Discover the core kit to take top landscapes all day long

01 CANON EOS CAMERA

Any Canon EOS mirrorless or DSLR body
will work well for landscapes. Budget-
friendly APS-C sensor models record a
great level of detail, though this is
improved with full-frame bodies which
offer enhanced low light performance.

52 PhotoPlus

02 STURDY TRIPOD

A professional tripod is a must-have for
landscapes photography as they eliminate
camera-shake, allow you to take your time
when framing up and also let you lock off
the camera for long exposures and even
time-lapse photography.

03 LENS

Wide-angle lenses with a focal length of
around 16-35mm (full-frame) can be great
for squeezing in large spanning vistas.
Longer lenses with a telephoto focal length
are useful for zooming in to cut out
distractions around the scene.

www.digitalcameraworld.com
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LIGHTING LANDSCAPES

EXPERT ADVICE PERFECT EXPOSURES

Two ways to make sure your landscape scenes are perfectly exposed
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THE histogram shows
you the range of tones in
your scene, from deep
shadows (left) to bright
highlights (right). Be sure
to check it often to make
sure bright areas like the
sun don't clip to pure
white and use exposure
compensation to correct

R thebrightness.

QUICKTIP!

LLandscapes often
have tricky lighting
conditions so it's
best to shoot in the
RAW file format to
capture all the data
for extra editing
options

Ll

oy e T

DIGITAL cameras
only have a limited
dynamic range, so it
can be tricky to catch
the depth of tones in
scenes like sunsets.
Filters like graduated
neutral density filters

¢ and polarizers can help

you tame the light for
balanced exposures.

PhotoPlus 33
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WATCH VIDEO ONLINE
http://bit.ly/pp_212_3

QUICK TIPS THE ‘MAGIC' HOURS FOR LANDSCAPES

Landscapes pro Drew runs through his favourite times of day for scenic shots

Met Office

Checking the
weather forecastis
my first port of call.
Willthere berain
clearing for sunset
resulting inavery
golden colour due
to high humidity?
Ifthereareno
clouds | would shoot
for side lighting;
anddue to there
being noclouds to
obscure the sun,
there will be great
warm lightallthe
way to the sunset.
Lookingmorein
depth at the cloud
height forecasts: if
there are no clouds
otherthan high level
clouds, then | would
solely be thinking
about shooting
straighttowards the
sun at sunset.

54 PhotoPlus

01 THE GOLDEN HOUR

The Golden Hour refers to the hour after sunrise and
before sunset. Not necessarily lasting an hour
(depending on the location and season). It's my
favourite time for landscapes: the nature of the light at
this time of day is simply stunning.

03 JUST AFTER SUNSET / BEFORE SUNRISE
Immediately after sunset it's not uncommon for the
sky to have a lovely, graduated colour to it, ranging
from pastel oranges, purples, and blues. This time of
day really can suit all sorts of image ideas and is great
if the sky has a few clouds that will take on the colour.

05 CATCH THE RISING MOON
Another blue hour idea is photographing the rising
moon. Usually when a full moon rises, it coincides
close to the sun setting. In the first fifteen to thirty
minutes when the moon rises, there is still enough
ambient light to evenly illuminate the landscape.

02 SUNRISE / SUNSET

When the sun is near the horizon, sunlight travels
through more of the atmosphere, reducing the light
intensity. A softer more diffuse light bathes across
undulations casting long shadows, enhancing the
landscape and clouds bring on a new life.

04 THE BLUE ‘MAGIC’ HOUR

Before the golden hour in the morning or after sunset,
the world takes on a much bluer look. Namely known
as the ‘blue’ or ‘magic’ hour, this is when the sun is
below the horizon and the scene is illuminated by a
cool and soft light, with no direct light angle.
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06 NAUTICAL TWILIGHT

After the enjoyment of the golden and blue hours we
head into nautical twilight. As the sky darkens and
takes on a deep blue colour | love to shoot man-made
lit areas featuring water such as harbours, castles with
moats and still lakes at this time.

www.digitalcameraworld.com
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07 TOTAL DARKNESS

After civil and nautical twilight we
move into astronomical twilight and
the night. This is when you can have
some fun with star filled night sky
images. A camera body with good
high ISO low-light performance like
my EOS R5 is ideal, though most
full-frame bodies will work well. A
high ISO will allow you to capture
more information in low light
situations too. Wide-angles work
best, as they let you fit more sky
into your shots, and a fast aperture
such as /2.8 will help you suck in
lots of light. A shutter speed of
20-30 secs s ideal, so a sturdy
tripod s essential for blur-free
shots. Focus on the starts
themselves or turn your camera to
manual focus and set it at infinity.
Incorporating landscape features
work well and it may sound obvious
but head away from city lights or
any light pollution that might affect
your images. Keep an eye on the
moon phase as well; a full moon will
wash out stars, so aim to shoot your
night sky images around the time of
anew moon for best contrast.

TOP TIP LOCATION, LOCATION, LOCATION

Plan your landscapes shoots to capitalise on the best light

THERE'S nothing worse than
having the best light if you're not
ready to captureitin its full glory.
Researching locations before
you go is one of the most
important aspects. Not only to
find a brilliant scene with a great
composition, but also try to
predict the light angle and
direction. Here's where online
tools and maps come in. Every
photographer should have a goal
inmind and learn the landscape
before you attend your shoot,
also it is important that you're at
your location and set up ready as
you don't want to miss anything.
Envisaging locations and scenes
that will work seems difficult at
first, but will come withtimeand 38
experience. Use planning tools e e
such as weather-online.co.uk, )
clearoutside.com or apps such
as PhotoPills — invaluable for
planning the perfect shot.

20653
i
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== B00St portraits with

published in |
amagazine
30 minutes
- . . . . . . ;
— Make your portraits perfect for publication with Lightroom Classic CC's
Beginner clever new features and a helping hand from Sean McCormack
Kit needed . . R .
Liphieom ince version 12, {\dobe prefer that t.he face anc.l any level in Lightroom. If tha’F isn’t
Lightroom Classic CC body have different edits. enough, Lightroom can do this
4 has offered boosted No more. The latest versions of | face feature detection for every
masking powers for Lightroom Classic CC detect face person in a photo. We're only
portraits. Before that, you skin, body skin, eyebrows, eye working with one person here,
could use Select Subject whites (sclera), iris and pupil, lips, | but the steps can be performed
masks, and then by using teeth and hair, and let you create for each person in a shot, so those
shortcut trickery, you could | masks for each, or a combination portrait snaps can look more like
intersect a Color Range of them. These would usually take | the magazine-perfect photos you
S GHNiDAD PROIEET FilEs mask to select skin tones. sophisticated techniques in see on the newsstands. Open up
To :_(}}.ld%vcvgll\g:(IIJSTER FROM: But, of course, it was all Photoshop to achieve, but they’re the Masking panel and the People
photoplusmag.com/pp2i2zip  about skin, when you might | available to every photographer of | detection begins. @
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PERFECT PORTRAITS

HOW TO ADD FINESSE TO FACIAL PHOTOS

Lightroom Classic CC's handy people masking tricks for your portrait images

| i § 9

01 CHOOSE A FACE
Open Masking. If the little
disclosure triangle beside
People is open, you'll see a
blue spinner and “Detecting
People” message. When
it's done, you'll see a face
thumbnail for each person.
Click one to edit. Lightroom
detects features, showing
the options available and
Entire Person selected.

03 CREATE THE MASK
In the masking panel, click
Create New Mask, then

Select People. From People,

choose your person's Body
Skin and create the mask.
Again, choose Soften Skin
(Lite), essentially repeating
step two. If you look at the
top of the panel, you'll see
an Amount slider. Increase

this to soften the skin more.

The Canon Magazine

- ON-PHOTO

Create New Mask s H 0 RTc UTS

Mask 1

dd to use an on-photo

¥ Show Overlay

8 b

If you're more of a visual
erson 1 - Face Skin person, it may be easier

shortcut to change the

Person 1 - Face Skin

02 APPLY SETTINGS
Select Face Skin and the
mask switches to only the
skin on the face. Click
Create Mask. The
settings for the mask
now open, with the red
overlay visible. From
Effect, choose Soften
Skin (Lite) to apply a skin
retouch for the face. The
overlay is now replaced
by the applied settings.

04 ADJUST THE HUE

You can repeat this process

for all the various face parts.

To highlight a more obvious

difference, repeat the steps,

but create a mask based on
the Lips detection. With the
settings, change Hue to
-18.1to make it pinker. Set
Saturation to increase the
depth of colour. Finally, set
Exposure to -0.19 to make
it darker.

amount of your applied
settings. Hold down
the Alt/Option key and
click and drag over the
mask pin to change
the amount. If the pin
is hidden, press H.

PhotoPlus
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Fix colour castsin
your photos by
using a range of
white balance tools

Time needed
One hour

Skill level
Beginner

Kit needed
Photoshop CC

4

DOWNLOAD PROJECT FILES
TO YOUR COMPUTER FROM:
http://downloads.
photoplusmag.com/pp212.zip

58 PhotoPlus

PHOTOSHOP CC

WATCH VIDEO ONLINE
http://bit.y/pp_212 5

Harness the power
of white halance

James Paterson on how to shift temperature and fix colour casts

here’s more to white
balance than getting
the whites balanced;
it’s about every colour
in the image. There are two
ways to do this: you can set
the white balance in the
camera, or shoot in RAW
and set it afterwards. Best
practice is to set it in-camera, but
sometimes this isn’t practical. By
shooting in RAW, you can leave
your white balance set to AWB,
safe in the knowledge that you
can tweak it after if necessary.
Photoshop’s Camera Raw and
Lightroom offer near-identical

white balance tools, either in the
Basic panel in Camera Raw, or

within the Develop module found

in Lightroom.

The tools are very simple, but
there are some essential tricks to
learn that can help you get the
most out of them. What’s more,
one of the great things about
white balance tools is how you
can use them selectively in
different areas of the photo. With
alandscape like the one pictured
above, it means we can pull out a
touch of warmth in the sky while
also correcting the overall cool
cast to the scene. @

MAX THE SATURATION

IT CAN BE tricky to determine the right
white balance settings, especially if there
isn't an obvious neutral area to sample
with the eyedropper tool. A handy trick is
to temporarily slide the Saturation and
Vibrance sliders all the way to 100%.
This can make it much easier to assess
the balance of colours and determine
whether the image is too warm or cool
(inwhich case, tweak Temperature) or
too green or magenta (tweak Tint). Once
happy, double-click both the Saturation
and Vibrance sliders to reset them.

www.digitalcameraworld.com




WHITE BALANCE

EXPLORE PHOTOSHOP WHITE BALANCE TOOLS

Discover how easy it Is to get more natural-looking colours in your images

01 TEMPERATURE SLIDER
Sometimes, natural light is a cool blue, as
it is at midday, while at others it's warm
orange, like it is at sunrise. This can be
gauged as colour temperature, measured
in Kelvin. Midday light is about 5600
Kelvin, while at sunrise or sunset it may
be 3000-4000K, and in twilight it's
10,000K. The Temperature slider enables
you to balance the Kelvin so no matter the
light, whites look white.

@ AdobeBridge2023 File FEdit Image Layer Type Select Filter

02 TINT SLIDER

The Tint slider shifts colours between
green and magenta, and is used to
correct artificial lighting. Fluorescent
light tends to look slightly green, while
tungsten can have a magenta cast.
Natural light doesn't usually need a tint
correction, but you can change the
colours. Sunsets may benefit froma
subtle magenta shift, while street scenes
look more atmospheric with a green tint.

View Window Help

03 NEUTRAL GREY EYEDROPPER
The eyedropper samples colours from
the image. To correct a colour cast, click
on a neutral point that should be grey or
white (see tip 4). All the other colours in
the image are remapped around this
neutral point. Click multiple times to keep
sampling until you find the result to suit
your eye. You can also click and drag to
make a rectangular box, which allows you
to sample the average of a wider area.

Fit (71.5%) 846% ~ BN

04 FIND A NEUTRAL POINT

In any scene, there are likely to be neutral
surfaces, such as roads, rocks or clothes,
that you can sample with the eyedropper.
They might not be completely neutral,
but they can be a starting point. If you
want complete colour accuracy, you
should take a test shot with a grey card or
similarly neutral sheet. You can either set
a custom white balance in-camera or use
the eyedropper.

The Canon Magazine

Camera Raw 15.0

*

05 TRY WHITE BALANCE PRESETS
The drop-down option in the white balance
section here enables you to choose one of
the familiar white balance presets, just as
you would in your camera. If you've shot in
the RAW format, then the results will be
exactly the same asif you'd set it before
taking the shot. The presets can be useful,
but they offer broad results and often need
fine-tuning with the aid of the Temperature
and Tint sliders.

As Shot
Auto
Daylight

1S0 100

Edit

Curve
Detail
Color Mixer

Color Grading

cancel (" Done ) ( Open Object [+)

06 SELECTIVE WHITE BALANCE
The masking tools in both Camera Raw
and Lightroom have improved. With them,
you can change the white balance in
different parts of the scene. Here, it
enables us to add a glow to the sky by
increasing Temperature. Once you're
happy with your white balance, you can
sync it to photos taken at the same time.
Open them in Camera Raw, highlight
them, right-click and sync settings.
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AFFINITY PHOTO —o

: THE MISSION :

Add snow, sparkles
and bokeh to your
photos with layering
techniquesin

Aitiity Fheto stunning Christmas cards and use layer skills in Affinity Photo
Time needed
20 minutes hat better way to range of images among the project | the original background we can

Whisker wonderland

James Paterson shows you how to transform your photos into

send season’s

DOWNLOAD PROJECT FILES
TO YOUR COMPUTER FROM:

photoplusmag.com/pp212.zip

greetings to friends

and family than
with a homemade Christmas
card? In this photo project
we’ll show you how to craft
a vibrant festive effect in
Affinity Photo, bringing
together snowflakes,
colourful bokeh and
eye-catching sparkles with
simple layer skills, before
capping it off with a
Christmas message. To speed
up the process, we’ve supplied a

files (download link left) that we
can bring together with simple
layer skills. We've also included
our furry friend for you to practise
on, but of course, the idea here is
to use your own festive portrait.
Try shooting a pet in an xmas hat
or someone carrying a wrapped
present, then follow the steps to
create a merry masterpiece.

We’ll begin by cutting out the
subject, which is a simple task if
we use a combination of Affinity
Photo’s Selection Brush and the
Refine command. After removing

add a new one of bold green. From
here, we can blend our bokeh
photos and sparkles to add depth
and colour to the effect. Then
comes the snow. Thanks to a
handy brush tool setting, we can
paint a blizzard of snow in
seconds. There’s an ‘Ink Spatter’
brush tip that handily looks like
flurries of snowflakes, especially if
we blur it slightly with the Motion
Blur filter. Finally, we can add a
line of text using Affinity Photo’s
text tools. Little used, they’re
surprisingly powerful. @

www.digitalcameraworld.com



WATCH VIDEO ONLINE
https/bitly/pp_ 212 6 CHRISTMAS CARDS

STEP BY STEP MAKE A CHRISTMAS CARD

Give pet portraits a festive makeover with simple Affinity Photo skills

THE GLYPH
BROWSER

Affinity Photo might be
geared towards photo
editing, but it still offers
a powerful array of tools
for adding text. After

adding your text with
the Artistic Type tool,
% gotoWindow > Text
= : > Character to adjust

01 REMOVE THE BACKGROUND 02 COLOUR THE BACKGROUND t“‘l’s'z'”ga‘t’“a"iet}]'?e
Open Cat.jpg into Affinity. Grab the Selection Brush, Make a new pixel layer and drag it below the other |c§ Oll("a[.] v:ea ki ngs
check ‘Snap to edges' in the options at the top then layer, then go to Edit > Fill. Choose a colour (we used alnz Iz;r(;'i?]gg’ Trﬁz (Iirllygph
paint over the subject to select it. Click Refine at the #439a3e). Next grab the Dodge tool. Set Tonal Range: Browser (Wi.n dow>
top, increase Border Width to improve the selection Midtones then use a large soft brush to lighten the Txtes Gl Browser]
edge, then choose Output: Mask and hit Apply. centre of the background to create a vignette effect.

can also be very useful,
especially for decorative
text like we've used
here. It offers variations
on lettering and other
design elements like the
flourish below the words
here. Simply highlight
text then double-click

a glyph to add it to your
text layer.

04 PAINT THE SNOW
Open the two supplied bokeh images. Hit Cmd/Ctrl+C  Grab the brush tool then go to the Brush panel
to copy then go back to the main image and hitCmd/  (Window> Brushes). Click the dropdown and choose

Ctrl+V to paste it in. Go to the Layers Panel and the Sprays and Spatters set, then select the ‘Ink
change the blend mode from Normal to Screen. Use Spatter Tilting’ brush. Paint with white over the image. QUlCK T|P|
the Move tool to position, resize and rotate the bokeh Go to Filter > Blur > Motion Blur to blur the snow. -

to fit with your image. Repeat for more bokeh layers. Duplicate the layer and enlarge it for a few larger blobs. As everything here
is layered, you can
drop in a different
portrait (cut it out
first) to try out the

effect on other
photos

NEDOOE

05 ADD SPARKLES 06 WRITE YOUR MESSAGE

Open the Tree.jpg image, copy and paste it in, then Click the adjustment icon in the Layers Panel, choose
change the layer blend mode to Lighten. Use the Move  Recolour and set Hue 235. Set blend mode to Overlay
tool to enlarge and position the sparkles. Next and layer opacity 15%. Next grab the Artistic Text tool.

highlight the cat layer then go to Filter > New Live Filter Choose a font (we used Bickham Script) and type
Layer > Blur > Depth of Field Blur. Set Mode: Elliptical ~ your message. Use the top bar to style and colour
and increase Radius to blur the edges of the subject. your text.
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STORY BEHIND THE SHOT

Love Birds

Sam caPtured this pair of puffins
after a long wait for good weather

“I had wanted to visit Skomer for a long time
and photograph puffins for even longer. We
had six failed attempts to go, and had driven

four times from Devon to Pembrokeshire

before the weather prevented our travel.
Finally, we got lucky. This was one of the last
images | captured before leaving Skomer and
it has become one of my favourites. | call it
Love Birds, and whenever I'm struggling to
stay motivated or I'm feeling frustrated,

I look at this image and remember that with
effort comes reward,” says Sam.
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SAM HAZELL

Devon-based wildlife
photographer and
outdoor instructor
Sam Hazell is
passionate about
being in nature. He
reveals the profoundly
positive effect it’s had
on his mental health

E OFTEN hear about
the negative impacts
of using social media,

but for photographers
like Sam Hazell,
platforms such as
Instagram can foster a
real sense of community.
By exploring, shooting
and sharing his images
of the serene landscapes and
wildlife of Devon, Sam has built a
following of people who share his
love of the natural world. He uses
an EF-mount Canon telephoto lens on
his mirrorless R6 camera to create
artistic wildlife portraits, where the
subjects are the centre of attraction and
partly obscured by their surroundings.
Over the years, photography has become
Sam’s sanctuary, and now he’s keen to
use his platform to help others with
anxiety to develop their own skills. We
caught up with him to talk about settings
and subjects, as well as staying motivated
during failure.

Hey, Sam. Tell us a bit about your
photography journey...

I have been interested in photography
and videography ever since a young
age. It started out by photographing
the adventures that my friends and

I would have, whether that was
skateboarding in the local car park,
hiking on Dartmoor or exploring the
local area. That then progressed into

a job later in life taking photographs
for outdoor companies. At university,

I studied outdoor teaching, meaning I
was a qualified climbing, kayaking and
mountaineering instructor. This meant
that I could take my camera to places
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@ COMMON KINGFISHER
“One of my firstimages of a kingfisher.

Their speed makes them tough to shoot, so
| had to be quick as the bird briefly perched”

Lens Canon EF 500mm /4L IS USM +2x IIl teleconverter

Exposure 1/500 sec, /8, 1S06400

@ Fox PORTRAIT
“Foxes became my number-one obsession

when | started out in wildlife photography.
| loved spending time with them, watching
them play like children”

Lens Canon EF 500mm f/4L IS USM

Exposure 1/800 sec, f/4,150160

(03] RED KITES IN BRECON
“Photographing these birds was an

incredible experience. They are beautiful
birds of prey that have had such an
inspirational reintroduction story”

Lens Sigma 150-600mm £/5-6.3 DG 0S HSM | Sports 014

Exposure 1/2500 sec, 1/8,1503200

“It’s lovely to sit and enjoy
nature, and feel fortunate for
the world we have around us”

64  PhotoPlus

that others couldn’t — mountaineering in

Scotland and kayaking the Cornish coast.

I loved being able to combine my passion
for the outdoors with photography. I also
started shooting weddings.

What does photography look like
for you now?

Photography is still a big part of my

life. I now work in marketing for a small
independent company that sells outdoor
equipment. I help to promote the
company and also create video and
photo content, which has led to working
with brands like RAB and Fjallraven.

In more recent years, photography has
become not only a job but also a safe
haven. I found that while struggling
with anxiety and depression, wildlife
photography helped clear my head and
keep me calm. I'would go as far as to
suggest that wildlife photography saved
my life, helping me to overcome many
of the challenges I was facing.

Why wildlife photography?
AsImentioned above, during Covid-19
and for a short period beforehand, I was
in quite a dark place, as someone who
struggled with my mental health. During
lockdown, I would enjoy watching the
birds on our bird table and found calm in

being present and watching them

dart around. Soon, I decided to try to
photograph these birds, learning their
routines and personalities. As time
moved on, this developed into going out
for walks with my camera in search of
wildlife. The time I spent committed and
motivated to capture my next great photo
helped clear my head and keep me in the
present. This was my first exposure to
wildlife photography and my passion has
continued to grow ever since.

Have you ever had any training?

I studied photography at A level but since
then I have been completely self-taught,
learning from YouTube videos and blogs,
but mostly through trial and error. I also
found a great community of wildlife
photographers online and was able to ask
them questions.

Who has helped and inspired you
in particular?

I have three that stick out: Andy Green
(@spaceman.pics), Morten Hilmer
(@mortenhilmer), and finally my
grandad Ray. While struggling with my
mental health, it was Morten’s videos
that demonstrated the calming effect
wildlife photography can have. I would
sit up at night watching his videos and
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these would inspire me to get up the next
day to have my own adventures.

Andy Green was a real inspiration and
I think you can see his style within my
own. When I started out, I would send
him countless questions about how to
photograph a subject, how to edit and
much more. He was always more than
willing to help me, often pointing me in
the right direction
and taking time
| out of his day to
help. Since then,
we have become
good friends, often
communicating

Sam’s grandad Ray
was a photographer
who inspired him when
he was young, and still
supports him today

and exchanging ideas. I think it is so
easy to ignore people who reach out on
social media for help — especially when
you have an established account — so the
fact that Andy would always reply meant
a lot to me.

Finally, my grandad Ray was a
photographer for Westland Helicopters,
and throughout my childhood, he would
share the amazing experiences that he
had thanks to photography. Having both
a desire to have such adventures but also
to share a passion with my grandad
really guided me towards photography
and I think I have him to thank for all of
the amazing experiences, adventures and
connections I have had since. The joy I
get to experience when sharing my work
with him now is an amazing feeling.

Who are your favourite nature
photographers and why?

SAM HAZELL

“| found that while struggling
with anxiety and depression,
wildlife photography helped
clear my head”

This is such a hard question, but they
overlap with my inspirations. In the
genre of wildlife, I think they would
have to be Morten Hilmer, Andy Green
and Mike Phelps (@phelpsphotographyx).
Mike’s images are beyond breathtaking
and have a more documentary style to
them that I love. His openness about
mental health is inspirational and has
encouraged me to be open about my
own to help people in a similar position.

How would you describe your own
photographic style?

I would probably describe my approach
as artistic. I take time to elevate my
images in post-production to create
something different from what is

often seen online or within wildlife
photography. I think that is what has
helped me stand out from the crowd
when it comes to Instagram.

Technically speaking, which
camera settings do you use

most often for wildlife?

I am normally a moving wildlife
photographer. What I mean by that

is I don’t often spend time being still,
waiting; I like to get out and explore.
That means I have to be quick, so I leave
my shutter at 1/1000 sec, the aperture at
/4 and the ISO on auto. This gives me a
good starting point if I need to react
quickly or move my settings either way.
If I have positioned myself in a hide,

I normally adjust my settings slightly.
For birds or fast-moving interactions, I
bump my shutter and aperture up, as this
enables me to capture sharp images and
allow for any errors in focus.

You are based in Devon, so do you
mainly capture local subjects or
do you travel?

Devon is heaven (as they say) and I

love exploring it. I am so lucky to have
such an abundance of wildlife so close
to home. I spend many evenings out
walking, on the lookout for wildlife, and
my most common sightings are roe deer,
foxes and buzzards. I would suggest that
90 per cent of my images are taken in
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@ MANDARIN DUCK
“These birds used to populate a lake close

to our home. Their colour makes them
stand out among the crowd”

Lens Canon EF 500mm f/AL IS USM

Exposure 1/800 sec, /4, 1S02000

@ BUNNY IN THE BLUEBELLS
“While on Skomer Island, we were

lucky enough to see puffins, but also
an abundance of rabbits. | absolutely
love the colours in this image”

Lens Canon EF 500mm f/AL IS USM

Exposure 171000 sec, f/4,150250

@ RINGED PLOVER
“Golden hour hits differently when you're

flat on your belly in Scotland trying to
create a sea of bokeh”

Lens Canon EF 500mm f/4L IS USM

Exposure 1/800 sec, /4, 1S0320

Devon, sometimes venturing to other
parts of the country for specific subjects,
like puffins.

Where would be your dream
photo destination?

If I'd been asked a year ago, it would have
been Skomer Island for puffins, as I had
six failed attempts to get there due to
poor weather. However, I have been
fortunate enough to tick that off my list
and now have my sights set on seeing
bears in Slovenia. This would be the first
time I have travelled to photograph a
specific species and may be the first
non-UK species on my page. Although my
work is dedicated to wildlife in general,
Ilike to keep it UK-based. I think this
makes my images more relatable to
others in the UK, but also shows the
diversity and beauty of our country.

What do you love most about
wildlife photography?

I hope I can say a few things here. The
first is the people I meet both online and
in person. I love people coming to talk to

“l describe my approach
as artistic. | take time

to elevate my images in
post-production to create
something different”
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me and ask about my work or what
I'm hoping to see when out in the field.
It’s always inspiring to see people get
excited about the natural world, and
share stories and experiences with
them. I also love the support the wildlife
photography community shows online.
Next is how it makes me feel, and the
outlet it has given me to express myself
and also help myself. Being present and
experiencing moments others may not
get to enjoy. When I get to spend time
with wildlife, I get an incredible sense of
pride and fulfilment. It’s lovely to sit and
enjoy nature and feel fortunate for the
world we have around us. Life can get
busy, but these moments of quiet help
keep me grounded.

And what do you find the most
challenging about it?

Finding the subject and coping with
failure. There can be a lot of missed
opportunities, long walks with no results,
and even dry spells when it comes to
wildlife photography. On social media,
it’s easy to think that every evening I am
out capturing beautiful moments with
my camera but this isn’t the case. I can
often go for months without seeing
anything or getting an image I feel is
worth sharing. It happened recently

when I spent three days on the search for
a dipper with no results.

This can be tough, and retaining
the motivation to get up early and head
out can be a struggle. However, I have
found that commitment reaps rewards
and if you are patient, positive and
persistent, you will get that shot you've
been waiting for. I would urge people
to fall in love with the process, with
the early mornings, the late nights, the
failures and the blurry photos. Try to
focus on getting out just for the photo.
It makes the failures less devastating
and keeps you motivated.

When an animal has been
photographed many times
before, how do you approach it?
What an interesting question. I try to
capture moments people haven’t seen
before or edit them in a way that others
wouldn’t. I like to use the foreground
to frame my subject and experiment
with light. I always shoot at 500mm,
even if I can get closer. I really like the
effect and compression this gives me.
We live in a world where photography is
very accessible, so I think that finding a
style and experimenting with light,
composition and tools that weren’t
around 10 years ago helps.

www.digitalcameraworld.com




Talk us through your gear. What’s
the essential Canon kit that you
always take with you?

I shoot on a Canon EOS R6 with battery
grip and either a Canon EF 500mm

/4L IS USM prime lens or a Sigma 150-
600mm f/5-6.3 DG OS HSM Sports 014
lens. This is probably quite a popular
setup, but one piece of kit I use that I
don’t see as much and am certainly
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pushing is a monopod. I use a 3 Legged
Thing Trent monopod for my setup.

I can hike easily with this setup, and
it’s lighter than a tripod and quick to
deploy. I can even leave it attached when
shooting handheld without it causing too
many issues or getting in the way like a
tripod would. This is normally all I go out
with: just my body, lens and monopod.

I find it makes me more creative when I

have to adapt to the kit I have, but also
allows me to move quickly and cover
larger distances. I get less caught up in
the kit and more in the photography.

Have you always used Canon
cameras since you started out?

I started with a Panasonic Lumix G
and then moved to a GH5. However, I
moved to the R6 on its day of release as
I had always loved Canon. It was a big
jump to leave the Lumix ecosystem and
pick up a new camera and lenses, but
I'm really glad I did. My R6 has been a
reliable workhorse, and moving from a
cropped sensor to full-frame was a big
deal, and allowed me to create images
closer to the ones I had hoped for. The
full-frame sensor also gives a smoother
bokeh effect, which has become more
important to my style.

What role do social media in
general and Instagram play in
your photography?

A big role. I post every other day and it’s
where I make most of my connections
and display my work. I have been lucky
enough to work with brands such as

3 Legged Thing and had photos featured
by Canon UK, Sigma UK and the BBC.
Although social media gets a bad rap,
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@ MAKE SOME NOISE
“| like to think that this puffinis
congratulating me on finally getting to
Skomer after so many failed attempts!”

Lens Canon EF 100-400mm f/4.5-5.6L IS USM
Exposure 1/1250 sec, /5.6, 150640

@ SHOT ON THE ROCKS
“A heron perches atop a seaweed-covered

lookout to sea. | captured this witha
500mm focal length toisolate the bird
against its backdrop”

Lens Canon EF 500mm f/AL IS USM
Exposure 1/800 sec, /4, 1S0200

Ireally think it can be an amazing

tool. Although I have received some
frustration and trolling on social media
for my work, 99 per cent is positive. You
may imagine it to be a competitive area,
but people are so willing to help.

Your Instagram profile mentions
that there’s no use of AI. What are
your thoughts on AI and how it’s
shaping the industry?

When Al arrived, I was worried people
would assume mine was made that way
because of my artistic approach. I wanted
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to highlight that I still go out and capture
my images in the wild. I was worried the
wildlife industry would be saturated by
fake images from people who hadn’t
moved from their desks, so I wanted to
separate myself from that. However, I
don’t think this has been an issue so far.
AT has a place in photography. The
tools that have come out recently with
Adobe are amazing and can really help
elevate images. However, I don’t think
it should take away from the skill and
patience it takes to create the images
you see on wildlife accounts.

Lastly, tell us something that we
couldn’t read on your profile...

I never intended wildlife photography

to have such a big impact on my life. I
didn’t set out to create a following, make
money from it, or work with brands. I set
goals that keep me committed to getting
out and clearing my head. The response
and support I have received are beyond
incredible, and I often pinch myself when
I see people producing work influenced
by myself. I think the surprising thing

for me is that there are so many people I
have met who have started doing wildlife
photography for the same reason, and I
think that this is incredible. ©
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SAMHAZELL

Sam Hazell
Wildlife photographer

Sam Hazell is a qualified outdoor instructor
and spent a large portion of his early life
teaching people in nature. Based in Devon,
UK, he now splits his time between wildlife
photography and marketing for an outdoor
equipment company. Sam is passionate
about being in nature for his mental

health and loves the sense of calm that
photographing UK species can bring. He's
curious about gear, but keeps his kit to a
minimum, shooting with a Canon EOS R6,
two telephoto lenses and a Cotton Carrier
to transport it allin the field. His work has
been featured by the likes of the BBC's
Springwatch, Sigma, Canon and many
major photography magazines. Having
struggled with anxiety and depression
himself, Sam is now a real advocate for
using his own wildlife photography platform
to help others overcome difficulties, and to
share the same techniques and skills he
learnt from others early onin his journey.
Instagram: @sam.hazellwildlife
hazellsamuel.wixsite.com/samuelhazell

Next issue: Nick Hanson, great Scottish
landscape photographer and guide on Skye
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PHOTOSTORIES

Photo essays from PhotoPlus readers
and professional photographers alike

10

One of the great things
about photography is
being able to share your
view of the world. This
month, one photographer
has fun with a festive
theme, while another's
images have a far more
serious message.

We want your photos
and stories! For your
chance to show off your
images in PhotoPlus, emalil
three to five high-resolution
JPEGs, along with a brief
synopsis — explain why you
took the shots, the location,
whether they're part of an
ongoing project or a one-off
shoot, and anything else
unusual or interesting. Also
include Canon EOS camera,
lens and exposure details.
Email images and info to
photoplus@futurenet.com
Catch us online at
www.facebook.com/
photoplusmag
www.instagram.com/
PhotoPlusCanonMag
www.twitter.com/
photoplusmag

PhotoPlus

NAME: Vince Preston

LOCATION: Leicester

MISSION: To take some fun
festive portraits

KIT: Canon EOS R and RF 85mm
F1.2L USM

www.lifeinpixels.co.uk

Santa baby

Vince headed to his local Santa’s grotto
and arranged to take some festive-themed
portraits with model Daise Garcia

n 2019, my mum got
me my first camera
and I took it up as a
hobby. After taking
some portraits of
friends and family, I was
surprised to find them
offering to pay for my
photos. I was shocked
and thought perhaps
I’'m actually good at
this! Today I run my own
photography business and
have commercial clients and
high-street brands wanting to
work with me, so my message

to anyone starting out is don’t
give up!

I took these fun festive
photos in Leicester city centre
the week before Christmas
with model Daise Garcia
(@da_garciamo).

I wanted to capture the
same magic you see in
Christmas movies set in New
York, to give my portraits a
cinematic quality. I like to
tell a story, with my images,
props, poses and lighting all
making a big difference to an
ordinary environment.

www.digitalcameraworld.com



“My message to
anyone starting out
is don’t give up!”

The challenges of shooting
in a busy city centre were
access and weather. I wanted
to shoot in Santa’s grotto for
some of the images, so I talked
to the council and organizers,
who agreed to let me shoot

The Canon Magazine

there for one hour before it
opened to the public. It costs
nothing to ask, and if you're
polite, with some luck they
might say yes. I also kept them
involved on the day, showing
them the shots I was taking

to keep them happy — they
couldn’t believe the shots were
taken in the city centre. My
Canon EOS R and RF 85mm
wide open at f/1.2 created
loads of dreamy bokeh, and
my Profoto flash with a beauty
dish attached created that
cinematic look I was after. @

@ SANTA'S GROTTO
Vince used the wonderful set decoration in Santa’s grotto in

Leicester city centre to create a Christmas-themed portrait
Lens  Canon RF 85mm F1.2L USM

@ MRS CLAUS
Vince used some clever off-camera lighting to make this part of

Santa’s grotto look as though the shot was taken outside

Exposure  1/100 sec, /1.2, 1S0100

Lens  Canon RF 85mm F1.2LUSM

@ LETIT SNOW
Artificial snow and a few fake sprinkles added in Photoshop give this

portrait a wonderful wintry, festive feel

Exposure  1/250 sec, f/1.2, 150100

Lens  Canon RF 85mm F1.2L USM Exposure
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NAME: Mandy Barker
LOCATION: Various shorelines

MISSION: To spread awareness
of plastic pollution through her
photography

KIT: Canon EOS 5D Mark Ill and
Canon EF 24-70mm f/2.8L USM

@mandybarkerphotography

PhotoPlus
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Life is plastic

Mandy photographs debris from oceans all over the world and
uses her images to spread awareness of plastic pollution

recovered the marine

plastic debris for

these images from

a nature reserve on

the east coast of
Yorkshire, collecting
artificial flowers, leaves,
clothing tags, balls of
fishing line, and partially
incinerated or burned
plastic. The plastic for
my image Soup: Refused
was recovered from a
Greek island, washed up
on the shoreline and
being eaten by goats.

The images are intended

to be attractive to draw the

viewer in. Once the viewer has
read the shocking information
in the caption, hopefully it
leads to the subsequent
message of awareness. My
ultimate aim is that people
will be disturbed by what
they see — enough to want to
make change themselves,
either through their own
plastic consumption, signing
petitions, speaking to their
local MP, or getting involved
with holding manufacturers
to account.

I have visited many
locations around the world to
recover plastic — some of them

are the most remote places
on Earth, which can involve
sailing on boats, climbing
and abseiling down cliffs,
or hacking through jungle,
all of which have had their
challenges. I speak

“My ultimate aim
is that people will
be disturbed by
what they see”

www.digitalcameraworld.com




internationally to engage
people with the plastic

issue and I talk about these
expeditions, as it’s important
to know about a specific area
in the world or a species that
is being affected.

To create my images, [
randomly scatter the pieces of
plastic on a black background
in my studio, sometimes
creating several layers that are
then sandwiched together. I
leave the plastic unwashed
and unaltered, as I found it
on the shore, and this follows

The Canon Magazine

through to my editing, which
is very minimal, to overlay the
layers using Photoshop.
People ask me what the
strangest thing is that I've
found. There are many! From
false teeth to toilet seats, but
the strangest has to be a
plastic pigeon that I stared at
for quite some time before
realizing it wasn’t real. 'm
never surprised by what
Ifind in the sea any more,
but then, at the same time,
I always find something that
I've never found before. ©

@ sO0UP: REFUSED
Plastic oceanic debris affected by the chewing and attempted

ingestion by animals. Includes a toothpaste tube and teeth from goats

Lens  Canon EF 24-70mm f/2.8L USM Exposure

@ SoUP: RUINOUS REMEMBRANCE
Plastic flowers, leaves, stems and fishing line. Additives: bones,
skulls, feathers and fish

2 secs, /18, 150100

Lens  Canon EF 24-70mm f/2.8L USM

(@ SOUP: BURNT
The ingredients in this ‘soup’ are all partially burnt plastics

Exposure 2 secs, f/18,1S0100

Lens  Canon EF 24-70mm f/2.8L USM

@ souP: BIRDS NEST
Discarded fishing line that has formed nest-like balls due to tidal and
oceanic movement

Exposure 2 secs, f/18,1S0100

Lens  Canon EF 24-70mm f/2.8L USM Exposure 2 secs, /18, 1S0100
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CANON
CHOOL

In part 34 of our series: The RF lens range is growmg,
but building your own collection can pose a challenge

Canon’s lens line-up

What essentials should you be looking for
in your next prime or zoom purchase?

he current Canon
lens line-up covers
focal lengths from
5.2mm to 1200mm,
although the type of EOS
camera you own
determines which lenses
you can use. The RF lens
range is where the exciting
lens developments are
happening, but they only work
on EOS R System cameras.
EF lenses work on all EOS
cameras (with the help of an
adaptor in some cases). If you
use an EOS R System camera
you can benefit from the best
of both worlds — RF lens
innovation and EF lens
variety. You'll find a full lens
compatibility guide on page
78. Despite the new types of
lenses enabled by the RF
mount, the fundamentals of
choosing a lens remain the
same. What focal lengths do

you shoot the most? How wide
do you need the aperture to
go? Do you need a zoom
or a fixed-focal-length prime?
The faster, higher-capacity
communication of the RF
mount has enabled Canon
to develop new types of zoom
lenses that offer enhanced
levels of performance and
optical quality.
Take the beefy Canon
RF 28-70mm F2L USM,
for example. This zoom is
favoured by travel
photographers because
it covers a versatile range
of focal lengths, it offers a
bright maximum aperture
with prime-level image
quality. The downside, apart
from the cost, is thatit’s a
heavy lens — zooms are more
complex than prime lenses,
and there’s a lot of glass to
shift with a lens like this.

Zooms vs primes: what you need to know

ASIDE FROM the flexibility with a
zoom, there are other differences
between zoom and prime lenses.
Primes usually offer better image
quality as they have less moving
elements. While zooms generally have
smaller maximum apertures, which
means they let less light into the
camera (although the capabilities of
modern EOS R cameras means this
isn't the problem it used to be - see
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page 77). Zooms are often more
cumbersome than prime lenses, but a
single zoom can mean you don't need
two or more primes. Plus the flexibility
of azoom means they're also useful
for video. If you're in control of the
subject and setting, a prime lens with
afast aperture can create cinematic
images. But for video work and live
events, being able to zoom on the fly
can be a welcome advantage.

PhotoPlust XPERT

MARCUS HAWKINS
PHOTO EXPERT

Marcus has been passionate about |
photography for more than 25

years. A former editor of our sister
publication Digital Camera,he has | .
written about photography and

cameras for a wide range of clients,
including Canon and Jessops, and
uses a Canon EOS 5D Mk IV.

ul|

RF zooms are typically
more compact than equivalent
EF zooms, and have assignable
Control Rings (shown)

www.digitalcameraworld.com




LET THERE BE LIGHT

LOOKING AT LENSES

Does maximum aperture matter?

You pay more for ‘fast’ lenses — but do you really need the speed?

he maximum
T aperture in thelens
description can be

an important consideration
when you're looking for a
new prime or zoom. Some
zoom lenses have a range of
apertures instead of a single
aperture. Thismeansthatthe
maximum aperture gets
smaller as you zoom. The
CanonRF 24-105mmF4L IS
USM offers aconstant /4
maximum aperture throughout
the zoom range for example,
whereas the maximum
apertureonthe cheaper

RF 24-105mm F4-711SSTM
decreases fromf/4 at24mm
toonly f/7.1at105mm.

The larger the maximum
aperture, the more light it's
capable of letting into the
camera — and the more light
you have available, the faster
the shutter speed can be.
That's why lenses with large
maximum apertures are often
described as being ‘fast’.

A larger aperture makes it
easier to shoot in low light

or freeze action without having
to push up the ISO too high.

Fast maximum apertures also
make it easier to achieve
shallow depth of field effects.
There are a number of other
factors that affect the depth
of field, including the distance
you are from the subject, but
opening the aperture wide is
a simple way to make the
subject stand out against

a blurred background. If you
shoot landscapes or other
subjects where you need

lots of depth of field, small
maximum apertures are

less of an issue.

The RF mount has been a
game-changer when it comes
to maximum aperture. The
ability to autofocus at
apertures as small as f/22 has
opened up new opportunities
for lens design. Take the RF
800mm F111S STM super-
telephoto lens; thanks to its
smaller maximum
aperture, it's more
compact, lightweight and
affordable than the RF
800mm F5.6L IS USM.
Attach a 2x extender and
it becomes a 1600mm
/22 lens with usable AF.

Aperture

Small f/no

Zhooting for bore
A large maximum aperture,
auch az £/2.8 uged here, gives
you more freedom 1o explore
shallow depth of field effects

EOS sensor size & the crop factor

Sensor size will have an impact on your choice of lens

anon EOS cameras
have either a ‘full-
frame’ sensor (which

is the same sizeas a frame
of 35mm film negative) ora
smaller APS-C-sized sensor.
The APS-C format has a crop
factor of 1.6x compared with
full-frame, which means
that alens will appear to
have more reach. This crop
factor has to be applied even
when you're shooting with
RF-S/EF-S/EF-M lenses that
are designed for APS-C
sensors. That'swhy APS-C
standard zooms are 18-45mm
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or 18-55mm —they offer a view
that's equivalentto astandard
24-70mm full-framelens.

While the crop factor of an
APS-C sensor can be good
news for wildlife and sports
photography with long lenses,
it's less useful for landscapes
and interior shots. For
example, the full-frame RF
10-20mm FAL IS STM lens
effectively becomes a
16-32mm FAL IS STM when it's
attached to the APS-C EOS
R50 or EOS R7. While that's still
very wide, it doesn't give you
the same impact. On the other

Canon FF-4 Canon EF
18-45mm F4.5-  24-70mm F2.8]
6315 5TM I sm

hand, the RF 800mm F111S
STM acts like a 1280mm F111S
STM lens on APS-C cameras

— with the option of adding a
1.4x or 2x Extender to

Full-frame image circle

APS-C image circle

22.2x14.8mm APS-C ‘crop’

36x24mm full-frame

effectively take you up to
2560mm! There aren’t many
wild animals or birds that you'll
be unable to photograph with
such an extreme focal length.

PhotoPius 11
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LT YOURKT?

How to match lenses with your camera?

Some lenses won't physically fit all EOS bodies, but mount adapters give you more options

THE EOS system has
three mounts - EF/EF-S,
RF/RF-S and EF-M. Using
a lens that natively fits
the lens mount makes
for a convenient option,
but sometimes you can
usealensthat hasa
different type of mount.

EOS DSLR
(APS-C)

EOS DSLR
(Full frame)

EOS R System
(APS-C)

EOS R System
(Full frame)

EOS M Series
(APS-C)

EF TS'E MP'E APS-C DLSRs Full-frame These Iensgs The full-frame EF, TS-E and
’ ’ have the EF EOS DSLRs are compatible EF, TS-E and MP-E lenses
lens mount, are fully with EOSR MP-E lenses can be used on
s0 they're compatible with compatible with EF, TS-E System cameras via an can also be used on full- EOS M Series cameras via
EF, TS-E and MP-E lenses. and MP-E lenses, although EF-EOS R mount adapter frame EOS R System cameras | an EF-EOS M adapter fitted
The sensor’s 1.6x crop factor TS-E tilt-shift lenses and — although APS-C sensors with the help of an EF-EOSR | between the lens and the
increases the effective focal the MP-E Macro Photo lens will deliver a 1.6x crop to mount adapter. camera, although there’s
length: eg 100mm to 160mm. | are manual focus only. the image. a 1.6xcrop factor.
EF-S lenses EF-S lenses are You can use EF-S lenses EF-S lenses
are fully not compatible EF-S lenses are compatible are also
compatible with full-frame on APS-C EOS with full-frame compatible
with APS-C DSLRs such as EOS DSLRs. They project a R System cameras with an EOS R System bodies via an with EOS M Series cameras
the EOS 4000D and EOS smaller image circle to match | EF-EOS R mount adapter EF-EOS R mount adapter, with an EF-EOS M adapter.

90D, although you'll still
need to consider the 1.6x
crop factor.

the size of an APS-C sensor.

— although the lens and
camera combination will give
a 1.6x crop factor.

but there will be a 1.6x crop
factor and potentially other
limitations.

The 1.6x crop factor should
be taken into account when
choosing a lens.

RF lenses are RF lenses are Full-frame RF lenses and RF lenses are
designed to be not compatible RF lenses full-frame not compatible
used only on with full-frame are fully EOSR System with mirrorless
mirrorless full-frame EOS R DSLR bodies. The image compatible with APS-C cameras go together like EOS-M APS-C hodies.
cameras and they are not projected by the RF lens EOS R System cameras, coffee and cream. Fully
compatible with EOS DSLR would be formed in front of although the sensor’s 1.6x compatible!
APS-C cameras (which have the DSLR sensor. crop factor increases the
mirrors). effective focal length.

RF'S e RF-S lenses Q RF-S lenses are Canon’s RF-S RF-S lenses Q RF-S lenses are
are designed not compatible . lenses are fully are compatible not compatible
to work with with full-frame compatible with with full- with mirrorless

mirrorless APS-C EOS R EOS DSLR cameras. mirrorless EOS R System frame cameras in the EOS EOS-M APS-C bodies.

cameras. They are not
compatible with Canon’s
EOS APS-C DSLRs.

cameras that have smaller
APS-C sensors.

R System, but there will
be a 1.6x crop factor and

EF-M

EF-M lenses are

Q not compatible
with APS-C

DSLRs. The distance between
the lens mount and the
sensor in the cameras is
A44mm, but EF-M lenses are
built for 18mm.

EF-M lenses are

not compatible

with full-frame
EOS DSLRs. The ‘flange focal

distance’ is too short and the
throat diameter too narrow.

The EOSR
System cameras
are no different

o EOS DSLRs when it comes
to EF-M lens compatibility:
EF-M lenses won't work on
EOS R cameras either.

potentially other limitations.
EF-M lenses
are not

Q compatible

with full-frame EOS R
System cameras. They don't
physically fit, and the image
they project is too small.

EF-M lenses

are designed

to work with
Canon’s mirrorless EOS-M
cameras, and together
they provide a compact,
lightweight solution.

18 PhotoPlus
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hen you're buying a
m new Canon lens, first
think about how it

can complement your other
lenses. There’s no point
having both a 24-105mm
and a 24-70mm, for example,
as they cover the same focal
lengths pretty much. [t'sone
of thereasons that Canon offers
different variations on a ‘trinity’
of zoom lenses — a wide-angle
15-35mmor 16-35mmlens, a
24-70mm standard zoom, and
a70-200mm telephoto. These
three lenses allow you to cover
most day-to-day photography,
from landscapes to portraits.

The three lenses in the pro
full-frame EF and RF trinity all
have fast /2.8 apertures
throughout the zoom ranges.
There's also a trinity of zooms

Canon’s mount adapters allow you to use
EF/EF-S lenses on EOS R cameras, such as
this adapter which has a built-in filter

that have an f/4 maximum
aperture, for those who have a
smaller budget and don't need
the extra brightness or weight
of the faster zooms.

All of these zooms are
L-series lenses, which means
they're built to withstand
professional use, complete
with weather sealing, powerful
AF motors and the best glass.
Lenses that don't have the
L-series red ring are still
capable of capturing beautiful,
sharp images though.

Once you've got a core focal
length range of 15-200mm
covered, consider adding a fast
prime lens to your kit. The
classic 50mm /1.8 ‘nifty fifty’
is still a worthy first fast lens
— cheap, compact, lightweight.
Then you're into specialist lens
territory, there's the
unique MP-E 65mm
/2.8 1-5X Macro Photo
lens, to the new mega
RF 200-800mm F6.3-9
IS USM (see page 86)
for wildlife photography,
or the EF 8-15mm f/4L
Fisheye USM, and TS-E
tilt-shift lenses for
architecture; there'sa
wealth of creative
options if your interest
in specific types of
photography develops.

School tip On your marks. . .

Use the coloured clues on mounts to attach the lens

CANON CAMERAS have coloured
indicators onthe lens mount that
show you which types of lens can be
natively attached. The mount on full
frame DSLRs such as the EOS 5D
Mark IV share the same red dot as
full-frame EF lenses - simply line up
the red dot and rotate the lens to lock
it in place. An APS-C DSLR has both
ared dot to show where toattach a
full-frame EF lens, and a white square

The Canon Magazine

that matches the white square on EF-S
lenses. Lens mount adapters have two

sets of marks. Line up the coloured
mark on the rear of the adapter with
the mark on the lens mount, then line
up the lens with the corresponding
mark on the front.

As a precaution, switch off the

camera before attaching or detaching

alens to prevent particles being
attracted to the camera's sensor.

CTRATINTY
Adding to your Canon lens collection

What should you consider beyond the kit lens? We look at your next upgrade options. ...

LOOKING AT LENSES

PART 35
Next issue:
Learn to control

g depth of field

You're gonna need a bigger bag... Be ready to protect your investments
so a backpack is a welcome option when working with larger zooms

EQS K7 (RF/RF-S)

E0S M200 (EF-M)
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Strongly backlit subjects ar

Our technical guru is here to help. No Canon conundrum is too
big or small. Get in touch today at EOSS0S@futurenet.com

e challenging for Evaluative metering

systems so this is when it helps to use Spot or Partial metering

% What kind of situations would it be
heneficial to switch from Evaluative to
Spot or Partial metering? %%

Clive White, Derby

BRIAN SAYS... Evaluative
metering with mirrorless
cameras appears to be highly
reliable and accurate for most
situations, but for some
shoots switching to Spot or
Partial metering will help you
capture correct exposures
more readily. Strongly backlit
subjects, especially if small

in size subjects, are the most
challenging for Evaluative
metering. Choose Spot or
Partial metering to suit the
size of the area you want to

80 PhotoPlus

meter from, and remember
that Spot metering measures
from the centre of the frame.
Use the camera AE lock to
retainthe metered exposure
before recomposing. Make
sure to meter froma part of
the subject thatis mid-toned
for the best results. It's not
necessarily wrong for areas
behind a backlit subject to

be blown out, and itis often
possible torecover some
additional details from a RAW
image when post processing.

-
|

PhotoPlust XPERT

BRIAN WORLEY
CANON PRO

Brian is a freelance photographer ﬁ'
and photo tutor, based in f
Oxfordshire. He has unrivalled
EOS camera knowledge, after
working for Canon for over

15 years, and is on hand to

answer all your EOS and /i

photographic queries I

\

7%

W Why is the ISO limited to IS01600
when using Speedlite flash with my Canon
EOS 6D Mark Il when setto Auto ISO? $%

Bob Imming, Netherlands

BRIAN SAYS... Older EOS
DSLR cameras with Auto ISO
are limited to ISO100 to 1600
when using a Speedlite. This
is part of the Canon flash
systemdesign. In many cases
ISO400 is selected to extend
flash battery life, especially
for the built-in flash. However
in low light, the ISO can be
increased up to 1ISO1600 to
extend flash range.

Since the introduction of
the EOSRin 2018, EOS
cameras changed the
operationand when Auto ISO
is selected, the ISO can range
from100to 6400. Thishasa
greater flash range and more

balanced resultsin low light.
Additionally these cameras
changed the way that
aperture priority worked
when using flash. Older
cameras could select 30 sec
to the sync speed, which
sometimes results in blurred
shots due to slow shutter
speeds. The EOS Rand later
cameras canselect1/60 sec
to the sync speed by default
for program and aperture
priority to reduce the chance
of blurring with flash. This can
be changed for both modes
to range from 30 sectothe
sync speed with acustom
setting in the flash menu.

You should try using higher ISO settings with flash to balance the
available ambient light and flash power for a more balanced exposure

www.digitalcameraworld.com
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Slideshows are back! Connect
your camera to a TV to share your
photos with friends and family
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Ask Brian!
Confused with
your Canon camera?
Send your questions
to EOSSOS@
futurenet.com

Much more than just

a pretty picture

Reviewing images in-depth is more than just seeing what you captured

eviewing your pictures on the
ﬂ camera is such a common

activity yet most photographers
only use the review to check if the frame
is well composed, suitably exposed and
in focus. The reality is that there are
many more capabilities on the camera
that many photographers don't use.

The first is that pressing the Info

button changes the display to show
different information including simple
or detailed camera settings for the shot,
and a histogram to check the exposure
is not unexpectedly clipped in highlights
or shadows. Histograms show the
frequency of tones, with the darkest on
the left and brightest on the right. The
histogram does not have to resemble
the typical bell curve for the exposure to
be correct. Toggle on the highlight alert
for a visual indication of where in the

The Canon Magazine

frame there is significant overexposure;
remember that some flashing highlights
in parts of the frame are not necessarily
a reason to delete the shot.

Rating your images on the camera
can speed up your post-processing as
the ratings help to sort the pictures
when it comes to the main edit. When
photographing people, | often let them
rate images that they like, as it's a good
guide to me when making selections
later. Even if your camera doesn’'t have
a rate button, it may be possible to use
a custom button as a rate button.

When you shoot RAW images, many
cameras can process the pictures to
create a JPG with different White
Balance, exposure and Picture Style
from what was selected when the shot
was captured. It's also ideal to compare
the effects of different camera settings.

White balance

Cloudy

Reset
(Im Compare|

RAW processing is a feature where your
captured images can be reprocessed to
create a JPG image that is saved to the card

But why not connect your camera
with a cable from the HDMI port to TV,
and use the slideshow function to set
the interval for each picture. You can
also combine the slideshow with search
conditions to show a small selection of
images from a specific folder, date, file
type or rated pictures. When there are
hundreds of images on the card, you
can jump between images using the
main dial. By default, this jumps 10
images, but for most cameras this is
configurable. Most of my cameras
are set to jump by 30 images.
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Auto selection:45 pt AF

Use 45-point AF with an initial AF point to target a specific subject in the
frame, such as a bird in flight, and then track it with all the AF points

W Afriend’s EOS 80D has a yellow AF
point at the centre when using 45 AF
points and Al Servo mode, but it’s not
displayed on my camera. Why? %%

Scott Bates, Gaydon

BRIAN SAYS... Your friend has configured custom function
C.Fnll-11 to give an initial AF point when using Al Servo AF
with all 45 points. With this configuration, the position of the
initial AF point is used to select the specific section of the
frame to initially focus on and, once focus is achieved, the
camera tracks the subject using any of the other AF points.

Your camera uses all AF points initially to identify the subject,

but would make it harder to target a subject such as a single
bird in a flock. Select auto for no initial AF point, or either
other option for the initial point to be displayed.

W% is amacro lens essential for photos
of flowers and insects? %%

Caroline Wilson, Ayr

BRIAN SAYS... A true macro lens should be able to
capture a subject so that it is recorded at life size on
the image sensor, so called 1:1 magnification. This is not
always needed if subjects are larger than the sensor, but
helpful for very small insects and flowers. Macro lenses
have other features that makes them highly suited to
small subjects. For flowers and
insects, a 100mm macro lens
captures life-size images at a
comfortable 30cm working
distance. Additionally, macro lenses
have a fast maximum aperture,
which makes is easier for the
camera AF systems or for you

to manually focus.

A 100mm macro lens was used for this
picture of an orchid even though the
flower is larger than the image sensor

82 PhotoPlus

| have several
EF-M lenses
and EOS M50,
would it be
worth updating
to the EOS
M50 Mark 11?

Brian Davies,

County Down NI

BRIAN SAYS... The
EOS M50 Mark Il is

aminor update and
most of the updates
are video functions.
The only significant
update would be to

the EOS M6 Mark 1.

Can the RC-6
wireless
remote control
work with the
EOS R107?

Gary Robinson,
Lincoln

BRIAN SAYS... The

EOS R10 does not
include an infra-red
receiver. The
alternative is the
Canon BR-E1
Bluetooth

Remote Control.

Is there an
off-camera
cable for the
Speedlite EL-5
and EQS R8?

Daniel Reeve, Rughy

BRIAN SAYS...
Canon introduced
an off-camera shoe
cable for the
Speedlite EL-5 with
the multifunction
accessory shoe
connection. The
off-camera shoe
cord OC-E4Aisa
useful 80cm long.

The EOS R6 can be set up to store movies and
still images on separate cards if required

¥8.Can my EOS R6 he set up
to store movies and stills on
separate memory cards? %%

Graham Mason, Malvern

BRIAN SAYS... Yes, this is possible to
configure for your camera. All the EOS R
cameras with two card slots have a
setting in the setup menus for this.
Navigate to Record Function + Card/
Folder Selection, and the first option is
to set stills and movies to be recorded to
separate cards. When this is enabled,
stills are recorded on one card and
movies on the other. Your EOS R6 stores
stills on card 1 and movies on card 2.

Touch & drag AF settings
Touch & drag AF Enable

Positioning method  Relative
Active touch area @ Right
Rel. sensitivity 0

Activate Touch & drag AF to change AF point
position while you're using the viewfinder

W is it possible to move the
AF point position while using
the EVF with EOS R8? %%

Gwen Jones, Caernarfon

BRIAN SAYS... When using the EVF it is
possible to change the position of the AF
point if you enable touch and drag AF.
Navigate to Touch & drag AF settings in
the camera’s AF menu to enable Touch &
drag AF. Then while using the EVF to take
photos, you can move your thumb over
the LCD screen to reposition the AF point
a little like a computer trackpad. There is
a choice of active screen areas and
relative or absolute positioning.

www.digitalcameraworld.com



Wisthere a shortcut to access the
Speedlite flash settings on the EOS R6
Mark II, as on my old EOS 7D Mark 117 $%

Charlie Dixon, Nottingham

BRIAN SAYS... The EOSR6
Mark Il has no built-in flash,
but there are multiple routes
tochange Speedlite settings
from the cameratouchscreen
LCD. Access flash settings
from the camera menu on the
third page of the shoot setting
menus. For speedier access,
add this to My Menu.

Press the menu button on the
Speedlite Transmitter ST-E10 to
display the flash function settings
screen on the EOS R6 Mark Il

RATE MY PHOTO

Back from
the brink

JIM FRANCE, SEDGEFIELD SAYS...

Using a shortcut button is
also possible, although one
isnot assigned with the
camera’s default factory
configuration. A wide variety
of the camera’s customizable
buttons, M-Fn, AF-ON,
AE-lock, AF selection, depth
of field preview and SET
buttons can all be configured
to access the flash settings.

Ifyou have one of the large
telephoto lenses with alens
AF-stop button, thiscan also
be reconfigured to give quick
access toflash settings.

The Speedlite EL-5's quick
menu buttonis ashortcut to
flash settings for the EOS R6
Mark Il and EOS R8 by default.
The menu buttononthe
Speedlite Transmitter ST-E10
provides the same function.

When using the Canon
radio wireless system with

EE

FOSS.0.S

off-camera flash in group mode

off-camera flash, thereis a
new quick flash group control
display screen. Thiscanbe
accessed by any of the same
custom buttons as the
normal display. The EOS R6
Mark Il and EOS R8 both
include this to speed up
making changes to any of the
five individual groups when

[ Exposure | 17160 sec 75, 150800

Quick flash group control is a new screen that speeds up working with

Get
critiqued!
Email your best
photos to EOSSOS@
futurenet.com with
the subject ‘Rate
My Photo’

using group mode with radio
wireless flash. It uses the
EOSR6Mark II's three
control dials to select the
group to configure, change
mode and power or exposure
compensation amounts. For
the EOS R8 the two dials plus
the Info button areusedina
similar way.

Canon RF 100-500mm F4.5-7.1L IS USM

| took my Canon EOS R7 on a wildlife
photography trip to Spain, where |
captured this shot, and others of the
region’s birds of prey. | did five sessions
of four hours in a hide that was set up to
observe this area favoured by this Iberian
lynx and her two cubs. Iberian lynx were
on the verge of extinction, with fewer
than 100 individuals by the turn of 21st
century. But with intensive conservation
efforts, they number around 1500, yet
are still classified as vulnerable.

BRIAN SAYS... This is a super wildlife
shot of a rarely seen animal witha
suitably natural setting. The lynx’s eyes
and face are super-sharp and detailed,
with a catchlight in the eye. Your long
lens and choice of wide /5 aperture
has rendered the background with

The Canon Magazine

detail rather than smoothed to nothing.

The lower right corner has black
material cutting across that would be
good to clone out and the same black
material is to the left of the lynx, too,
so you could clone that out as well.

| would also consider changing this
to a square crop to reduce the amount
of bright rock on the right of the image,
as it draws the viewer’s eye away from
the lynx. Your trip was very worthwhile
to come back with a picture like this.

Vv
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Guru’s Top Pick: Julia Arditi Israel : s

/ GURU'S \

TOP PICK

uruShots

We've joined up with online photo game GuruShots to print the winning images from the
Spring Photo Challenge including the Top Photographer, Top Photo & Guru’s Top Pick

GuruShotsis billed as the world's leading photo game. It's an online platform coveted ‘Guru’ status. Challenges are voted on by Gurus and the wider GuruShots
conceived to give global exposure to people who love taking photographs. community, and there's a fresh photo challenge every day - like ‘Spring Photos..
GuruShots members start out as Newbies and compete with other photographers | Winners receive prizes from GuruShots' sponsors, including Lowepro, Kodak
towin challenges, increase their ranking on the site and eventually progress to and Lenshaby. Check out www.gurushots.com to find out more. €

Agnes Brunner Hungary
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CANON RF 200-800mm
F6.3-9 IS USM

World’s first 800mm super-telephoto zoom from Canon —it's
even compatible with extenders for up to 1600mm of reach!

anon has leveraged the
power of its RF mount
to produce the world’s
first super-telephoto
zoom lens that boasts a reach
of 800mm. The Canon RF
200-800mm F6.3-9 IS USM
will enable you to “reach the
unreachable”. Even better,
it’s also compatible with
Canon’s RF 1.4x and 2x
Extenders, giving it a
supreme reach of an
astounding 1600mm.

While this is one of Canon’s
Big White telephoto lenses,
possessing weather sealing and a
white coating for heat dissipation,
it is not an L-series lens. Instead, it
is an “affordable” super-telephoto
that sits between the Canon RF
100-400mm F5.6-8 IS USM and
the Canon RF 600mm F11 IS STM
— offering a massive focal range
without a massive price.

That reach is bolstered by a
robust optical image stabilization
system, offering up to 5.5 stops of
compensation lens-only, with up
to 7.5 stops when mounted to a
mirrorless Canon EOS featuring
in-body image stabilization.

The lens can focus as close as
0.8m at 200mm, adding flexibility
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to your shooting, and boasts a
Nano USM motor for quick and
quiet focusing. It features UD
(ultra-low dispersion) elements
with a low refractive index to
minimize chromatic aberration,
complemented by a Super Spectra
lens coating to reduce both
ghosting and flare.

It’s all contained in a package
that’s surprisingly compact, at
314mm in length (unextended) and
weighing in at 2050g.

Canon sees it as an ideal
companion for high-end cameras
such as the Canon EOS R3, R5 and
R6 Mark II, as well as APS-C bodies

Canon pro Guy Edwardes putting the impressive RF

200-800mm through its paces in the field

The big 200-
800mm zoom
range and huge
reach enable you
to get frame-filling
shots of even
distant wildlife

ey

such as the R7 — a popular choice
for wildlife photography, thanks
to its 1.6x crop factor, giving a
maximum potential reach of
2560mm when combined with

a 2x teleconverter.

Note that the AF area is reduced
when using the lens with a Canon
Extender — when using the 2x
Extender with a full-frame body,
the AF coverage of the image area
is reduced to approximately 40%
horizontal and 60% vertical
coverage. When a ‘doubler’ is used
with an APS-C body, the AF area is
reduced to some 60% horizontal
and 80% vertical. When the 1.4x
Extender is used, the area becomes
approximately 90% horizontal
and 100% vertical on all bodies.

The RF 200-800mm F6.3-9 IS
USM is on sale in December, and
an RRP of £2299 seems reasonable,
especially when you consider
Canon’s RF 600mm F4L IS USM
costs a whopping £14,179!

www.digitalcameraworld.com
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CANON RF-S 10-18mm
F4.5-6.3 IS STM

eet Canon’s

ultra-wide, ultra-

cheap APS-C
zoom lens for EOS R
mirrorless cameras.
The new RF-S 10-18mm
F4.5-6.3 IS STM brings a
much-needed wide-angle
perspective to Canon’s
APS-C range of EOS R
cameras. When you buy
a Canon camera with a
kit lens, often the next
lens you buy is a wide-
angle optic.

While it’s sure to draw
comparisons with the old
Canon EF-S 10-18mm
£/4.5-5.6 wide zoom for
EOS DSLRs, the new RF-S
10-18mm version is better in
every way. In terms of image
quality, edge sharpness in
particular has been improved,
thanks to the pair of larger
elements situated to the back
of the lens (made possible due
to the shorter flange distance
and larger throat of the RF
mount), which significantly
improves detail.

The RF-S lens is also
smaller and lighter, at just
44.9mm in length and only

The Canon Magazine

150g in weight (compared to
the 96mm and 350g of its
predecessor). It also eclipses
the old DSLR version in terms
of magnification (0.5x instead
of 0.15x) and, while the
optical image stabilization
offers the same four stops of
compensation, when mounted
on a camera with in-body
image stabilization, it offers
up to six stops.

This is now the fourth RF-S
lens in the range for APS-C
EOS R mirrorless cameras,
sitting alongside the Canon
RF-S 18-45mm, RF-S
18-150mm and RF-S
55-210mm. The Canon RF-S
10-18mm goes on sale in
December, priced at £379.

“The RF-S 10-18mm
brings a wide-angle
perspective to
Canon’s APS-C range
of EOS R cameras”

CANON RF 24-105mm

F2.8L IS USM Z

he new Canon RF

24-105mm F2.8L

IS USM Z is the
trinity lens to end
all trinity lenses — with
Canon putting the rest of
the camera industry on
notice when it comes to
lens development.

Far from just upgrading a
DSLR lens to a mirrorless
mount, or adding a bit more
bokeh to a portrait lens,
Canon has achieved what
was believed to be optically
impossible — increasing the
range of a 24-70mm F2.8 lens
by 50% while still retaining
the f/2.8 aperture and optical
performance. It’s truly
incredible and unique.

The Z signifies this is a
Power Zoom lens. By adding
one of the two new modules,
the PZ-E2 (with USB-C input)
and PZ-E2B (with additional
20-pin connector), the
24-105mm F2.8L becomes a
motorized zoom that can be
controlled locally or remotely.

And why would this lens
need a Power Zoom function?
Because of yet another first:
this is the first of a series of
hybrid RF lenses that bridge
Canon’s bigger Cinema EOS
optics, smaller and lighter
EOS R optics and high-end
broadcast optics.

As such, the RF 24-105mm
F2.8L Z (and those that follow

it) is an electronic parfocal
lens that features minimal
focus breathing, a dedicated
stepless aperture ring (which
only works in video mode

— currently, at least), servo
control, remote control and
Virtual System compatibility.
Interestingly, though, unlike
Canon’s cine lenses, this still
measures aperture in f-stops
rather than T-stops (which
measure the true
transmission of light).

The lens possesses five
stops of optical stabilization,
offering up to eight stops
when paired with an EOS R
camera featuring in-body
image stabilization. Its optical
formula features four ultra-
low dispersion elements and
three aspherical elements,
with Dual Nano USM motors
to push them around, and Air
Sphere, Super Spectra and
fluorine coatings — all of
which, Canon tells us, works
together to produce optical
performance on par with the
Canon RF 24-70mm F2.8L
and far in excess of the Canon
RF 24-105mm FA4L.

This isn’t a small or light
lens, measuring 88.5x199mm
and weighing 1330g,
although it’s a lot more
compact than you might have
imagined. The price is, as you
would expect, pretty big,
though, at a cool £3439. ©
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ANON GEAR
HRISTMAS

GIF T GUIDE

Your festive wish list! Over 80 photo kit present

t’s the season to spread the
love by spending money!
But what to buy? We’ve gone
large on this year’s Christmas
wish list, with gear and
gadgets to cater for the every
type of Canon photographer.
You'll find no fewer than 85
new gift ideas over the next
ten pages, so there’s literally
something for everyone.
Naturally, we all need to keep
an eye on the budget, so the first

The Canon Magazine

ideas to treat the one you love and yourself!

section of our guide focuses on
cool products that cost less than
£50/%50, followed by under
£100/$100 items, before
venturing into more expensive
territory. You'll find Canon EOS
cameras, lenses and accessories
that can add an extra dimension
to your photography experience.
Whether you’re buying for a
loved one, or picking some new
gear for your own wish list, we
have just the gift for you...

Canon
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CANONPHOTOGIFTS

UNDER £50
BUDGET BUYS
TO FILL THE
STOCKINGS ON

XMAS DAY

ANKER 333USBCTO
CHARGER CABLE

Feed the power with a 6ft 100W fast-
charging cable.

£10/512 anker.com

CANON PHOTO CUBE PACK

Print and stick square photos to this cube

as a great family present. Comes with 40

5x5in paper sheets and two ink cartridges.
\&‘.49.99 canon.co.uk

o O adaNCd

POWEROWL AA BATTERIES
GOLDTOP

A 16-pack of high capacity 2800mAh Ni-MH
batteries that will last you for years to come.
£21/523 powerowl.net

OLIGHT I1R 2 PRO EOS
KEYCHAIN TORCH

Tiny but mighty, a rechargeable torch
with two brightness levels.

£22/533 olightstore.uk

CANON £os R
YERS GUDE

PHOTOPLUS SUBSCRIPTION!

It's the Christmas gift that keeps on giving
allyear. Get our latest subs deals below.
From £27.99/527.49 magazinesdirect.com/
photoplus-magazine

PEAK DESIGN EVERYDAY
HIP BELT V2

Get hip and trendy, while staying
comfortable, safe and practical.
£36/530 peakdesign.com

90 PhotoPlus

CANON BR-E1 REMOTE
CONTROLLER

A really smart Bluetooth remote for EOS
R-system cameras.

£42/545 canon.co.uk

MANFROTTO PIXI EVO 2
When you need a little support, this
tabletop tripod will do you proud.
£43/539 manfrotto.com

www.digitalcameraworld.com



canon

CANON PHOTO PAPER

PLUS GLOSSY li

20-pack A4 is just one of the options
for this high-quality paper.

£17/514 canon.co.uk

CANON EW-100DB V WIDE
CAMERA STRAP

Get comfy and be stylish with this wide
Canon camera strap.

£18/519 canon.co.uk

Sponsored by m

MPB mpb.com

UNDER £50

canon

CANON RC-6 WIRELESS

REMOTE CONTROL

A smart little wireless remote, compatible
with many Canon EOS DSLRs.

£18/523 canon.co.uk

ANKER POWER BANK,

325/525, 20K

Power whenever and wherever you need
it, at a competitive price.

UGREEN NEXODE 45W USB C
CHARGER

Compact with fold-away pins, it's a smart
dual-port charger with PD 3.0/PPS support.

VISIBLEDUST EZ SENSOR
CLEANING KIT 1.6X

Clean up your act, or at least your camera’s
image sensor with this sensor cleaning kit.

£27/535 anker.com £27/$40 ugreen.com £33/541 visibledust.com
mpb.com
COOPH ROPE HAND STRAP LEXAR PROFESSIONAL GEN 2 MPB MIDNIGHT NECK STRAP

A cool camera strap that's immaculately
and beautifully crafted.
£47/548 cooph.com

The Canon Magazine

CARD READER

Slick, stylish and super-fast, a dual
CFexpress Band SD USB 3.2 reader.
£49/548 lexar.com

Essential if you're on the go and need
your camera ready at any moment.
£20/$25 mpb.com
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CANONPHOTOGIFTS

UNDER £100
GREAT GEAR
TO SPRUCE UP
YOUR KIT BAG

THIS SEASON

pelisang

7ARTISANS 18mm /6.3 PANCAKE
This EF-M mount lens is just 15mm thick
and a couple of ounces in weight.
£50/$59 7artisans.co.uk

CANON LP-E17 BATTERY

Keep shooting for longer with a spare
battery, for smaller EOS cameras.
£50/$60 canon.co.uk

PEAK DESIGN SLIDE
CAMERA STRAP

A clever and stylish quick-release
camera strap system.
£67/569 peakdesign.com

INSTAX
MINI 12
Fujifilm’s latest instant film camera,
complete with selfie mirror.
£79/$79 instax.co.uk

92  PhotoPlus

TTARTISAN 25mm /2.0
Fast glass for APS-C cameras
like the R50 and R100.

£69/$55 ttartisan.com

RODE VIDEOMICRO Il SHOTGUN
MICROPHONE

Capture quality sound as well as vision
when you're shooting video.

£72/$73 rode.com

LOMOGRAPHY DIANA F+

Stylish but hugely inexpensive for a lo-fi
120 medium format film cameral!
£79/$89 lomography.com

e e T
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MANFROTTO MOVE QUICK
RELEASE CATCHER

An innovative quick-release platform for
swapping tripod heads in a jiffy.
£89/$100 manfrotto.com

www.digitalcameraworld.com



SMALLRIG RM120 RGB
VIDEO LIGHT
Areally neat little LED panel with full RGB

Sponsored by m

MPB mpb.co

GODOX XPRO-C TTL
This is a brilliant RF trigger for a Godox
flashgun, which we'll come to later.

UNDER £100

m

AFFINITY PHOTO 2
The award-winning photo editing app gains
strength wi<ns1:XMLFault xmlns:ns1="http://cxf.apache.org/bindings/xformat"><ns1:faultstring xmlns:ns1="http://cxf.apache.org/bindings/xformat">java.lang.OutOfMemoryError: Java heap space</ns1:faultstring></ns1:XMLFault>