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Passionate about photography since 1884

Ancient Wonders

BeckieBurron photographmg stone
circles and ancient sites around the UK

Viltrox AF 85mm

Full-frame 1/2 portrait lens
for under £300, but is it too
good to be true?

Not quite light

Atmospheric Manchester in
the moments before sunrise
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Plus Honor Magic8 Pro: Telephoto magic that shines at night ® Trump: a year in pictures



Trade the camerayou
don’t use for one you will.

Or take the cash.

Time to change gear.
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Long-term projects
are a great way to

6 Viewpoint

8 BOOKs stay motivated and
10 Trump-ayearin give your work a
pictures focus, and this
week we bring you
14 Notquitelight two inspirational photographers
. whose work oozes commitment
" SN W and dedication. Beckie Burr travels
25 Canon RF 200- all over the UK and beyond to
800mmFe6.3-91S document our ancient stone sites
USMreview (I never knew there were so
29 Viltrox AF 85mm many!) while Simon Buckley gets
F2.0 EVO review = up before dawn to document his
= home city of Manchester just
32 Honor Magic8 Pro o| before the sun rises. Further afield,
review President Trump’s eventful return
36 Subscribe to AP to the White House has been a gift
for press photographers. We share
39 Inbox a selection of the best images from
40 This week we his first year. (Note that this is not
asked youl... an endorsement.) Finally we test
two lenses aimed at photographers
42 It'sgood to share on a budget: Canon’s 200-800mm,
" designed for wildlife and sports
€5 Reader portfotio shooters, and a cheap-as-chips
51 Buying Guide: portrait lens from Viltrox.
Cameras Nigel Atherton, Editor
66 Final analysis Canon 200-800mm
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Ancient wonders

Beckie Burr on photographing stone
circles and ancient sites around the UK
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Viltrox AF 85mm

Not quite light

MAIN COVER PICTURE © BECKIE BURR. COVER INSET PICTURE, BOTTOM: © SIMON BUCKLEY

Our cover Image Is by Beckie Burr. See
our feature on page 20

Subscribe and save!

_ © SIMON BUCKLEY
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See page 36 for our special offer
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letters, send us a link to your online gallery, or
attach up to bMB of low-res sample images
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ancient sites Not Quite Light Magic8 Pro 85mm lens mirrorless users year In pictures YOUTUBE: youtube.com/@AmateurPhotographerTV
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A week in photography

UK shooters shine in
major travel contest

Photographer of the Year Award went
to Jamie Smart for images of fruit
bats at a zoo hospital in Queensland
and In the wild. Jamie is quite the
prodigy, having also won the under
10 category in the 2025 Wildlife
Photographer of the Year contest,
amongst other plaudits.
Meanwhile, two other UK-based
photographers, Sue O'Connell and
Christopher Harrison, were amongst
the five winners of the Rising Talent
category, restricted to amateurs and
One of the photos by overall winner Athanasios Maloukos semi-pros. They are also travelling to
Sri Lanka as part of their prize,
'.. Athanasios Maloukos from Greece has which includes mentoring from TPOTY judges.
been named overall winner of the 2025 The Portfolios — Landscape, Weather &
Travel Photographer of the Year competition, Climate — winner was the UK’s Paul

© ATHANASIOS MALOUKOS / TRAVEL PHOTOGRAPHER OF THEYEAR (TPOTY) 2025

for his images of two religious ceremonies Sansome, while The People’s Choice award
—a ‘whirling’ ritual in Konya, Turkey, and the went to Mark Julian Edwards from the UK for
Night of Sorrows procession in Zamora, an Image of a young boy at a bus station
Spain, which takes place during Holy Week. (@again in Sri Lanka, but by coincidence).

‘Shot in low light, these images require You can see the full list of contest winners
immense skill to get right, noted the at tpoty.com/2025-winners/

competition’s founder, Chris Coe. ‘Shooting
on the edge like this requires very careful
use of shutter speed to selectively freeze
and blur the movements in these two
ceremonies... This is all achieved in-camera
without over-processing, and conveys the
depth and intensity of each moment.’
Athanasios’s prizes include a £1,000 cash
bursary and a seven-day trip to Sri Lanka.

-
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v

Rising stars
Several British photographers also did well
in this year’'s competition. The Young Travel One of Jamie Smart’s winning images

© JAMIE SMART / TRAVEL PHOTOGRAPHER OF THEYEAR (TPOTY) 2025

© XXXXXXXXX

o ve e - Not so much Weird
Whats big in Japan  Fish as Tired Fish...

'_.. Retail analyst BCN Japan has released BCN collated data from 20 electronics '.. Staying with Japan, Steven Kovacs

“m sales data for the whole of 2025, retailers, including Amazon, and Japanese has won the 14th Ocean Art
revealing the winners and losers in the local  camera chains. underwater photography competition with
camera market. Sony is in first place with this image ‘Tired Fish’, captured during a

29.9% market share for the third consecutive
year, while Canon came second (27.4%) and
Nikon was third place with 15.5%.

Canon also dominated the DSLR segment,
while Kodak dominated the compact camera
space, with a 24% market share. Cheap and
cheerful Kodak-branded compacts continue

night dive off the island of Kumejima.

He spent nearly two weeks searching
for a rarely documented larval goosefish,
capturing a fleeting moment when the
elusive subject opened its mouth toward
the camera — offering a rare glimpse Iinto
deep-sea life few people ever see. The

>
-

'l =

to sell well in Japan, where consumers are E R A et O - Image was taken with a Nikon D500
facing a cost-of-living crunch and rising ,é— e 8 - AR i DSLR, Nikon 60mm macro lens and
economic uncertainty. Fujifilm followed with a -;:., - | — D i—q kelite housing with dual Ikelite DS230
13.9% share of the compact market, buoyed & > » L i strobes. You can see the full list of

by the success of its X100 and Instax range. The Sony A7V remains a top seller winners at bit.ly/oceanwinners



Steven Kovacs was named overall winner
in the 14th annual Ocean Art competition
for his photo, ‘Tired fish’

Paul Hill workshops - Ricoh GR [V

'm. Fifty years ago this year, the first photography workshop in the a | r'eady
UK took place in the Peak District, led by Magnum Photos :

luminary Ralph Gibson and veteran photographer and educator, Paul Se”m g Out

Hill. Paul, and fellow AP contributor Maria Falconer, are offering a new

workshop, Cities that T — i B |ast week we

Speak, in conjunction with N P & reported on the

the Photo North festival.  Gi EREEE = sl SEESEE 288 | release of the new
Cities that Speak takes B oot oMRORESES | Ricoh GR IV

place from 13-14 March, ==fF%* g o <& soosd =S =2 : Monochrome camera,

and invites participants to W& @ kL Easd 8 and it’s fair to say that

‘explore playful and R A S FAVE IS L | | sales have got off to a

inventive ways to navigate =t Seham, ay s |l S % strong start —so much The Ricoh GR IV Monochrome

the vibrant urban NPT AW BN A BIEE . ¢ SO that stock is now

environment of Leeds.’ For [ dicn it o i : limited and deliveries are affected until March. Ricoh is urging
more details on this and i S e’ customers to order the GR |V as soon as possible, as orders will be

other workshops, see | : fulfilled on a first-come, first-served basis. The new camera costs
photodrama.co.uk/ Still going strong — Paul Hill (third from : £1,599 and it’s further evidence of the continued revival of interest
workshops. right) on the first photography workshop : in compact cameras.

www.amateurphotographer.com
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Have camera companies hit a brick wall
when it comes to adding further features?

wonder if, resurgent interest - -
iIn compact digicams aside, |
camera sales have plateaued
simply because we've already
reached the pinnacle of their capabilities.

While there was steady, noticeable
improvement in each generation of
digital cameras from when | started
writing about them late 90s until, ooh,
the 2010s, nowadays Iit's more about
subtle tweaks between iterations. But as
we strain for perfection, maybe |'ve been
missing the point all along.

We've heard talk before that digital
photography has ‘peaked’. When my
wedding day was captured on a cMP
Fujifilm S2 Pro DSLR in 2005, the
industry view was ‘we’ve arrived at six
megapixels and we’ll never need more
than that'. There was even a time when
Nikon was proudly saying 12MP was all
you'd ever need.

sh

N

© PENNIE SMITH/CBS/EPIC

One of the most famous album images
ever. The photographer said it was out of
focus, and it Is, but The Clash didn’t care...

routinely sprinkling functionality and
performance with Al magic. But photo
professionals and enthusiasts aside, do
most consumers care?

| reckon camera firms are opaquely
admitting they've hit a brick wall when It
comes to innovation. Gaps between new
releases have increased from Six
months to four or five years in some
cases. Canon’s compact IXUS 285 HS A
/ PowerShot ELPH 360 HS A recently
resurfaced after a ten-year gap, with the
only real talking point being swapping SD
media for microSD. Canon downplayed
the release. Which was ironic and
unnecessary, as an old-school point and
shoot is precisely what the market’s
demanding right now.

For more advanced users, a camera
from 10 or 15 years ago, such as the
16MP mirrorless Olympus OM-D E-M5
will more than do the job, even in an age
of 24MP/26MP starter models. It's still
going to deliver a print of sufficient detall
to be hung in the National Portrait
Gallery. And Iif it's good enough for the
NPG, it's good enough for me.

Who needs perfection anyway
An all-time favourite image is Pennie
Smith’s cover for The Clash’s London
Calling LP — which she famously initially
vetoed because it's out of focus. It works
so well, however, because Iit's never
purely about what an image portrays, but
what it conveys. Especially when we're
talking iconography.

It's been increasingly clear that it was
never about reaching a pinnacle in photo
technology but rather arriving at the point
where It was — for most of us — ‘good
enough’. We've been there for a while.
Hence why people started ditching
digicams and relying on camera phones
as the smaller, lighter, perfectly
acceptable alternative. These have got
SO good, we now have respected film-
makers and photographers raving about
preferring the unique quality of iIPhones.

So, If Image quality and resolution
have peaked, how have camera firms
fought back? By improving AF, ramping
up capture and processing speed, while

Gavin Stoker has been writing about and reviewing all
things photographic for the best part of 25 years.

Do you have something you'd like to get off your chest? Send us your thoughts in around
500 words to the email address on page 3 and win a year's digital subscription to AP

' Gavin Stoker
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A week in photography

Follow AP on
YouTube

Don’t miss our videos for the latest
kit, tutorials, behind the scenes
tours and exclusive interviews
with top photographers

i | i i I
il il -l"ﬂ-..l'.-.—" —
— - p g e T

- ?f—::"_rfjei; point your smartphone

tt¢ camera at this QR code or
type our nhame into Google:

YouTube/AmateurPhotographerTV

www.amateurphotographer.com
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A week in photography

The Rift: Scar Of Africa

by Shem Compion

£75, HPH Publishing, www.therift.africa, Hardback, 320 pages, ISBN: 9780639858012

A monumental photographic journey through

the cradle of humankind, says Peter Dench

The Rift: Scar of Africa by South African
photographer Shem Compion distils more
than two decades spent travelling,
photographing and thinking deeply about one
of the most important landscapes on Earth.
Often referred to as the Cradle of Humankind,
Compion succeeds in making the Great Rift
Valley feel tangible.

The book is contemporary and emotionally
resonant. Compion traverses the 11
countries stitched together by the Rift. The
280+ photographs take us from the lava
lakes of Ethiopia to the waterfalls of
Mozambique and the grasslands of Kenya to
the volcanic highlands of the DRC. It's an

immense undertaking but the edit allows the
book to feel accessible. There's a pleasant
mix of genres, from vast aerial sweeps to
closely framed portraits. It's both cultural
documentation and observed wildlife
encounters. The book’s Intent is clear —to
demystify the region.

Contributions from anthropologists,
conservationists, poets, historians and
politicians elevate The Rift beyond a tome of
beautiful images. This depth helps widen the
book’s scope without distracting or diluting
Compion’s own voice. These insights help
situate the images within broader ecological,
cultural and evolutionary narratives. The

structure is clever and allows words and
photographs to complement each other.

Compion’s colour and black & white
photography is not groundbreaking but
consistently strong. The approach, respectful
over romantic. His portraits from Ethiopia’s
Omo Valley and Kenya’s Turkana region are
sensitively dealt with. The wildlife is varied,
from pangolins to mountain gorillas. The hero
shots help sell the book but around them are
images that slowly build understanding.

A coffee table photobook like this isn't rare
but what edges The Rift out from the stack is
its ambition. As Sabrina Dhowre Elba writes,
it's both metaphor and map, a reminder of
the fragility and significance of a landscape
that shaped us all. Overall, this book is a
sensitive and welcome contribution to the
photographic record of Africa.

www.amateurphotographer.com



Clockwise from left:

The Erta Ale volcano in northern
Ethiopia mid-splitting point between
the Arabian, Somalian and African
tectonic plates, marking the start of
the rift in Africa.

Famed for its monolithic churches
hand-carved from solid rock, Lalibela
is a holy site for Ethiopian
Christians, with the most famous
being the cruciform church of St
George (right).

Elephant feeding across the plains
— they mostly seek out Acacia
seedlings and in turn help maintain
the open grasslands of the
Serengeti/Mara ecosystems.

Large Winterthorn trees provide
forage for an elephant along the
Zambezi River in Mana Pools,
Zimbabwe.

- Books & exhibitions

The latest and best books and exhibitions
from the world of photography

Smoking Chefs
. by Jan Enkelmann

£32, Work Books, Hardcover, 132 pages

Wandering through London’s
Chinatown after dark is a brave
undertaking. There'’s a lot being
done by people who may find
cameras unwelcome. Photographer
Jann Enkelmann isn’t searching out
the narrow neon-lit stairways
promising young models. The real action for him

down the narrow back alleys is where the air is thick
i with steam, gossip and the unmistakable tug ot

smoking chefs. It's in this world that Enkelmann finds
some little pockets of calm among the chaos.
Smoking Chefs is brilliantly simple. Camera ready

for those moments when kitchen staff step out for
i a quick fag — a respite from the mountains of
wok-fried orders. Enkelmann approaches these

moments with the calm of a monk. There’s a poetic

tenderness to these solitary moments. Chefs lean
: agalinst tiled walls or squat beside crates, lost In
: thought as the city unfolds around them. The result

IS cinematic and often funny. Some of London’s
hardest-working workers caught on the only break

they may get that night.

There’s also a generosity in the work. Normally,

tourists flock to Chinatown for the Instagrammable
P - lanterns and bao buns. Most photographers would
i arguably be round the front of the restaurants

shapping the racks of crisping duck. Enkelmann
points his camera at the back door and the people

who keep Chinatown running, when at least for a

moment, they get to be still.
Enkelmann has long made a study of London’s

eccentric corners and knows how to find a flip side
i and slip into a scene without disturbing It. This Is a

book that catches a rare kind of urban stillness.

Introversion in a place built on 24-hour extroversion.
Smoking Chefs is a small, smoky love letter 1o a

part of London’s unseen labour. Enkelmann’s images,

i a reminder that behind every plate of noodles is a

iy gt S B SR W B g WG T PR st s 2 : person who just needs five minutes and a lighter.

www.amateurphotographer.com 9



GALLERY

Donald Trump

A year 1 pictures

We've seen some
memorable photos
during Donald Trump's
first year back in the
White House. From
globally significant
moments to quirky,
unexpected, snapshots,
Peter Dench presents
20 powerful images,
reflecting a presidency
under the spotligh

+

PHOTO BY KENNY HOLSTON-POOL/GETTY IMAGES

WASHINGTON, DC

— JANUARY 20: U.S.
President-elect Donald Trump
enters the stage for his
inauguration in the U.S. Capitol
Rotunda on January 20, 2025
iIn Washington, DC. Donald
Trump takes office for his
second term as the 4 7th
President of the United States.

10

WASHINGTON, DC - FEBRUARY 05:

U.S. President Donald Trump joined by
women athletes signs the ‘No Men In
Women’s Sports’ executive order in the East
Room at the White House. The executive
order, which Trump signed on National Girls
and Women in Sports Day, prohibits
transgender women from competing in
women'’s sports and is the third order he
has signed that targets transgender people.

n 20 January 2025, Donald

Trump returned to the White

House for a second term.

It's been politically divisive
and visually rich. Twelve months on, a

relentless stream of images have lurched
from the serious and ceremonial to
surreal and outright ridiculous. Amateur
Photographer has brought together

a selection of 20 standout captures

from visual experts, Getty Images. The
objective of the gallery is to reflect on
how the press has documented one of
the most loved and loathed individuals
on the planet.

Trump’s hostility toward the media is
well known. He is repeatedly labelling
journalists and news outlets that
challenge him as purveyors of ‘take news'’
and an ‘enemy of the people.’ It's an
uneasy relationship. His presidency

depends on photography as a core part of
communication and preserving his
legacy. Photographers depend on the
visual harvest he provides to feed the
news outlets for which they work.

These photographs seen here, form a
fragmented portrait of another year in
power for one of the world’s most
photographed individuals. He pops up
everywhere and with everyone. Lips
pouted, hair coiffed, fist clenched. From
taking the oath in the Rotunda of the
U.S. Capitol in Washington, signing an
executive order accompanied by
entertainer Kid Rock, reacting to Chelsea
FC’s FIFA Club World Cup win or
pardoning a turkey. These images are a
reminder that whatever his relationship
with the photographers, Donald Trump’s
presidency is inseparable from how it is
photographed.

WASHINGTON, DC - JANUARY 20 2025: President

Trump holds the hand of his wife Melania Trump, as
their son Barron Trump, centre, and Vice President JD Vance
left), look on after taking the oath of office during the 60th
Presidential Inauguration in the Rotunda of the U.S. Capitol.

PHOTO BY MORRY GASH/AFP VIA GETTY IMAGES

PHOTO BY ANDREW HARNIK/GETTY IMAGES



PHOTO BY JIM WATSON / AFP VIAGETTY IMAGES

PHOTO BY ANDREW HARNIK/GETTY IMAGES

GALLERY

WASHINGTON, DC - FEBRUARY

11: Tesla and SpaceX CEO Elon
Musk with his son X A& A-Xii join US
President Donald Trump as he signs
executive orders in the Oval Office of
the White House, February 11, 2025.
Tech billionaire Musk, who has been
tapped by President Trump to lead
federal cost-cutting efforts, said the
USA would go ‘bankrupt’ without

budget cuts. Musk leads the efforts
under the newly created Department of
Government Efficiency (DOGE), and
was speaking at the White House with
Trump, who has in recent weeks
unleashed a flurry of orders aimed at
slashing federal spending.

WASHINGTON, DC - MARCH 17

U.S. President Donald Trump
stands in the presidential box as he
visits the John F. Kennedy Center for
the Performing Arts in Washington, DC,
on March 17, 2025. US President E 3
Donald Trump is visiting the Kennedy
Center in Washington for the first time
since his stunning takeover of the
top arts venue that he branded too
‘woke’. Trump will lead a board
meeting at the venue, where he
installed himself as chairman and
ousted the leadership a month ago as
part of his broader blitz on almost
every aspect of American life.

PHOTO BY CHIP SOMODEVILLA/GETTY IMAGES

WASHINGTON, DC - MARCH 31: U.S. President
Donald Trump, accompanied by entertainer Kid Rock
(left), speaks with White House press secretary Karoline

WASHINGTON, DC - APRIL 02: U.S. President Donald
Trump holds up a chart while speaking during a ‘Make
America Wealthy Again’ trade announcement event in the

Leavitt (right), before signing an executive order in the Rose Garden at the White House on April 2, 2025 in

Oval Office of the White House on March 31, 2025. Trump Washington, DC. Touting the event as ‘Liberation Day’,
has signed an executive order against ticket scalping and Trump Is expected to announce additional tariffs targeting
reforming the live entertainment ticket industry. goods imported to the U.S.

www.amateurphotographer.com 11
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PHOTO BY JOE RAEDLE/GETTY IMAGES

MIAMI, FLORIDA - APRIL 12: U.S. President Donald
Trump, along with (L-R behind him) FBI Director Kash
Patel and Robert F. Kennedy, Jr., Secretary of the U.S.
Department of Health and Human Services, Elon Musk and
his son (seated to Trump’s right), watch Australian fighter
WEST PALM BEACH, FLORIDA - APRIL 11: U.S. Alexander Volkanovski and Brazilian fighter Diego Lopes
President Donald Trump raises a fist as he walks to during an Ultimate Fighting Championship fight at the
get Into a vehicle upon arrival at Palm Beach International Kaseya Center on April 12, 2025 in Miami, Florida. The
Airport in West Palm Beach, Florida, on April 11, 2025. Trump administration issued a rule late Friday that spared
Trump is heading to Palm Beach to spend the weekend at smartphones, computers, semiconductors, and other
his Mar-a-Lago resort. electronics from some of the tariffs they have enacted.

PHOTO BY MANDEL NGAN / AFP) (PHOTO BY MANDEL NGAN/AFP VIA GETTY IMAGES

LEESBURG,
VIRGINIA
— APRIL 24: US
President Donald
Trump uses a
cellphone aboard
Marine One
before it departs
Leesburg
Executive Airport
in Leesburg,
Virginia, on April
24,2025, Trump
IS returning to the
White House after
DOHA, QATAR - MAY 15: U.S. President Donald J. attending a LOS ANGELES, CALIFORNIA - JULY 4: A demonstrator
Trump gestures on stage as he tours the Al Udeid Air  MAGA, Inc. dinner takes a picture of his friend in front of a Trump balloon
Base on May 15, 2025, in Doha, Qatar. Trump is on the at the Trump at Los Angeles City Hall while they protest on Independence
third day of his visit to the Gulf to underscore the strategic  National Golf Club  Day against U.S. Immigration and Customs Enforcement
partnhership between the United States and Qatar, focusing  Washington, DC. (ICE) raids and the presence of the U.S. military in civilian
on regional security and economic collaboration. spaces. Activists and community members were calling for
immigration reform and demilitarization.
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PHOTO Ié.‘f APU GOMES/GETTY IMAGES

PHOTO BY CARL RECINE - FIFA/FIFAVIA GETTY IMAGES

EAST RUTHERFORD, NEW JERSEY - JULY 13: Reece

James #24 of Chelsea FC lifts the FIFA Club World
Cup trophy after their team’s victory as U.S. President
Trump reacts following the FIFA Club World Cup 2025 Final
between Chelsea FC and Paris Saint-Germain at MetLife

Stadium on July 13, 2025 in East Rutherford, New Jersey.

PHOTO BY WIN MCNAMEE/GETTY IMAGES
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ANCHORAGE,
ALASKA
- AUGUST 15:
U.S. President
Donald Trump (R)
greets Russian
President Vladimir

PHOTO BY ALEX WONG/GETTY IMAGES

Putin as he WASHINGTON, DC - AUGUST
arrives at Joint 18: U.S. President Donald Trump
Base Elmendorf- greets Ukrainian President Volodymyr
Richardson on /Zelensky at the White House on
August 15, 2025  August 18, 2025 in Washington, DC.
.. In Anchorage, President Trump is hosting President

E Alaska. The two /elensky at the White House for a
bilateral meeting and later an
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%‘“ meeting for peace expanded meeting with European
= talks aimed at leaders to discuss a peace deal
§ ending the war between Russia and Ukraine.

= in Ukraine.

z

WEST PALM BEACH, FLORIDA
- OCTOBER 31.: U.S. President
Donald Trump exits Air Force One upon
arrival at Palm Beach International
Airport in West Palm Beach, Florida, on
= October 31, 2025. Trump is travelling
= to his Mar-a-Lago Florida residence for
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PHOTO BY LEON NEAL/GETTY IMAGES

AYLESBURY, ENGLAND -
SEPTEMBER 18: (L-R) U.S.
President Donald Trump and UK Prime

PHOTO BY ROBERTO SCHMIDT/AFP VIA GET

lower the price of some GLP-1 weight
loss medications.

Minister Keir Starmer announce an WASHINGTON, DC - NOVEMBER &
agreement between the two countries 06: (EDITOR’S NOTE: Alternate :;E_
as they hold a press conference Crop) U.S. President Donald Trump 5
conference at Chequers at the stands by as attendees help a guest §
conclusion of a state visit on after he collapsed during an event on S
September 18, 2025 in Aylesbury, lowering drug prices in the Oval Office %
England. This is the final day of at the White House on November 00, =
President Trump’s second UK state 2025 In Washington, DC. Trump %
visit, with the previous one taking announced that his administration has g
place in 2019 during his first reached agreements with drugmakers =
presidential term. Eli Lilly and Novo Nordisk that would S

WASHINGTON, DC — NOVEMBER 25: President Trump

and first lady Melania Trump attend the annual
Thanksgiving turkey pardoning ceremony at the White House
Rose Garden. Waddle and Gobble had their names chosen
by the public online. The tradition spares two Thanksgiving
turkeys from becoming the centerpiece of a holiday meal.

PHOTO BYANDREW HARNIK/GETTY IMAGES

WASHINGTON, DC

- DECEMBER 05:
President Trump
receives the FIFA Peace
Prize from President of

FIFA Gianni Infantino,
during the FIFA World
Cup 2026 Official Draw.

PHOTO BY HECTOR VIVAS - FIFA/FIFA VIA GETTY IMAGES
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Not

be the most magical, writes Dan Mold

What is Not Quite Light?

Not Quite Light is a photography
project started by Mancunian
photographer Simon Buckley back in
201S. At the very beginning of the
project Simon didn’t quite know
what it would be or that he’d even
still be doing it a decade later. It all
began as a way of using photography
to take his mind off personal issues

back home as he navigated an
uncertain time in his life working
through a divorce.

When asked about the project, he
tells me: ‘Not Quite Light is how I

14

The magic of

ot Quite
Light

Manchester photographer and artist Simon Buckley
shares why he finds the moments before sunrise to

document the changing cityscape of
Manchester. It's about how the old
city and new modern architecture
coexist together.’

The Not Quite Light project isn’t
just about stills photography
though, although print sales from
Simon’s late-night excursions help
him to earn a living. Not Quite
Light is also the name of his
photography podcast which goes
out on Reform Radio.

Alongside his camera, Simon steps
out into the darkness armed with
a microphone and loves to record

Right: ‘Rainstorm.’
Deansgate,
Manchester,

Aug 01, 2019

Below: ‘Dark
Days, Luminous
Nights.” Smediley
Road, Manchester,
9.04pm

the early morning soundscapes
from cars passing, rain falling and
birds singing — these are just as
atmospheric, peaceful and texture-
rich as his photographs. On his
podcast he often talks through what
he’s seeing and also talks about

his photographic process out loud
in real time.

He'’s sometimes joined by friends
on photo walks to talk about the
history of Manchester. I found it
fascinating and is well worth a listen
—you’ll find the podcast on his
website: notquitelight.com

How does Simon approach
low-light photography?
Simon confesses he’s been a slow
adopter of digital but now loves

www.amateurphotographer.com



what you can achieve when the Right: The Not
camera isn’t restricted by the film Quite Light project

ISO loaded into the camera. He tells | IS how Simon
documents

me that with his pict}lres he's always Manchester’s
trying to evoke emotion, speak to changing
the future and create a unique piece cityscape
of artwork rather than a carbon
copy of the world.
Simon’s approach is minimalist,
using a full-frame Nikon D850 DSLR
paired with a 24-70mm /2.8 Nikkor
lens — you'll find no fancy tilt-shift
lenses here. He also has a more
recent full-frame mirrorless Nikon Z6
camera which is lightweight and
ideal for when he’s out scouting
locations and travelling light. Simon
uses a Manfrotto tripod to stabilise
his shots for long exposures at
night and uses a cable release to

www.amateurphotographer.com
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. avoid camera shake. He also

~ has a spirit level to make sure
his camera is perfectly straight so
that the vertical lines of buildings
stay straight.

Many of Simon'’s images have deep
tones and rich colours and I was
surprised to learn that his images
aren’t an HDR (High Dynamic
Range) composite but in fact use all
of the detail from a single raw file.
He prefers to get the image as perfect
as possible in-camera, shooting with
a low ISO of 64 or 80 and a long
exposure somewhere in the region of
two minutes long.

Growing up in Bolton but living
much of his life in Manchester,
Simon has grown to know some of
the best spots to take photos,
although he often goes on long
walks to scout out new vantage
points, too. He tells me, ‘I find it
ditficult to be a tourist in your own
city and remember what there is to
go and do, so I make an effort to get
out and explore new locations in the
city, looking for interesting patterns,
shapes and form.’

Simon also uses an app called
Lumos which helps him to plan
around where the sun and moon
will rise and set, though he adds,
‘Sometimes I prefer to not know
where the sun and moon are,
because that can all be part of the
fun of working with the light you're
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dealt with on the morning.’

He shoots predominantly at dawn

so I asked him about the blue hour.
He replies, ‘I think it’s fitting that
twilight is also often called the magic
hour - it’s easy to lose track of time
and can feel elastic. When I'm
photographing buildings in this
period, I'm aware that there are
people inside sleeping, unaware of
the world turning around them.

[ feel like I'm shooting in another

Top: Strangeways,
Cheetham Hill,
Manchester
4.04am

Above: Holt Town,
Manchester,
3.26am

world and it’s the perfect place for
your mind to play tricks on you.
Misty mornings and fables of ghost
stories are fertile grounds for your
mind to go wandering.’

Simon’s most viral photo is called
‘Rainstorm’ and is a soggy humdrum
view across a busy Deansgate
intersection in Manchester taken on
an iPhone 6S back in 2019. It shows
everyday life as people and cars try
to get to their destinations in a

www.amateurphotographer.com




heavy downpour while the industrial
Manchester cityscape looms heavy
in the background. ‘Rainstorm’ is
also one of Simon’s most popular
photos after going viral and selling
many prints, although Simon is
keen to point out that it was a bit of
an aberration being taken on an
iPhone and not the sort of
photograph that would fit into his
project in its current form.

Speaking about the project, Simon
reveals, ‘I was quite fortunate as an
architect firm called 5 Plus Architects
just so happened to be following me
on social media way back in 2015
and got in touch. They ended up
commissioning me to put a book
together which would show the
contrast between their digital CGI
mock-ups of buildings against how
they actually look when they’re built
against the mess of the world, and
that helped fund me for a year whilst

www.amateurphotographer.com

Above:

St Wilfreds,
Hulme,
Manchester,
dawn

Left: Dawn,
Broughton,
Salford

Left: Marble Arch,
foggy night

SIMON BUCKLEY

[ was still iguring out what the
project would be.’

With the stormy weather giving a
heavy atmosphere and slick
reflections on the tarmac streets I
asked Simon if inclement weather
was preferential to his architectural
shots. He comments, ‘“There’s an
element of that, and bad weather
allows you to get pictures that others
simply won't get if you stayed warm
and dry indoors. But my dream
weather scenario is overcast or broken
clouds which diffuse the sunlight.
When I've nailed down a shoot date I
set my alarm and stick to it regardless
of the weather. It’s all part of the fun
and a roll of the dice — I never quite
know what to expect.’

What have been some of his
sketchiest encounters’
Roaming the streets at night isn’t
perhaps the safest profession so I was
sure that Simon must have had some
interesting encounters over the past
decade. He reveals, ‘On a recent
shoot around Plymouth Grove a
group of three homeless people
pushing a trolley missing a wheel
came up to me and asked if I'd seen
their missing wheel. [ made a joke
that I'd keep an eye out for it to keep
it light and non-confrontational —
fortunately they went on their way.
“The scariest encounter was when
I was backed up against a wall by a
middle-aged man who was paranoid
and convinced that I was taking
photos of him. There was a




SIMON BUCKLEY

moment where [ thought this

could go really wrong but I
eventually managed to deescalate
the situation. In a hurry to get away
['d left my microphone behind and
he came running up to the car with
it to hand it back to express that he
wasn't a thief! It made me wary of
going out at night for a few months.

‘Aside from that I've been quite

lucky to have very few bad
encounters over the years and whilst
shooting with a friend would be
safer, I've learnt I really need to be
on own to create my photos — there’s
something about being isolated and
on edge that heightens the senses
and I find it helps me to create better
art. I feel like I'm cheating if I'm
accompanied, though I do enjoy
late-night walks with friends talking
about the history of Manchester and
running photo walk sessions with
photography groups, too.’

What's next for the Not Quite
Light project?

Although mainly focused around his
hometown of Manchester, the
project has taken Simon to places
including Macclesfield Forest,
Dartmoor and even the Scottish
Highlands. Would he venture further
afield? “‘When I started the project, I
thought that I might take Not Quite
Light on tour around the country

18

visiting ditferent cities from one
month to the next. But I've realised
that I'm drawn to my hometown
Manchester — I'm endlessly
fascinated by the city and don't see
myself stopping any time soon.’

Not Quite Light is now in its tenth
year so I asked Simon what’s next.
‘While I still love photography, I do
find it a little bit limiting and I have
a strong love for audio and

interesting sounds too. I may find
myself creating more video content
where I can put these two together.
[ started photographing black &
white in 1987 so I might also go
back to my film roots and
experiment with black & white
photography to change things

up and add a new challenge.’

Visit: @NotQuiteLight / notquitelight.com

Left: Mancunian
Way, NYE 2020

Below: Clayton
Vale, Manchester
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INTERVIEW

Ancient §
wondersig

Beckie Burr has taken the internet by
storm with her atmospheric images of
ancient sites. The photographer tells
Gemma Padley what drives her to make
such dramatic images and why she
doesn't plan to stop any time soon

f the hundreds of ancient

sites British photographer

Beckie Burr has visited,

there is one that is
especially dear to her — Assycombe
Stone Row on Dartmoor. ‘It’s where
[ got engaged,’ the 31-year-old says.
‘It will always be personal for me; it
holds both history and a piece of
my own story.’

Burr’s interest in ancient sites
began during a trip to Dartmoor in
2018. The landscape is steeped in
Neolithic history, explains Burr, who
recounts wandering through
Grimspound, an ancient settlement
of hut circles, and following what
she describes as the long stone
row at Merrivale.

‘Standing among the stones, I
found myself imagining what it
would feel like to step out of my
own roundhouse thousands of years
ago,” she reveals. “‘What were these
places for and how did they look?
What rituals happened there? That
sense of mystery, of standing in a
place shaped by people we’ll never
know endlessly inspires me.” From
that moment on, photographing
ancient sites became Burr’s focus;
she was hooked.

Beauty and mystery

‘It became something [ was obsessed
with,” confirms Burr. ‘I was doing it
every weekend, trying different
techniques. I wasn'’t always taking
pictures, I just loved going to see
these places, [feeling]| their energy
and researching the history.’

The Wiltshire-based photographer

20

got into photography in her late
teens through her love of travel,
which naturally evolved into
landscape photography. ‘I wanted to
capture and share the incredible
places I'd been lucky enough to visit,
including Norway, Alaska, and New
Zealand. But when I came home,

[ realised there was just as much
beauty and mystery here in the UK.’

Burr describes her decision to
photograph ancient sites as
something of a calling. ‘I've always
loved history and thought, I can
combine my love of travel, history
and landscapes in one.’

To date, Burr and her husband,
who assists her on shoots, have
travelled to most counties in the UK,
although she cannot say for sure
how many places they have visited.
‘It must be hundreds by now,” she
laughs. There are thousands of
ancient sites in the UK alone, Burr
says, a number of which have not
yet been recorded, so there is plenty
to keep her busy. Further afield she’s
photographed a burial chamber in
Sweden and a stone circle in the
Pyrenees, France.

‘I I get lucky - if the weather is
good —I can do three [shoots| in a
weekend. One at dawn, one at
sunset, and if it’s clear, I'll do a night
shoot as well.’

Burr does a lot of research
online and says her main guide is
The Old Stones by the Megalithic
Portal. ‘The book and the
accompanying website have been
my bible for years — they're packed
with big and small sites. I refer to it

www.amateurphotographer.com
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all the time when planning trips.’

Whether she intends to shoot
during the day or at night, Burr
always visits each location
beforehand. She’ll walk around,
looking at the site from all angles.
‘Some of the single standing stones
can look very different from one side
to the other. They change shape. It's
important to find the best angle.’

Also important is to work out
access, not least because many sites
are on private land. Thankfully
though, Burr has never been refused
access. A pre-shoot visit ultimately
helps to ‘get a feel for a place. It gives
me a good idea of the mood I want
to convey.’

Burr has a good idea how her
images will look before embarking
on a shoot — ‘which site will suit fog,
for example, which will suit stars or
a really dramatic sky’ — but admits
that luck and patience play a part.
Sometimes conditions will not be
favourable and there is no option
other than return another time.
‘Many of my photographs are the
result of going back multiple times
until I get lucky — when the light,
weather, and mood finally align and

['m able to get the shot
[ visualised in the beginning.’

Left: Pentre Ifan,
Pembrokeshire,
Wales

Right: Assycombe
Stone Row

INTERVIEW

Like many other landscape
photographers, Burr enjoys shooting
at dawn or dusk, ‘the blue hour
being perfect for ethereal
otherworldly light’. For her astro
shots, clear skies, no moon, and as
little light pollution as possible are
her preferred shooting conditions.

‘My favourite |[weather| is probably
fog, and luckily on Dartmoor, my
favourite place to photograph, it’s
foggy a lot,” she laughs. “The stones
look like ghostly figures standing on
the moors. From the feedback I get
on my social media, a moody,
atmospheric style is popular.’

While she does not have a set
strategy for gaining followers, Burr
says it’s about sharing what she loves
with an interested community. ‘It
feels as though the right audience
has found me at exactly the right
time, and I have found them.

‘People are searching for ways to
connect with their past, for lost
magic, and ancient sites provide the
perfect portal to step back in time
and bring a sense of wonder back
into our lives.’

Searching for elements that draw
the viewer into the scene - ‘leading
lines, shapes, or viewpoints that
make you feel part of the site’

ALL PICTURES © BECKIE BURR







— Burr says every composition
must tell a story. ‘I'm not
interested in simply documenting a
site. A phrase I once heard, “Don't
just show me a thing”, guides me

every time.’

Simple set-up
Keeping her kit simple, she uses a
Canon R6 with two Zeiss primes — a
25mm and an 85mm - a Manfrotto
tripod with a geared head, and a LEE
Filters system. ‘My Kkitbag itself — a
Shimoda photo backpack — is one of
my favourite pieces of gear. It has
been life-changing. The weight is
distributed so well that my bag no
longer feels heavy even when I'm
carrying two 1.5kg lenses up a hill.’
The Zeiss Milvus 25mm lens is
Burr’s ‘go-to lens’, she says, especially
for shooting landscapes and astro
while the Milvus 8Smm optic is
‘perfect for pulling stones together
and adding depth’. Since the lenses
are not RF-mount lenses she uses a
Canon adapter. ‘It’s a simple set-up

and I love it that way.’

The lenses she uses are integral to
her photographic style — they
‘define’ how she shoots, says Burr.
The first lens she purchased was a
Zeiss Distagon T* 21mm, which she
used for landscape photography. ‘It
completely changed how I saw
landscapes. I fell in love with the
look and feel of Zeiss glass. When I
started my stones project, that lens
became my go-to for everything.

The Zeiss ‘pop’

‘People often ask why I carry such
heavy lenses, but no amount of
post-processing can replicate the
look I get straight from the camera
with Zeiss. When you see the images,
it is worth it. The “Zeiss pop” that
photographers talk about is real.’

Shooting exclusively on prime
lenses also ‘slows her down in the
best way’, she explains, encouraging
her to spend more time at each site,
‘really exploring and searching for
the perfect composition that will
bring the stones to life’.

Burr does light painting using a
handheld torch for astro (‘it’s
lightweight and gives me great
control’) and makes multiple
exposures — ‘one for the stones and a
few for the sky, which I stack’, but
emphasises that her most important
technique is ‘light, and the patience
to wait for it. I'll spend hours at a
single site watching how the light

www.amateurphotographer.com

Opposite page,
clockwise from
top left:

Assycombe Stone
Row in winter

Doll Tor Stone
Circle, Derbyshire

Luttra Passage
Grave in Sweden,
photographed
under a pastel
winter sky, a few
days before the
Wolf Moon

White Cairn,
Scotland. ‘The
mystery and
remoteness of the
site makes it feel
truly otherworldly.
Hiking through the
forest before

sunrise, | reached
the tomb at blue

hour and was able
to photograph it
surrounded by
morning mist’

This page:

Below right:
Callanish Stones,
Isle of Lewis

Bottom left: Bryn
Cader Faner,
Gwynedd, Wales

Bottom right:
Glassel Stone
Circle, Scotland

shifts across the stones. That’s the
real trick: being willing to wait for the
moment when everything aligns.’

Choosing to keep post-processing
to a minimum, Burr edits in
Lightroom before using Photoshop
to make minor adjustments. ‘I love
using the mask tool. I'll mainly use it
for the sky and sometimes to bring
out contrast in the stones, but I try
to keep [each image| as close to how
I saw the scene as possible.’

Advice
Her advice to others wanting to give
what she does a go is to just start.
‘Go to a place that calls to you and
spend time there,” she urges. ‘My
local stone circle is Avebury in
Wiltshire. I spend so much time
there. You don't need lots of gear,
just curiosity, patience and good
light. Walk around, slow down, and
pay attention to the light and
atmosphere. If you connect with the
place it will show in your photos.’
Burr has accepted that her stones
project is a project without end since
there are so many ancient sites to
photograph around the world. ‘I
want to keep taking their “portraits”

INTERVIEW

and sharing them with the world.
The project is a visual ode to our
ancestors — it’s not only about
showing what these sites look like
but about sharing the atmosphere,
mystery, and quiet humanity that
lingers there.’

Her wish list of places is huge and
grows almost daily, Burr admits, with
Ireland, Denmark, and Shetland

high on the list. A road trip to the
Uist islands in the Outer Hebrides in

spring 2026 is on the cards. ‘I can
never stay away from Scotland for
too long, it keeps pulling me back,’
she smiles. ‘I've just finished
converting a campervan, which has
opened up a whole new world of
ancient sites to explore.

‘My goal is for viewers to pause
and wonder why these places were
important — what made people raise
these stones thousands of years ago?
After visiting so many sites, ['ve
come to believe that each stone has
its own personality, its own energy
or “memory”. This is what I try
to capture in my photos.’

Instagram.com/beckieburr
(@beckieburr)
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This lens’s substantial telephot

éeach makes it a good choice for
mall, distant subjects

Canon EOS R6, 800mm, 1/32?591: at /9, 150 300

|
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Canon RF 200-800mm
F}6.3-9 IS USM

Matty Graham examines a Canon telephoto zoom
that delivers huge reach without breaking the bank

f you want to go long, you'd
better have deep pockets.
That was always the issue
for sports and wildlife
photographers seeking a lens
with an extended focal length.
What's more, while Micro Four
Thirds users had options that
benefited from a 2x crop factor,
full-frame camera users would
typically have to save up for
expensive primes.
Enter the RF 200-800mm
F6.3-9 IS USM, an optic launched

www.amateurphotographer.com

iINn November 2023 that delivers
unprecedented zoom reach for
Canon’s full-frame mirrorless
users. This comes with a £2,299
price tag that's attainable for
keen wildlife photographers.

Too good to be true”? Maybe, as
many may be put off by a slow
maximum aperture of f/6.3-f/9,
and the sheer bulk of the lens.
But do these numbers tell the
full story of this interesting optic,
and Is it (quite literally)

worth the weight?

Features

When it comes to this lens’s
features, there’'s more than
immediately meets the eye. First
up, let’'s take a step back and
admire the white paint job that’s
usually reserved for Canon’s
professional L-series optics. It
gives the lens more of a premium
feel, as well as adding an
element of thermal protection to
keep the internals cool. That's
useful If you are planning to be
shooting in direct sunlight for

S

extended periods of time.
Canon describes the 200-
800mm as an ‘enthusiast level’
lens, but | think this sells the
optic short, as it could certainly
find a home in the gear bags of
more semi-pro wildlife
photographers. The zoom range
lends itself to subjects such as
deer or birds that won't tolerate
photographers getting too close.
It should also be handy in
scenarios where you're
limited in how close you can




get — photographing seals
from a boat, for example.
The 200-800mm isn’t just

limited to wildlife, however, and
will also interest nature, sports
and even landscape photography
lovers. For example, the closest
focusing distance is 0.8m at
200mm, rising to 3.3 metres at
800mm. This enables users to fill
the frame with small subjects
close by, opening further doors
for nature photography.
The compressed field of view

when you switch from 200mm to
800mm with a twist of the zoom
ring can completely change the
look of a landscape scene,
isolating elements to help them
to stand out.

When paired with an APS-C
body, such as the Canon EOS R7,
the equivalent focal length
increases to 320-1280mm,
expanding the versatility even
more. As the lens is compatible
with Canon’s RF 1.4x and 2x tele
extenders, a maximum focal

jnimum focus is
reasonably close
Canon EOS R6, 800mm,
1/80sec at 1/9, 150 320

' ‘
[ 3 ‘

length of 2560mm equivalent is
achievable, but at an extremely
small aperture of f/18.

Featuring an optical
construction of 17 elements in
11 groups, there is plenty of
glass here. Three UD lenses are
used to correct chromatic
aberration, while a nine-bladed
aperture is designhed to deliver
pleasant bokeh. The lens also
benefits from Canon’s Super
Spectra coating, which aims to
reduce ghosting and flare.

AS you can guess from the
1S In the hame, the 200-800mm
boasts Canon’s optical Image
Stabilisation. This affords the
user 5.5 stops of compensation,
or 7.5 stops on camera bodies
featuring in-body image
stabilisation (IBIS). That goes
some way to combating the
slower maximum aperture,
at least when your subjects
aren’'t moving.

Canon says the 200-800mm
offers resistance against dust
and moisture equivalent to the
brand’s L-series lenses.
Photographers can also make
use of the big lens hood to shield
the front element from glare. The
lens accepts screw-in filters,

This lens will most obviously
appeal to wildlife photographers
Canon EOS R6, 800mm, 1/1000sec at £/9, 150 800

although with a thread size of
95mm, these will be expensive.

Build and handling

The 200-800mm is not a small
lens, measuring 314mm in
length. This could easily exceed
the dimensions of your camera
bag, depending on which camera
body you pair it with. The lens
doesn’t feature internal zooming
either, so the front extends by
about 9cm when you increase the
focal length. But this doesn't
heavily affect the centre of gravity,
so you don’t feel that the lens

IS front-heavy.

Tipping the scales at 2,050g,
this lens Is nearly 500¢g heavier
than Canon’s professional-spec
RF 100-500 F4.5-7.1 L IS USM:
another, more expensive option
that could be on the radar of
wildlife photographers looking to
upgrade their kit bag. Although
the maximum aperture Is pretty
limited at /7.1 to /9, this Is still
faster than the fixed aperture
found on Canon’s RF 800mm
F11 1S STM prime optic. But then
again, this lens is half the price
of the 200-800mm, and just 60%
of the weight.

During my time with the lens,

www.amateurphotographer.com
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The small aperture
means you’ll often
heed high 1SOs
Canon EOS R6, 742mm,
1/200sec at f/9, 150 1600

| made use of a monopod to
take the weight, and | think many
photographers will side with this
option or go even further and
use a tripod. When | was
capturing imagery in a wildlife
hide, | switched to a bean bag

to cushion the lens on the
window ledges.

Near to the camera, there is a
combined manual focus and
control ring, along with switches
to flip from auto to manual
focus, and to turn the Image
Stabilisation on and off. There
are also two AF stop buttons,
one for horizontal and the other
for vertical shooting.

You may expect some sort of
zoom lock switch to stop the
lens extending during transit. But
instead, Canon has fitted a zoom
torque adjustment ring which
ranges from Smooth to Tight.
When set to the latter, there Is
very little chance of zoom creep.
There is a tripod mount collar,
which Is great for pairing with
your monopod, but adds weight
to an already hefty optic. It isn't
removable either, which is a
shame, as there were many
times when | was moving around
where | would have chosen to
leave it to one side. What's
more, the foot is not Arca-Swiss
compatible, meaning you'll need
to add a separate plate if you
use an Arca-Swiss tripod head.

www.amateurphotographer.com

“This is a lens that punches above its
weight in terms of optical quality’

This Is a further misstep by
Canon, especially given the
price tag.

Autofocus

After testing the lens in a range
of lighting conditions, I'm
generally pleased by the
autofocus performance. For the
most part, photographers will
be focusing on subjects a fair
distance away, and this is when
the autofocus works at its best.
Even when | switched to movie
mode and was capturing

videos, the lens kept up well

and held focus, rather than
hunting around.

The only problems | came up
against were when trying to
focus as close as | could to the
lens’s limits. This wasn't really
an issue at 200mm, but trying to
walk the tightrope of the 3.3m
closest focusing distance at
800mm was less reliable.

Overall, though, the AF
performed a lot better than |
expected from a lens of this size
and nature. It also excelled well
when | paired the optic with the
EOS R5 Mark II's Subject
Detection technology, with the
combo picking up small birds in
the frame quickly and accurately.

Image quality

Make no mistake, this is a lens
that punches above its weight in
terms of optical quality. Detail
and clarity are impressive,
especially around mid-range
apertures. Flare and ghosting
are well controlled, too. Shooting
into the light returned a few
frames that showed slight signs
of chromatic aberration, but this
was resolvable in Adobe
Lightroom. Against bright blue
skies, a hint of vignetting is
evident, but it's very minor.

On overcast days, though, you
will have to raise I1SO levels to
keep shutter speeds fast enough
to ward off shake — especially if
you are under the shade of a
tree’s canopy. | tested the lens
with the 45MP EOS R5 Mark ||
and the older 20MP EOS R®6.
Pushing I1SO levels up to ISO
4000, both cameras served up
filles where any noise was easily
corrected in Adobe Lightroom.

Overall, the level of clarity and
sharpness in the frames |
captured landed at a level |
would expect from a lens with a
higher price tag. Maybe not on
the same page as a pricey
400mm /2.8, but certainly
heading that way.

Verdict

THE CANON
- 200-800mm

Te Stb ench IS definitely

Becnmm__z a lens that
-~ - - - can h(.:.-'lp you

to capture
amazing imagery, returning
frames that are good enough for
a photographer who makes their
living from their images. But it's
also an optic that you will have to
adapt to using, especially if
you've previously been used to
holding lighter optics, or lenses
from systems such as Micro Four
Thirds. In many ways, the weight
IS less of an issue than the
length. Parking the ‘finding space
IN your bag’ issues aside, you do
feel conspicuous carrying such a
big, white lens.

The optical quality will take
many by surprise, and the long
zoom will help you capture
images that were previously out
of reach. As a result, the
200-800mm is likely to appeal to
both upper-end enthusiasts and
semi-professional users. Perfect
on the side of the runway at
alrshows, exceptional in the
birding hide and great for wildlife.
The vast focal-length range gives
users so much choice for
composition options.

Ultimately the 200-800mm is a
refreshing change for telephoto
prime users desperate for greater
versatility, and an eye-opener for
wildlife enthusiasts who've
previously been limited to shorter
telezoom focal lengths. This is a
lens that justifies its tag as one
of the most interesting optics in
Canon’s RF line-up, albeit one
that brings a unique set of
compromises to the table.

Data file

Price £2299 Length

Filter diameter ~ 314.1mm
95mm Diameter

Lens elements 17 102.3mm
Groups 11 Weight 2,050¢
Diaphragm blades Lens mount

9 Canon RF
Aperture Included
f/6.3-9 - f/32-54  accessories
Minimum focus 1000, caps, tripod
0.8-3.3m collar, strap
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LENS TEST

Viltrox AF 85mm
2.0 EVO

This lens could be ideal for portrait photography,
without the weight and cost of the usual suspects.
Angela Nicholson has been testing it for our review

5
v
N
\l‘l‘
£
-

iltrox may be a and it arrives with high and attractive background blur, over depth of field. More
relatively young name  expectations, particularly after while remaining smaller and more importantly, the lens promises
iIn photographic optics, the success of the firm’s affordable than its competitors. good optics, solid build and a
but it has quickly AF 85mm F1.4 Pro FE. At £265, It puts a dedicated decent range of physical controls,
gained a reputation for producing Portrait photographers often portrait lens within reach of all packed into a surprisingly
well-priced lenses that punch favour 85mm lenses because more photographers. lightweight barrel.
above their weight. The AF 85mm  they offer a flattering perspective While the aperture is a third of
F2.0 EVO is a recent addition to and comfortable working a stop slower than the more Features
its growing line-up of autofocus distance. With an f/2 maximum common /1.8, and a full stop The Viltrox AF 8mm F2.0 EVO Is
primes for Sony and Nikon's aperture, this one offers the behind the /1.4 options, it still a full-frame lens available
full-frame mirrorless cameras, potential for subject separation provides a decent level of control  with the Sony FE-mount or
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Nikon Z-mount. However, it
can also be used on APS-C
bodies where It delivers a

12 7.5mm equivalent focal length.

Optically, the lens comprises 10
elements arranged in 8 groups,
including 2 ED (Extra-low
Dispersion) and 2 HR (High
Refractive) elements. This
construction aims to suppress
chromatic aberration and

maintain clarity across the frame.

The lens has a nine-blade
diaphragm designed to deliver

That large aperture gives

pronounced out-of-focus blur
SonyA7R IV, 1/8000sec at f/2, IS0 200

smooth, rounded out-of-focus
highlights. Meanwhile, the
aperture ranges from /2.0 to
f/16. It can be adjusted via a
physical ring on the lens or

in-camera, thanks to the ‘A" (auto)

position on the aperture ring.

While the more expensive
Viltrox AF 85mm F1.4 Pro (£569)
has a HyperVCM (Voice Coll

Motor) for focusing, the AF 85mm

F2.0 EVO uses a STM (stepping
motor) paired with a lead screw
mechanism for its focusing.

This promises smooth and quiet

operation, which is particularly
helpful when recording video or
using Eye and Face Detection AF
modes for portraiture.

With a minimum focusing
distance of 0.74m, the lens isn’t
designed for close-up work. But it
still offers enough flexibility for

tight headshots and still-life or

product photography.
As on other Viltrox lenses |'ve

tested, a USB-C port on the metal

ens mount enables firmware
Updates. This ensures the lens

can be kept up to date with future

performance improvements or
compatibility tweaks.

Build and handling
At 76mm Iin length, 69mm in

diameter and weighing only 340g,
the AF 8bmm F2.0 EVO is both

compact and lightweight for a

full-frame lens. This makes it an

attractive option for those who

want to travel light or shoot

hand-held for extended periods.
In comparison, the AF 85mm

F1.4 Pro FE is considerably larger

and heavier at around 800¢g.
Despite its modest price, the

lens feels well made. The exterior

IS a mix of high-grade plastic and

The 85mm focal length is
useful for-abstracting

details from landscapes
SonyATR IV, 25sec at /11 150 100, NDfilter

metal, plus the lens mount
IS metal and there’s a weather-
sealing gasket to help keep out
dust and moisture. While not a
fully weather-sealed design, this
provides a degree of reassurance
when shooting outdoors in
changeable conditions. The front
element also has a coating to
resist dirt and water droplets.
The manual focus ring is
generously sized and located
towards the front of the lens.
It turns smoothly with a pleasing
level of resistance. As it’s a
focus-by-wire system, there are
no hard stops, but the camera
displays a distance scale when
the ring is rotated. | found
manual focusing easy, especially
with Sony’s MF Assist features.
Aperture control is via a
click-stopped ring that turns in
1/3 EV increments from /2.0 to
f/16. A switch on the side of the
pbarrel allows the ring to be
de-clicked for silent operation,
something videographers will
appreciate. Another switch
enables quick changes between
autofocus and manual focus.
You also get a customisable
button on the left side of the
lens, which | used for AF-On.
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LENS TEST

In practical use, the layout is
sensible, with all the key controls
easily accessible.

The hood supplied with the
lens is deep and made from
hard plastic. It mounts securely
with a click and provides
effective shading, although its
size does slightly undermine the
compactness of the lens overall.

Updating the firmware is easy,
although | encountered an issue
with macOS security settings
initially blocking the Viltrox
software. Once overridden, the
software automatically detected
the lens and offered the most
recent update. It's a welcome
feature that's easy to overlook
until you need it.

Autofocus

The Viltrox AF 85mm F2.0 EVO
performed well in my tests. On a
Sony A7R IV, it focuses
accurately and relatively swiftly
in a variety of conditions. While

it's not quite as quick as the AF
85mm F1.4 Pro FE with its
HyperVCM motor, it's certainly
good enough for portrait work
and general photography. | was
able to rely on it to acquire focus
in most lighting conditions, with
only minor hesitation in low light
or when shooting very close to
the minimum focusing distance.
Crucially, the camera’s eye and
face detection works reliably,

www.amateurphotographer.com

ocking onto subjects even when
they are moving. This makes the
ens a good option for event or
candid portrait photography.

In continuous autofocus mode,
focus adjustments are generally
smooth and quiet. The focusing
movements make a little
noise that are only likely to be
picked up by on-camera mics in
very quiet conditions. This will
be appreciated by run-and-gun
flmmakers and vloggers.

One point to note is the
presence of focus breathing.
This is where the framing
changes slightly as focus Is
adjusted. It's noticeable when
moving from infinity to minimum
focus, with the image appearing
to zoom in slightly. While not a
major issue for portraiture or
still-life photography, it may need
consideration when capturing
video clips that involve
significant focus-shifts or when
shooting focus-stacked stills.

Image quality

Overall, the image quality from
the AF 85mm F2.0 EVO is very
good, especially considering the
price. The central sharpness is
excellent wide open at /2.0,
and there’s only a very mild
improvement when stopping
down. As usual, the corner
sharpness is a little lower at
wider apertures but improves

nicely and is very good by /5.6,
so the lens delivers high
performance across the frame.

As usual, diffraction reduces
the sharpness slightly beyond
f11, but even at /16 the results
remain usable.

Chromatic aberration is
extremely well controlled. Even
iINn high-contrast backlit scenes,
| didn’t notice significant fringing
around highlight edges. The lens
also handles flare impressively,
with no significant loss of
contrast or internal reflections
in tricky lighting conditions.

There’s a small amount of
vignetting at f/2.0, which is
most noticeable in even-toned
scenes. However, it reduces
significantly by F5.6 and is easily
corrected in post-processing.

Distortion is limited to a slight
touch of pincushion, which is to
be expected from this type of
optic. Again, it's not noticeable
in most real-world scenarios.

Further good news, the bokeh
IS smooth and attractive, with
circular highlights that only begin
to show a hint of a cat's-eye
shape towards the corners.
While the nine-blade f/2
diaphragm in the EVO doesn't
render backgrounds quite as
smoothly as the 11-blade f/1.4
design of the F1.4 Pro FE,
it still produces very
pleasing results.

Verdict

THE Viltrox AF 85mm F2.0 EVO is
a thoughtfully designed, well-
featured portrait lens that offers
excellent value for money. It may
not have quite the same creamy
bokeh or low-light capabilities of
its F1.4 sibling, but it delivers
very good image quality, quick
and accurate autofocus and
practical physical controls in a
compact and lightweight design.

It's a highly compelling option
for photographers who want to
explore portrait photography more
seriously without committing to a
bulky or expensive lens. It's also
well-suited to use on high-
resolution cameras, delivering
consistently sharp results.

Of course, there are trade-offs.
The autofocus isn't class-leading,
focus breathing may rule it out for
some video applications, and you
only get one function button.

But these are minor concerns
given the price point and overall
usability. The inclusion of a USB-C
firmware port, a weather-sealing
gasket and effective controls
gives this lens a high-quality

feel that belies its cost.

Ultimately, this is a practical,
well-rounded option that will suit
anyone from hobbyist portrait
shooters to professionals in heed
of a lighter, travel-friendly lens.

It may not grab headlines, but it
quietly delivers exactly what many
photographers need without
weighing you down or
overstretching your wallet.

DEIERIIE

Price: £265 Minimum focus:
Filter diameter:  0.74m

Hhamm Length: /6mm
Lens elements: Diameter: 69mm
10 Weight: 340¢
Groups: 3 Lens mounts:
Diaphragm Sony E, Nikon Z
blades: 9 Included
Aperture: Accessories:
f/2.0-1/16 Caps, hood
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Honor Magic8 Pro

This flagship phone offers a high-spec triple camera
setup with an emphasis on night photography, but
how does it perform? Joshua Waller finds out

he Honor Magic8 Pro
IS the firm’s flagship
smartphone, at least
outside of folding
phones. It aims to offer the best
camera setup available, with an
emphasis on making every
camera a top-of-the-range model.
This year, there’s a particular
focus on the night performance
of the telephoto camera. This
not only features a 200MP
resolution, but it also uses a
relatively large 1/1.4in sensor
and an /2.6 aperture, which

32

Honor says makes it ideal for
low-light telephoto photography.
Let’s find out how It performs.

Features

The telephoto camera has been
upgraded, and it now offers a
3.7X, 85mMm equivalent focal
length (compared to 3x / 70mm
on the previous Magic’ Pro).
Otherwise, it retains the same
f/2.6 aperture and 200MP
1/1.4in sensor, with PDAF
(phase-detection autofocus),
optical image stabilisation (OIS),

At a glance

® HOMP, 24mm equivalent f/1.6
main camera with AF, OIS

® 200MP. 85mm equivalent f/2.6
telephoto with AF, OIS, close focus

® 50MP, 12mm equivalent /2
ultra-wide with AF and macro

@ HOMP f/2 selfie camera, fixed focus

@® 6./1inch OLED screen, 120Hz,
1800/6000nits (HBM/peak)

® 62/0mAh Li-lon battery
@® Up to 7/ major updates promised

Night-time telephoto
photography Is a particular
emphasis of this phone
Honor Magic8 Pro, 107mm equivalent,

1/60sec at £/2.6, 150 5000
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and quick access to a 10x zoom
setting (230mm equivalent).
The telephoto camera also has
a minimum focus distance of
14cm, so you can also use it
for close-up/macro photos.

But activate the Super Macro
mode, and the phone will switch
to the ultra-wide camera.

There’'s a 5O0MP main camera,
with an /1.6 aperture, optical
image stabilisation (OIS) and
autofocus. The previous model
had a variable aperture that could
be switched between /1.4 and
f/2.0. Whilst a cool feature to
have on the Magic Pro, it's not
really essential on smartphones,
and is not something that would
make me buy one phone over
another — whereas telephoto
macro would.

You get a DOMP ultra-wideangle
camera, with AF allowing for
macro photography. This gives an
ultra-wide view, as expected, and
it's wider than many competitors
at 12mm equivalent, with 0.5x as
the on-screen selectable option.
That compares to 0.6x on many
Android phones.

There’'s a 5O0MP selfie camera
with an /2.0 aperture. But this is
fixed focus, lacking the autofocus
from the previous model.

In addition, there’s a 3D TOF
sensor for depth and biometrics,
including face unlock.

Handling and design
The Honor Magic8 Pro features a
large round camera bump on the
pback, much like other phones
outside of Samsung, Google, and
Apple, and this looks good to me.
Your own personal preferences
may vary. The Magic7 Pro had a
gloss surround, whereas here it's
more of a matte effect, and this
helps reduce reflections, for
example if you were taking
photos or videos through glass.
The build quality of the phone
has been further improved with
an official IP69K rating. That
means it's protected against both
dust ingress and high-powet,
high-temperature jets of water.
This shows a high level of
confidence in the build quality of
the phone, although, of course,
all the usual disclaimers apply.
The phone also comes with a
pre-installed plastic screen
protector, which is great for giving

www.amateurphotographer.com

a little bit of extra longevity.

The back of the phone is also
made of plastic, which provides
additional durability. I'm sure we
all remember breaking the back
glass on a phone at some point
in time, not fun.

A ‘camera’ button on the
side gives quick access to the
shooting mode. Hold it down,
and you can shoot continuously
for 100 shots. If you get it just
right, you can also use it to
control the zoom level, although
| found this quite awkward to use.
It's even possible to use it to
pre-focus like a two-step shutter
button. However, this seems
unnecessary on a smartphone,
as the focus seemed to be rapid
enough anyway.

Whether you use this control or
not will be up to you. But | found
| didn’t use it much, as the power
button also gives quick access to
the camera, and is more naturally
positioned for me to press when
| pick up the phone.

There’s an under-screen
fingerprint reader, plus a 3D face
scanner to unlock the phone,
should you prefer to use that.
That’s rare on phones outside
of Apple iIPhones.

The phone comes with the
latest Qualcomm Snapdragon 8

Elite Gen 5 processor. If you're
unfamiliar with smartphone
processors, this is the fastest
currently available, and its
performance is impressive. If this
was in a computer, it'd probably
rank as quicker than most PCs
and laptops you can buy.

It scores an impressive
Geekbench 6 score of 3708

single-core, and 11011 multi-
core. For reference, this is better
than a high-end 12/24 core AMD
Ryzen 9 3900X desktop CPU.
This means you can throw
anything at it, and it’ll be quick,
responsive, and perform
extremely well, whether you're
editing video or playing the latest
games.

The cameraapp
The camera app is clearly laid out
and easy to use, with manual
controls available if needed. You'll
also find some more advanced
features available under ‘Light
Painting’, and these can be used
hand-held, giving some nice
results. The range of additional
modes seems to be reduced
compared to the previous model,
but for more people there will be
more than enough.

For low light, you'll find the
Night mode on the left as one of

the main shooting modes
available. In ‘More’, you'll find
Light Painting plus ‘Stage’ mode.
Both are designed for low-light
photography, with light painting
offering modes for light trails,
light graffiti, silky water (rivers,
waterfalls etc), and star trails.
Stage iIs designed for
atmospheric low-light.

Viewing photos in playback,
there’s a delay while the phone
adjusts the view, often taking a
second or more to adjust the
brightness and contrast and
show the final photo. This seems
a little odd considering the
impressive performance of the
processor. Perhaps an update
will improve this in future.

Al editing is available, called
Magic Retouch, letting you erase
objects when needed. You can
also use ‘Al outpainting’ just like
Adobe Photoshop’s generative
expand features, and if you
haven't seen the original picture,
then the results can be
impressive. Of course, your own
results may vary depending on
your scene complexity. Under
‘Al Colour’ you'll find three ‘Magic
Colour’ filters, with options for
‘Romantic blue’, ‘Golden
autumn’, and ‘Warm
sunset’. These are desighed

Images look nicely detailed,
even at 10x zoom

Honor Magic8 Pro, 230mm equivalent,
1/310sec at /2.6, 150 50
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to give any image a different

feel, using Al processing.
You'll also find a vast range of
filters in here. These are different
to the Magic Colour options
available when taking photos.

Performance
Above, you can see a comparison
between photos taken from the
same place using the three rear
cameras plus 10x zoom. There’s
an additional 2x zoom option.
The default options of 0.5x, 1X,
2%, 3.7X, and 10x give a really
useful zoom range. Images look
good at first glance, although
noise and splotches of noise in
the corners of the image can look
a little poor, when using the
ultra-wide and wide cameras.
Switch to the telephoto camera,
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and results are good with plenty
of detail. However, the exposure

does seem a little brighter in
comparison to the other
cameras. Hopefully a software
update can improve this.

The main camera gives great
colour and detail, although
corners can be an issue. Zoom
at 2x from the main camera looks
very good, with decent levels of
detail, and no corner issues to
worry about.

Telephoto images have good
levels of detail, however there
were times where | found images
a little bit too bright for my liking,
SO adding some exposure
compensation gave me a more
pleasing image, but your tastes
may vary. Use lots of zoom and
Al will add additional detail, for

Tt
This comparison shows the angles of the three main cameras, plus the 10x setting that uses di

10x zoom (240mm Reiv)
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example if you take a photo of
the moon. But it looks a little bit
messy in places.

On the subject of Al zoom,
results can look good with
man-made objects like buildings.
But with natural things such as
animals the results can look,
well, a little artificial. If you stick
to 10x zoom or less, you should
be very pleased with the results.

Viewed on screen and on the
ohone, low-light images and
images taken at night look really
nleasing, with good levels of
detail, and good colour. There are
areas where noise is visible, but
| found the Magic8 Pro showed
less noise than the Samsung
S24 Ultra when taking the same
shot In the same conditions.
There are times when Al image

g_ital zoom with the telephoto camera

generation is used to add detall
to images, and if you view images
at 100% this can give your
photos a slightly unrealistic |00k,
but again, when viewed on the
phone, images |look great.

The ultra-wide camera (12mm,
122°) is slightly wider than other
phones. Images are quite sharp
and detailed, although there are
times where noise becomes an
iIssue, and images can ook a
little smudged In these specific
areas. It's not a great look and
does seem as though image
processing could be improved, as
it's possible to see some shots
look better than others from one
frame to the next.

Macro performance
Macro with the ultra-wide camera
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looks reasonable but nothing
special. In fact it's a shame
that the Super Macro mode
switches to the ultra-wide, as
the telephoto macro gives much
more pleasing results, with less
distortion and some pleasing
pbackground blur that the
ultra-wide lens simply isn’t able
to provide. (So why no telephoto
macro mode?)

The selfie camera does a good

Job, although it's a shame that it
IS fixed focus, as autofocus can

be found on competitors in this

price range. If you planned on

&

o)
>e

Here | used exposure compensation
to give a darker, more vibrant image
Honor Magic8 Pro, 85mm equiv,

1/950sec at /2.6, 150 50

using the selfie camera for
video, the lack of autofocus
could be an issue depending on
what you plan on recording.

Video

4K 120p is available on the
telephoto and main cameras,
and 4K 60p from all cameras.
Slow-motion video doesn’t
appear to be available (but was
available on the Magic7 Pro).
8K video isn’'t available, which is
a shame as some other brands
offer this, such as Samsung
and OnePlus.

Telephoto close-ups work well. Honor Magic8 Pro, 85mm equiv, 1/50sec at /2.6, 150 800
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Value for money

The Honor Magic 8 Pro Is
available for £1,099 (RRP) for
the 512GB version. This
compares favourably with
competitors, as they often start
at a similar price, but with
128GB or 256GB storage. If you
buy early, then Honor Is offering
an extra £200 off, making it
£899, which makes it mucrl
cheaper than many competitors.
Given its generous storage and
iImpressive processor, that
counts as incredible value

for money.

Specifications

Main cameras 12mm ultra-wide,
24mm main, 85mm telephoto

Selfie camera S0MP £/2.0, 3D depth
camera, fixed focus

Video 4K 120p, 60p

Screen 6./1inch OLED, FHD+
1256x2808, 1800/6000 nits
brightness (peak/HDR)

Battery 62/0mAh

Charging 100W wired, 80W wireless
Chipset Snapdragon 8 Elite Gen 5
RAM/storage 12GB/512GB

0S/Updates Android, 7 years
Protection IP68/IP69/1PG9K, Honor
NanoCrystal Shield

Dimensions 161.2x/5.0x8.4mm
Weight 219¢

Verdict

THE smartphone market is more
competitive than ever, with Honor
now well and truly established as
one of the main brands in the
high-end flagship sector. The
Magic8 Pro feels like two steps

forward (processor and telephoto
camera), but at the same time,

ohe step back (fixed-focus selfie
camera). The lack of autofocus
on the selfie camera puts it at a
disadvantage compared to
Samsung, Google, and Apple.
That’s particularly disappointing
given that the Magic7 Pro had
this feature.

You can now buy a flagship
phone from all the brands, and
they're all capable of giving you
extremely good photos, with
strong integration with Google Al
features on Android phones.
Honor has added to this with an
emphasis on telephoto shots
taken at night, and in my tests,
| found it gave images with less
noise than similar competitors.

The built-in colour filter options
are good to see, giving you not
only colour options, but film
styles as well. You can also use
the telephoto camera for close-up
shots, and the results can be
very pleasing, looking much more
like real photography than macro
using the ultra-wide.

Overall, whether you choose the
Honor Magic8 Pro or a different
phone will likely depend on your
specific needs. If telephoto and
low-light is a priority, then this is a
very strong contender. The power
of the main processor in this
system is insanely impressive,
and you can even hook it up to a
monitor and use it as a computer
(like DeX or Google’s Desktop
Mode). If you get this phone on
offer for £899, then it's incredible
value for money. If you can only
find it at the full price, then other
brands start coming into the mix
and the decision is more difficult.

UHTHTTTCIR N H
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Recommended
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LETTER OF THE WEEK

tagqging

Not HDR

It occurs to me that we
should be calling our
photos ‘high dynamic
range’. Lightening dark
areas and darkening the
hlghllghts Isn’'t genuine
HDR, mostly because
paper and most PC
monitors aren’t HDR. It's
more like ‘compressed
dynamic range’.

For genuine HDR you
need an OLED TV and a
video that’s streamed In
hybrid log gamma or
similar. If you stream one
of those UHD BBC wildlife
documentaries or dramas
in HDR/HLG, then switch
back to the SDR version,
the difference is like going

n-camera Al

Douglas Fairbank’s suggestion that the
next generation of cameras should
dynamically tag image files (Inbox, 9
December) has merit. Especially for
those who routinely search their image
catalogues for particular photos.

Whilst cameras might not be
currently doing this, Al is advancing,
and ‘Al Image Tagging’ is already a
reality in the leading brands of
processing software. As a keen
photographer you should already have
a descriptive folder structure within
your Windows Explorer or Apple

SI\I\IISUNG

W I n B with SD Adapter offers up to 180MB/s read and 130MB/s

write speeds, ideal for high-res photos and 4K video. 6-proof protection (water,
temperature, X-ray, magnet, drop, wearout) and a 10-year limited warranty.
Visit www.samsung.com/uk/memory-storage-devices/

A Samsung 256GB PRO Plus MicroSDXC memory card

Equivalent. However, if you also
enable ‘Keyword Al’, then your post
processing software will scan images
for ‘'scene’” and ‘object classification’,
as well as the ‘GPS data’. So keywords
such as Wife, Daughter, Beach,
Sunset, Donkeys and Blackpool will
be automatically attached to the
image in the catalogue, and can be
searched for.

As ‘Keyword Al’ already exists in
commercially available software |I'd
guess it is only a matter of time
before the processors in top-end
cameras can do the same. The days
of laboriously inputting data into a
catalogue could be ended at a stroke.
Whether this is, or is not, a good
thing depends on your view of (or
nerhaps fear of) Al. David Price

SAVMISUNG

256

PRO

Plus

from colour back to b&w.
This technology is being
explored by videographers

but photographers don't
seem to have considered
it. So videographers are
producing better pictures
than photographers, which
IS a weird state of affairs.
My OLED TV is capable
of HDR/HLG and my stills
camera can save photos
IN a raw format that has a
massive dynamic range.
Alas, | can’t view my
photos that way yet.
Neil Hoskins

original subject brightness
range to be rendered on

a print or monitor that
could only show a limited
range of tones. But now
we have ultra-bright OLED
screens, we can display
high dynamic range
output, with much brighter
highlight detail. This isn't

Andy Westlake replies: In
the past, it made sense to
describe tone-mapping /
techniques as ‘HDR’, as
they allowed more of the

YOURLETTERS

limited to HDR TVs - such
screens are also on most
high-end smartphones
nhow. Currently, most new
cameras are attempting
to support HDR output by
using the HEIF image-file
format, which stores
10-bit data rather than
the 8-bit of JPEG. But HEIF
isn't widely supported,

and most users leave their
cameras set to JPEG.

The alternative ‘Ultra
HDR JPEG format
embeds a tone map into
otherwise standard JPEG
files, so that they can
be displayed on high-
dynamic-range displays.
But currently it is only
used by two cameras -
the Hasselblad X2D Il and
the Sigma BF.

X-£5 shortcut

n your reply to the letter
from John Faraday (AP 16
December 2025) you said
that for the Fujifilm X1 00V|
and Fujifilm X-ES ‘the
video function is buried so
deep in the drive menu
you have to look for it’.

In fact, to access the
video from normal photo
mode, just press the Drive
button once then push the
Focus Lever up once.
That’s it! To return to
photo mode: press the
Drive button once, then
push the Focus Lever
down once.

I'd hate to think readers
may be put off from buying
these great little cameras
by these comments and
SO may never have the
same enjoyment that | get
from my X-EDb.

Martyn Pearce

Martyn Pearce writes In with a tip about the Fujifilm X-ES

39



THIS WEEK WE ASKED...

If you could upgrade one thing in your
camera baq right now, what would it be?

You said...

Mark Silvester
My ‘B’ camera Is getting on
a bit now (rather like the
operator!) So probably swap the
A7 Il out for an upgrade.

Mark Buckley
Batteries. The gear is fine,
but the batteries are getting old.

Steven Laws
I'd love a 35mm
prime for my full-

frame setup. I'd also

like a Fuji X100VI.

@analoguematty

@ More space... should have
bought a bigger bag!

@ @dominicbeaven
My Sigma 24-70mm
to the Mark 2 version.

@ @imagerybywhittaker
70-200 /4 to the /2.8 version.

@ @tintofina
My phone!

Paul Cannan
Native macro
glass instead of

third-party one.

@ @tashwitawildlife
Upgrade the bag itself.

Tim Slater

EQOS R7 to EQS
R7 Il. *drums fingers

@ @dey.lighted lens
My lens to a

800mm wildlife lens
with AF.

@ @on_a third
Macro lens.

Gary Burton
| may upgrade

some of my 200 [SO
film to 800 IS0 film.

Omelko
Paclawskyj

The actual bag
itself!

lan Bennett
The person carrying it.

@ @mattwilloughbyfiim
Upgrade my 80mm
Planar to CFi 50mm!

David Kelly
My ageing
Mavic drone.

Frank Kemper
| have a
telephoto zoom
which is 30 years
old. | would like to
replace it with a
zoom lens which is
less than 10 years
old — and has an
iImage stabilizer.
Apart from that,

my gear Is the best
gear | ever owned.,

Steve Walker
Actually, nothing. The
gear | have amply serves
the photography | enjoy.

Share
your photos
and comments

with us on social!

See page 3 for how

@westmidschris14
to contact us @

Batteries.
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EQS 550D Body Only

EOS 108 Il Body Only

EOS 1D Il Body Only

EOQS 750D + 18-55mm IS STM
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E4
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Hasselblad H3D Body + HVD80x Prismil 5D

H3D Body Only

H3D Body Only

X1D GPS Module

Leica S (Typ 006) Body Only
52 Black Body Only

Pentax 645D + 55mm F2.8 D FA

www.ffordes.com

15D
15D
E++
E+4
EXc

E+
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£149
£49

£179
£259
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£649
£99

£449
£249
£259
£219
£159
£49

£219
£329
£350
£219
£69

£639
£379
£149
£139

£399
£389
£1,088
£479
£229
£138
£229
£260
£119
£1/9
£239
£149
£149
£99
£199
£129
£79

£2,689
£3,4909
£2.149
£549
£249
£549
£45
£2,089
£1,188
£1,599

ffordes

Digital Compacts

Fujifilm X100F - Silver E++
X100V - Black E+
X100s Silver E+
X100 Silver E+
X100V1 - Black E+4
X100V - Silver E++
Leica Q-P - Black E++
Q (Typ 116) - Black E+4
Q - Black E++
Q2 - Black E+
Q-P - Black E++
Q2 Monochrom - Black E++
032 - Black 19080 E+
Q Handgnp E+4
D-Lux 7 - Black E+4
X (Typ113) "Edition Moncler’ Mint-
D-Lux 7 - Silver Mint-
D-Lux 8 - Black 19191 Mint-
Lux Grip - 18562 E+4
Nikon Coolpix P100 E++
Coolpix BS00 E+
Coolpix P1000 E++
JSmm Rangefinder

M-A (Typ 127) Body Only - Black E+4
M7 0.85x Black Body Only E+
MGTTL 0.85x LHSA Black Body Only E++
M6 0.72x Black Body Only E+
M6 0.72x Black Body Only Exc
M5 Black Body Only E+
M5 Black Body Only Exc
M4 Chrome Body Only E+4
M4-2 Black Body Only E++
M3 Black Body "Replica” E+
M3 Chrome Body Only E+
M3 Chrome Body Only (Double Stroke) Exc
M2 Chrome Body Only E++
M2 Chrome Body Only E+
M1 Chrome Body Only E+
1A Chrome + 50mm F3.5 E+
iF B/Dial Chrome Body Only E+
Null '0" Sene E++
IG Chrome Body Only E4
IIF R/Dial Chrome Body E+
llIA Chrome Body Only EXC
IF Red Scale + 50mm F2.8 collapsible E+
Il Chrome + 50mm F2 Summar E+
G Chrome + 50mm F2 E+
IID + 50mm F3.5 Collapsible Exc
lIF B/Dial Chrome Body Only E+4
NIC Chrome Body E++
IIF R/Dial 4 50mm F3.5 E+
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Jamm SLR

EQS 300 Body Only

EOS 850 Body Only

EOS 30 Body Only

EOS 1N Body Only

EOS 300V Body Only
EOS 500N Body Only
EOS 3000N + 35-80mm
EQS 3 Body Only

EQS 1 + BP-E1 Grip

ECS S0E Body Only

EOS 1X Body Only (APS Film)
290 Film Magazine

FT QL Chrome Body Only
AV-1 Chrome Body Only
AE1 Chrome + 50mm F1.8
AV-1 Chrome Body Only
T60 + 244T Flash

T70 Body Only

Al Black Body Only

F1N AE Body Only

Al Black Body Only

AE1 Chrome + 50mm F1.8
Contax 167MT Body Only
RX Body Only

139 Quartz Body Only
Hasselblad Xpan + 45mm F4
Apan + 45mm F4

»pan Il + 45mm F4

Leica R6 Black Body Only
R4S Model 2 Black Body Only
RS Black Body Only

R7 Black Body Only

RV Chrome Body Only
Minolta 50551 Super + 35-70mm
50051 Body Only

303Si + 35-80mm

300s1 Body Only

30051 + 35-70mm
SRT100X Chrome Body Only
X700 Black Body Only
%500 Chrome Body Only
X300 Chrome Body Only
X300 Black Body Only
XDS& Chrome Body Only
AG1 Chrome Body Only
xD7 Chrome Body Only
AE-1 Chrome Body

XG1 Chrome Body Only
Nikon F801s Body Only
FE0 Body Only - Silver
F50 Body Only - Black

F5 Body Only

F50 Body Only - Black
F59 Chrome Body Only
F601 Body Only

F& Body Onl

E+ £29
E++ E£19
E+ £59
E+ £188
E+ £49
E+ £29
E++ £49
E++ £349
Exc £139
E+ £59
E++ £68
Exc £14%9
E+ £79
E+ E£79
E++ £139
E+ £B89
E+ £29
E+ £20
E+ £120
E+ £349
E+ £140
E+ F£129
150 £99
E+ £299
150 E£49
Exc £2499
E+ £2.948
E+ £3,599
E+ £34%9
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E+ £340
E++ £509
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E+ E79
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E+ £15
E+ £198
E+ £19
E+ £09
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Mint- £1 498

FOOX + MB10 Grip

F4S Body Only

FZAS Chrome Body Only

F2 Titan Body Only

F2 Photomic Chrome Body Only

F Photomic FTN Chrome Body Only

FM3A Black Body Only

FM2N Biack Body Only
FM2N Chrome Body Only
FM2N Black Body Only
FM2N Black + MD12

FM2N Black Body Only

FA Black Body Only

F3 Body Only

EM Body Only

EM + 50mm F1.8 Senes E + MD-E
Olympus OM4 Black Body Only
OM4 Black Body Only

OM3 Black Body Only
OM2SP Black Body Only
OMIN Chrome Body + Winder 2
OM30 Chrome Body Only
OM20 Chrome Body Only
OM10 Chrome Body Only
OM10 Chrome Body Only
Pentax SFXN Body Only

SF7 Body Only

MZ7 Body Only

MZ5N Body Only

MZ5N Body Only

MZB0 + 28-90mm

MZ10 Body only

MZM + 35-80mm

S1a Chrome Body Only

SPIl + 55mm F2

SPIl Silver Body Only

MG Chrome Body Only

A3 Body Only

ME Super Chrome Body Only
MX Chrome Body Only
K1000 Chrome Body Only
P30 Body Only

ME Super Chrome Body Only
ME Chrome Body Only

KM Chrome Body Only

Medium Format

Bronica ETRS Complete + AEIl Pnsm

ETRS Complete + Grip

ETRS Body Only
ETRSi Complete (Ell)
ETRSI Complete (PE)

ETRSI Complete + AEll Pnism + Gnp

ETRS Complete

ETRS Complete (ENl)

ETRS Body + WLF + 120E Back
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GS1 Complete + AE Pnism (100/3.5)
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A week in photography

f
It's good

Our favourite photos posted by readers
on our soclal media channels this week

AP Picture of the Week
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UK AND IRELAND ONLY. THE PRIZE IS SUBJECT TO CHANGE

LOVE IT. FRAME IT

WI N ! The AP Pic of the Week winner will receive a

= Deautifully framed print of their winning image
worth up to £100. If you Love it, Frame it! ThisPicture.com
IS an experienced, high-quality framing company with a unique,
easy-to-use website. Build single or multi-image frames with a
few clicks of your mouse and select from a wide range of
frames, window mounts and glazing options. Each frame comes
with a three-year guarantee and FREE P&P within the UK.
Visit thispicture.co.uk

#appicoftheweek
Wing Cycle by Adam Makkai

Fujifilm X-T5, 100-400mm F/4.5-5.6 R LM OIS WR,
1/1000sec at /4.8, ISO 500, 158mm

‘This composite image explores motion rather than
individual detail, using multiple birds from a single flock
to illustrate the rhythm and structure of flight. By
isolating and arranging different wing positions against
a minimal background, the photograph becomes a
graphic study of movement, with intentional softness
retained to emphasise gesture over precision.

‘The final image is a composite created by isolating
and rearranging multiple birds from a single photograph
of a flock In flight, each captured at a different stage of
wing movement.’

Instagram: @makkal_adam

42 www.amateurphotographer.com
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A week in photography

Teeny Tiny
Tongue
by Helen Black

Canon EOS R5 Mark Il, Canon
RF 100-500mm lens, 1/640sec at
/5, ISO 2500, at 176 mm

‘The white-cheeked turaco was
photographed at Hamerton Zoo
Park in Cambridgeshire. | took the
photo through the zoo’s mesh
fencing and underexposed it by
-1/3 stop to preserve the bird’s
white cheek markings. These birds
are a delight to photograph, not
only because of their vibrant
colours but also owing to their
playful character.

Instagram: @helenblack animals
linktr.ee /helenblackphotography

6
It's good

orange Box by Ruil Macedo Want to see your pictures here?

Simply share them with our
Fujifilm X-T5, Fujifilm XF 23mm F/2 WR, 1/40sec at /11, ISO 200 Instagram or Facebook
communities using the hashtag

‘At the Grimsthorpe Castle car show during the Lombard Rally, |
P & 4 #appicoftheweek. Oryou can

experimented with slow shutter speeds, letting the Mini blur through

the frame while the countryside stayed calm, highlighting movement, emgé{:(u:bw Shf: tg S at
contrast and summer in motion.’ ap.ed@keisey.co.ux. >ee page

Instagram: @Traced.light 3 for how to find us.

dal www.amateurphotographer.com




From the makers of Amateur Photographer magazine

THE ULTIMATE
GUIDE TO FILM
PHOTOGRAPHY

Bored of the same old digital images? Transform your photography by rediscovering film T he film photography revival goes

TH E U LTI MATE GU I D E TO from strength to strength, so we

celebrate the joys of analogue

FI LM PH OTOG RAPHY shooting in this packed, 132 page special.
. T —— i ‘ - If you’re new to film photography, we
5 X <2 . { help you get started quickly, and there

o | = il >

l {1\ __ are also lots of tips for more experienced

Basics of film _ : - film shooters. From choosing the right

photography - ‘ : : :
film to getting your negatives scanned

or printed, here is all you need to know.
Top film shooters also reveal how to
add mood and atmosphere and there’s
R = a detailed guide to getting the film look
‘ I_I > ) » ' digitally, using popular photo-editing
Digitsing your ™ - ' software. The future for film photography

film for sharin .
f » j has never looked brighter!

_ ..-’
3
R

- .

More than 500 expert tips
over 132 pages

What you need to get

started
+ postage

Best affordable film to buy

i

SENNEN0N000N0ENNENNNONNNENINNENNRNRERRERIEINS How to develop and scan

film

Add mood and atmosphere

S00000000000000000000N00B0000NRRRAERBRNRES Secrets of top film shooters
Choosing the right film e Colour or h&w? e Tips from top film shooters Get the film look digitally

ORDER YOUR COPY TODAY

N
ball on and quote

Lines are open Mon-Fri 8.30am [0 5.30pm. Galls are charged at your Standard network rate. @ SCAN ME




Reader Portfolio

Spotlight on readers’ excellent images and how they captured them

1

Juleah Claar

About Juleah

Juleah is a member of

8 Pure Street Photography,

. ® Classics Film Club,

-; a Viewfinder Mastery and
Women Street

Photographers. See more photos at

Instagram: @juleahclaar

How did you get into photography?
My passion for photography began in
high school, where | fell in love with
shooting and developing my own film.
But as | headed off to university, the
camera was set aside and somewhat
forgotten. After graduating, | spent a
decade In the corporate world. When |
had my first child, | left my job knowing

46

Chilbi Glow

1 One of my all-time
favorite captures,
taken during a
carnival soaked by
relentless rain. |
spent much of the
time wiping droplets
from the lens — until
| embraced them.
Therain added a
dreamy texture, and
the strong leading
line draws the eye
and brings the
moment into focus.
Sony A7 llIl, Sony E
10-18mm f/4 0SS
lens at 14mm, 1/4sec
at f/5, 1SO 100

2

that when | returned to work, | wanted
to take a more creative path. In 2016,
after relocating with my family from the
USA to Switzerland, photography
became my way to reconnect with
myself, explore a new environment,
and capture both the culture and raw,
everyday moments. What started as a
personal creative outlet soon evolved
into a full-fledged business, allowing
me to share authentic stories through
my lens and connect with others on a
deeper level.

What do you love about photography?
What captivates me most about
photography is its power to preserve
fleeting moments — moments that
have already vanished in time — and
make them timeless. With a

background in anthropology, I'm

naturally drawn to storytelling and
observing people and places, and

photography amplifie

s that passion.

It allows me 1o freeze a brief,
ordinary, or deeply emotional instant

and transform it into

a lasting

narrative. Through my lens, | slow
down, truly see the world, and

connhect more intima:
people and environm

ely with both
ents. Photography

IS both a creative ou!

let and a

grounding force. It helps me to

process life, express

myself, and

discover beauty in everyday scenes.
Beyond that, it opens doors to
community, collaboration, and

continua

learning — making the journey

just as rewarding as the images

themselves.

www.amateurphotographer.com



AWARD-WINNING WEBSITES

Reader Portfolio winners receive a one-year subscription to a Gold Submityour Lmages
Portf0|I0 SerIeS WEbSIte WOFTh £300 K domam [1d[ME \ﬂdUdEd. See page 3 for details of how to submit. You

Amazing Internet designs, builds and hosts amazing websites for creative people and companies. It has specialised in creating websites for could see your photos here in a future issue!
photographers since 1999 and has services to suit all budgets. Whether you need a simple template-based site for £60 per year or a fully Please note: the prize is subject to change.
bespoke site, they've got you covered. www.amazinginternet.com

NOTE: PRIZE APPLIES TO UK AND EU RESIDENTS ONLY

Rainy Ferris Wheel -
3 One of my favorites from the past '
three years of documenting Chilbi. |

created this effect by intentionally

splashing water onto my lens. Those

tiny bokeh bubbles add a layer of

texture, amplifying both the eblour and

the atmosphere of the scene.

Sony A7 Ill, Sony E 10-18mm f/4 0SS

at 10mm, 0.6sec at /9, 1S0 100
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Hand of Time | Neon Stroll __ = k(| BNl Hain Respite

2 Using a wideangle
lens gave me

freedom to play with
perspective - notice

4 A perfect case of
right place, right
time. This man
walked through the

5 By this point in
the carnival, a
sudden downpour
had driven most

the exaggerated size | center of the frame 3o | _, TR people away. But

. - : 3 ‘ht. -
of the subject’s hand | at just the right b 5

as It passes by the
camera. | love the
subtle detail of the
rain sleeve creeping
into the top of the
frame, a reminder of
the downpour | was
working through.
Sony A7 lll, Sony E
10-18mm /4 0SS
ens, at 10mm,
1/13sec at /5,

ISO 100

moment, allowing
me to capture the
scene exactly as |
envisioned it — his
stance, the vivid
colors, and the
surrounding lights all
came together
seamlessly.
Sony A7 lIl, Sony E
10-18mm f/4 0SS, at
16mm, 1/400sec at
f/22, 150 12,800

www.amateurphotographer.com

R S S R r0ups of young

festival-goers stayed
behind, waiting out
the storm under the
awnings of game
stalls — turning the
rain into part of the
experience.

Sony A7 I, Sony FE
24-105mm f/4 G 0SS
lens, shot at 89mm,
1/500sec at t/4,

IS0 10,000




YOUR PICTURESIN PRINT

Favourite subjects

I’'m drawn 1o street scenes,
nature, and cultural traditions. Street
photography fascinates me because it
captures spontaneous, unfiltered
moments — small interactions that
often go unnoticed but reveal so much
about who we are. Nature grounds me;
its constant change and quiet beauty
offer a sense of honesty and peace.
Cultural traditions hold a special place
in my work, inspired by my background
in anthropology. They connect me to
stories, rituals, and shared human
experiences that deserve to be
preserved and celebrated.

How do you find inspiration?
Much of my inspiration stems from a

desire for continual growth. | often
return to the same festivals year after
year, to try to capture the experience in
fresher and more aesthetic ways.
Whether it's experimenting with new
techniques, refining my editing style, or
exploring different perspectives, each
visit Is an opportunity to evolve my
creative vision.

What was your flrst camera?

| first picked up photography in the late
1990s with a film camera, though |
honestly don't remember the exact
model — it's long gone now. When |
decided to take photography seriously
in 2016, | invested in my first 'real’
DSLR: a Nikon D5500. That camera
marked the beginning of my journey
into mastering the craft.

Current kit

After years shooting with Nikons,

| made the switch to the mirrorless
Sony A7 lll. Though it's aging, it
remains my go-to favourite for its
versatility and image quality. For my
everyday carry, | rely on my Ricoh GR |l
— a compact powerhouse that's perfect
for spontaneous shots on the go.

In 2021 | returned to analog
photography after a 25-year hiatus.
Since then, I've collected several
vintage film cameras from local
sellers, many with charming quirks like
light leaks. My current favourite is the
Minolta X-700, which continues to
iInspire me with its classic feel and
unique character.

Favourite lens
For street: my trusty old Sony 24-105
(perfect for all sorts of scenarios).

Favourite accessory
My phone! In a pinch, | can use the

48

screen to create a mirror for all my fun
reflection shots!

Dream purchase
Of course a Leica camera ... or a
lifetime supply of exotic expired films.

What software do you use for editing?
Lightroom and sometimes Photoshop
(layering images for special projects).

Favourite photographers

René Burri, Vivian Maier, Janet
Delaney, Martin Parr, Garry Winogrand,
Henri Cartier-Bresson, Saul Leiter, Alex
Webb, Phil Penman, Fred Herzog.

Favourite photography books

The Colour of Time by Dan Jones and
Marina Amaral.

The Paper Time Machine by Wolfgang
Wild and Jordan Lloyd.

Street Photography: A History in 100
Iconic Photographs by David Gibson.

Favourite tips
Start by embracing curiosity and

patience. Don't be afraid to experiment
with different styles and technigues

7
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— even if your shots don’t always turn
out as expected. Focus on learning the
fundamentals, like composition and
ighting, but also trust your instincts.
Most importantly, shoot consistently,
revisit familiar places, and challenge
yourself to see the world in new ways.
Growth comes with time and practice.

About your pictures

The Swiss German word Chilbi roughly
translates to ‘village fair’. Every year,
at the end of summer, the Chilbi
carnival takes over our Swiss village
for three lively days — bringing rides,
games, food stalls, music, and an
electric atmosphere. What draws me
the most is the striking contrast of
neon lights against the night sky,
often accompanied by rain,

creating a cinematic mood that | find
irresistible to capture.

This series has become a personal
annual project — a way to embrace the
chaos, push new techniques, and craft
images that improve with each yeat.
Winning awards along the way has only
fueled my passion to keep
returning and evolving.
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YOUR PICTURES IN PRINT

Starwhirl

6 Captured with my Lensbaby Sol 45, this
image showcases the lens’s unique ability to
manually control focus and blur. The
Wellenflug made an ideal subject - its
motion and vibrant lights created the
perfect mix of bokeh, energy, and
atmosphere amidst the lively crowd.

sony A7 lll; Lensbaby Sol 45mm /3.5 (Sony
E-mount), 1/80sec, manual aperture (not
recorded), ISO 1250

Carnival Blur

7 A favourite among the kids at Chilbi, the
duck game is always full of charm. | was
thrilled to capture this moment just as the
worker looked straight into the lens. Those
spontaneous expressions are what make
photographing people so rewarding.

sony A7 lll, Lensbaby Sol 45mm 1/3.5 (Sony
E-mount), 1/160sec, manual aperture (not
recorded), 1SO 2000

Night Watch
8 While waiting with my tripod for the

Hip-Hop ride to restart - hoping to capture a
long exposure - a man suddenly walked into
frame. | quickly adjusted my shutter speed
and caught his silhouette, perfectly backlit
by the ride’s glowing lights.

Sony A7 lll, Sony FE 24-105mm t/4 G 0SS lens,
shot at 49mm, 1/25sec at f/ 7.1, ISO 100

Ghosts of Motion

9 Using a tripod, | captured multiple shots
of the Dance Jumpe ride. | loved how the
long exposures transformed passing people
into ghostly silhouettes, adding an eerie,
dynamic layer to the scene.

Sony A7 1ll, Sony FE 24-105mm /4 G 0SS lens,
shot at 25mm, 0.25sec at f/ 7.1, ISO 100

Cosmic Spin

10 Photographing the Maxximumm 2 was a
thrill - no two shots ever looked the same.
Its unpredictable, wild motion created
uniquely dynamic images every time. |
especially love the glittering etfect of the
lights captured here.

Sony A7 lIl, Sony FE 24-105mm £/4 G 0SS lens,
shot at 4/mm, osec at /11, ISO 100

Phonix Rising

171 Shooting from a distance, | aimed to
capture the ride seemingly emerging out of
nowhere behind the Glucksfadeli game
stand. The result feels like an otherworldly
artwork - the ride appears to be launching
Into the night, casting a mystical, almost
surreal atmosphere.

Sony A7 lIl, Sony FE 24-105mm £/4 G 0SS lens,
shot at 29mm, 1.6sec at f/16, ISO 100




From the makers of Amateur Photographer magazine

DISGOVER THE SECRETS

BEHIND LEGENDARY ALBUM ART

- THE GI!EATESTr
s _ALBUM
COVERS OF |
ALL TIME

+ postage

he power of imagery on album
covers is immeasurable. In

this packed, 132-page guide
you will discover the stories of
the 30 greatest album covers
of all time, and the creative process
behind their iconic photography.

As well as exclusive insights from

the photographers and designers
involved, some big-name artists

have spoken about why they love
their album covers, too. The albums
featured are voted for by an expert
panel of other top photographers and
musicians, and a very wide range of
genres and eras are covered - from the
Beatles to Taylor Swift, and beyond.

Set Peppers 557
Loncly Hearls
Club B

ORDER YOUR COPY TODAY

Visit shop.kelsey.co.uk/AMP-ALBUM

ball 0n 01959 543 747 and quote BKZAMPAGP

Lines are open Mon-Fri 8.30am [0 5.30pm. Calls are charged at your Standard network rate.
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Buying
e

106

cameras
listed&
rated /’

Guid

Our comprehensive listing of key camera Speaﬁcatlons

: Controls | Viewfinder Compact cameras
Cameras Entry-level cameras The biggest difference These range from
tend to have simple, between DSLRs and small, pocketable
easy-to-understand mirrorless cameras models to large

Cameras come in three types:
DSLRs with optical viewfinders,
mirrorless models with electronic
viewing, and compact cameras
with non-interchangeable lenses

Handgrip

DSLRs traditionally
have relatively large
handgrips, while many
mirrorless models have
much smaller grips

to keep the size down.
However, some can
accept accessory grips
to improve handling
with larger lenses.

Lens mount

Each camera brand
uses Its own lens
mount, and mirrorless
cameras use different
lenses to DSLRs even
from the same brand.
However, mirrorless
models can often

use DSLR lenses via

a mount adapter.

controls, while more
expensive models add
lots of buttons and
dials to give quick
access to settings.

ALMOST all serious photographers
prefer to use cameras with
interchangeable lenses, as this
gives the greatest degree of creative
flexibility. At one time, this meant
digital single-lens-reflex (DSLR)
cameras, but these have now been
joined by mirrorless cameras that
use electronic viewfinders. The
latest models are true alternatives
to DSLRs, offering the same image
quality and creative options. Camera

- rear LCD screens.

IS that the latter use
electronic, rather than
optical viewfinders.
Some advanced
compact cameras
also have built-in
electronic viewfinders
to complement their

bridge-type cameras
with long zoom lenses
and SLR-style designs.
In this guide, we're only
including those with
relatively large sensors
for high image quality,
raw format recording
and manual controls.

manufacturers offer a range of
options, from simple, relatively
inexpensive beginner-friendly
designs, to sophisticated
professional models.
of the range you'll find enthusiast
cameras with more-advanced control
layouts. Meanwhile the term
‘compact’ refers to cameras with
built-in lenses, regardless of their
size. Many offer excellent image
quality and full manual control.

n the middle

Subscribe and save money! Stay inspired all year, never miss an issue

and get AP delivered right to your door. See page 36 for our latest offer




ALL PRICES ARE RRPS, STREET PRICES MAY VARY

BUYING GUIDE

Mirrorless cameras

mm-I---m

Canon EOS R1 £6999| 4.5% | High-speed sports and action camera built for professional photographers 24.1 | Canon RF| 409,600 | 6000

Canon EOS RP £1400| 4> | Compact and affordable but over-simplified full-frame camera FF | 26.2 'Canon RF 102,400 3840 | - 4779 5 3 250
Canon EOS R3 £5880| 5% | High-speed, pro-spec flagship model that's packed full of clever technology | FF | 24.1 | Canon RF| 204,800| 6000 | - 4779 30 3.2 860
Canon EOS R5 £4200| 4.5% | Remarkable 45MP powerhouse capable of internal 8K video recording FF |45 |CanonRF 102,400 8192 | - 594012 3. 320
Canon EOS R5 Mark I £4499| 5% | Pro-spec all-rounder offers 45MP shooting at 30fps and 8K 60p video FF | 43 |Canon RF 102,400 8192 | - 105330 3.2 630
Canon EOS R6 Mark Il £2780| 5% | Enthusiast-focused model with 24MP sensor and Al subject-recognition AF FF | 24.2 |Canon RF 204,800 3840 | - 4897 12 3 450
Canon EOS R6 Mark I £2800| 5% | Third-generation model gains 32.5MP full-frame sensor and 7K raw video FF | 32.5 | Canon RF| 102,400 | 6960 | - 6097 12 3 620
Canon EOS R/ £1350| 4.5% | Fast APS-C RF-mount model with sophisticated autofocus from the EOSR3 | APS-C | 32.5 | Canon RF| 51,200 | 3840 | - 651 15 3 770
Canon EOS R8 £1700| 4.5% | Lightweight full-frame camera that offers great image quality and autofocus | FF | 24.2 | Canon RF| 204,800 | 3840 | - 4897 6 3 220
Canon EOS R10 £900 | 4> | Compact, lightweight yet highly specified RF-mount APS-C mirrorless model | APS-C | 24.2 | Canon RF| 51,200 | 3840 | - |651 15 3 430
Canon EOS R50 £790 | 4% | Small entry-level APS-C model with subject detection autofocus APS-C | 24.2 | Canon RF| 51,200 | 3840 | - 651 12 3 310
Canon EOS R50V £729 Compact video-focused model based on the R50, but with no viewfinder APS-C | 24.2 |Canon RF| 51,200 | 3840 | - |651 12 3 480
Canon EOS R100 £670 | 3% | Entry-level APS-C model that's designed to be a simple family camera APS-C | 24.2 | Canon RF| 25,600 | 3840 | - |143 6.5/ - 3 340
Fujifilm X-E5 £1299| 5% | Attractive flat-bodied rangefinder-style model designed for enthusiasts APS-C | 40.2 | Fujifilm X| 51,200 | 6240 | - 425 8 3 400
Fujifilm X-H2 £1899| 5% | High-resolution pro flagship model with same design as X-H2S APS-C | 40.2 | Fujifilm X| 51,200 | 7680 | - 425/ 15 3 h40
Fujifilm X-H2$ £2499| 5% | Extremely impressive pro-spec high-speed flagship model APS-C | 26.1 | Fujifilm X| 51,200 | 6240 | - 425 40 3 580
Fujifilm X-M5 £799 | 4.5% | Compact, affordable hybrid model with no viewfinder or in-body stabilisation | APS-C | 26.1 | Fujifilm X| 51,200 | 6240 | - (425 20 3 330
Fujifilm X-S20 £1249| 5% | Excellent 26MP still/video hybrid camera that includes 6.2K video recording | APS-C | 26.1 | Fujifilm X| 51,200 | 6240 | - 1425 20 3 750
Fujifilm X-130 1| £829 | 5% | Compact DSLR-style model with subject detection autofocus and film dial APS-C | 26.1 | Fujifilm X| 51,200 | 6340 | - 425 20 3 425
Fujifilm X-T50 £1299| 5% | Small 40MP model with in-body stabilisation and film simulation dial APS-C | 40.2 | Fujifilm X| 51,200 | 6240 | - 425 9 3 390
Fujifilm X-T5 £1699| 5% | Retro-styled enthusiast model with 40MP sensor and subject-detection AF | APS-C | 40.2 | Fujifilm X| 51,200 | 6240 | - 425/ 15 3 580
leica SI3 £5920| 4.5+ | High-end full-frame model gains phase detection AF and tilting screen FF | 60.1 | L-mount|100,000| 8192 @ - (315 15 3.2 260
Leica S13-S £4500| 4% | More videocentric version of SL3 with 24MP sensor and 6K recording FF | 24.6 | L-mount | 200,000| 5952 | - (779 30 3.2 315
Nikon Z5 £1719| 4% | Simplified version of the Z6, comes with compact 24-50mm f/4-6.3 zoom FF | 24.3 | NikonZ 102,400 3840 | - |273/4.5] - 3.2 470
Nikon Z5l| £1599| 5% | Impressively highly specified entry-level model at a very attractive price FF | 24.5 | NikonZ | 204,800 3840 | - (273 14 3.2 380
Nikon Z6l| £1999| 4.5% | Capable full-frame all-rounder but looking dated in 2025 FF | 245 NikonZ 204,800 3840 | - 273 14 3.2 410
Nikon Z6lll £2699| 5% | Mid-range full-frame model boasts partially-stacked sensor for high speed FF | 245 NikonZ | 204,800 5376 | - |273| 20 3.2 380
Nikon Z{1l £2999| 4.5% | Gains dual card slots, faster shooting, 4K 60p video and vertical grip option | FF | 45.7 | NikonZ | 102,400| 3840 | - 493 10 12 420
Nikon Z8 £3999| 5% | Sensational all-rounder with all the Z 9's features in a smaller body FF | 45.7 | NikonZ | 102,400 7680 | - (493 20 3.2 340
Nikon Z9 £5299| 5% | Stunning high-speed, high-resolution flagship with pro build and connectivity | FF | 45.7 | NikonZ | 102,400| 7680 | - 493 20 3.2 700
Nikon Zf £2299| 4.5% | Lovely retro-styled full-frame mirrorless with all the latest technology FF | 24.5 | NikonZ | 204,800 3840 | - [273 14 3.2 380
Nikon ZR £2199| 4.5% | Video-first hybrid model based on Z611, and co-developed with RED FF 1245 | NikonZ 204,800/ 6048 | - 1253/ 20 4 380
52

SENSOR SIZE

RESOLUTION (MP)

et

RSTMODE (FPS)

VIEWFINDER
BUILT-IN WI-F

_

SCREEN SIZE (IN)

ARTICULATED LCD
T0UCHSCREEN

b BATTERY LIFE
= (SHOTS)

WIDTH (MM)

HEIGHT (MM)
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WEIGHT (G)
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Nikon Z30 £699 Designed for vioggers, with articulated screen but no viewfinder 20.9 | Nikon Z |204,800 | 3840 | - |209] 11 3 330 (128 | 73.5| 59.5 | 405
Nikon Z50 £849 | 5% | Well-specified APS-C mirrorless model boasts excellent handling DX |20.9| NikonZ |204,800| 3840 @ - 209 11 32 | - |- | 320 |1265] 935 | 60 | 450
Nikon Z5011 £849 | 4.5% | Updated APS-C model gains improved autofocus and brighter viewfinder DX | 20.9 | NikonZ [204,800(3840 | - 209/ 15| « | - | « | 3.2 | - |- | 250 {127 | 96.8 | 66.5| 550
Nikon Zfc £899 | 4% | Lovely-looking retro-styled model with fully articulated touchscreen DX |20.9 NikonZ 204,800 3840 | - 20911 - | - 3 |- |- ]300 (1345|935 435/ 445
Olympus OM-D E-M10 IV £699 | 4.5% | Compact, lightweight, enjoyable to use and takes great-looking pictures 4/3 120.2 | Mic4/3 | 25,600 | 3840 | 12415 - | = | |3 | - |- | 360 |121.7| 84.4 | 49 | 383
OM System OM-1 Mark Il |£2200 5% | Updated with larger buffer, improved AF, and extra computational features 4/3 | 20.4 | Mic4/3 102,400 4096 | - 1053120 - | - 3 | - |- 520 |134.8|91.6| 72.7| 599
OM System OM-3 £1700) 5% | Combines gorgeous retro design with most of the OM-1 Mark II's features 4/3 |20.4| Mic4/3 [102,400 4096 | - 1053120 - | - 3 |-+ ]590 139.3] 89.9 | 45.8 | 496
OM System OM-5 £1199| 5% | Small, lightweight and weather-sealed camera gives great output 4/3 | 20.4 | Mic4/3 | 25,600 | 4096 | - (121/10| - | - 3 |+ |- 310 [125.3] 85.2 | 49.7 | 414
OM System OM-5 Mark Il |£1099| 4.5% | Updated OM-5 gains USB-C charging port and some minor refinements 4/3 | 20.4 | Mic4/3 | 25,600 | 4096 | - (121/10| - | - 3 | - |- 310 [125.3] 85.2 | 52.0| 418
Panasonic Lumix GII| £1699 5% | High-end Micro Four Thirds model with phase-detection autofocus 4/3 | 25.2 | Mic4/3 | 25,600 | 5760 | - (779/14| - | - 3 | - |- 390 [134.3102.3 | 90.1 | 658
Panasonic Lumix G971 £699 | 4% | Well-priced Micro Four Thirds camera is a minor update to the G90 from 2019 | 4/3 |20.3 | Mic4/3 | 25,600 ' 3840 | - |49/ 9 | - | - | -3 |« |- | 300 (130.4| 935 77.4 530
Panasonic Lumix G100 £590 | 4% | Small SLR-shaped camera specifically designed for vioggers 4/3 |20.3 | Mic4/3 | 25,600 | 3840 | - [49(10 - | - | - |3 |+ |- | 270 |115.6| 82.5 | 54.2 | 345
Panasonic Lumix GH5 11 £1499| 4.5% | Video-focused high-end model with in-body stabilisation and 4K video 4/3 |20.2| Mic4/3 | 25,600 | 4096 | - 225/12 | - | - 3 |- |- | 410 |1385|98.1 | 87.4| 727
Panasonic Lumix GH6 £1999| 5% | Impressive high-end video model with new 25MP sensor and 5.7K recording | 4/3 | 25.2 | Mic4/3 | 25,600 | 5728 | - 14 - 3 | - |- 330 [138.4/100.3 | 99.6 | 823
Panasonic Lumix GH/ £1999| 5% | Video-centric camera with phase-detect autofocus and internal ProRes RAW | 4/3 | 25.2 | Mic4/3 | 25,600 | 5760 | 15|+ | - 3 |+ |- ]330|138.4100.3 | 99.6 | 805
Panasonic Lumix S111 £2899 Pro model with 24MP stacked-CMOS sensor for high-speed stills and video FF | 24.1 | L-mount| 204,800 5952 - 0 |- 3 |- |- | 360 134.31102.3 | 91.8 | 800
Panasonic Lumix S1I1E £2299 | 4.5% | ‘Essentials’ version of the S111 with a conventional sensor but slower speeds | FF | 24.2 | L-mount|204,800| 5952 | 0| - 3 | - |- | 380 (134.3/102.3 | 91.8 | 795
Panasonic Lumix S1R I £2999| 5% | High-end stills-video hybrid camera, with phase-detect AF and 8K recording | FF | 44.3 | L-mount|102,400| 8128 | - - | - 3 |- |- | 350 (134.3]102.3 | 91.8 | 795
Panasonic Lumix $5D £1000 Affordable compact-bodied, enthusiast-focused hybrid camera FF | 24.2 | L-mount | 204,800 4096 | - 225/ 7 | - | - 3 | - |- | 450 (132.6| 97.1| 81.9| 714
Panasonic Lumix S5l £2000| 4.5% | Compact model with phase detect autofocus and unlimited video recording FF | 24.2 | L-mount|204,800| 5952 | - 779 9 | - | - 3 | - |- | 370 [134.3102.3 | 90.1 | 740
Panasonic Lumix S511X £2300) 5% | Video-specialist version of the S5I1 boasts higher-quality recording options FF | 24.2 | L-mount | 204,800 5952 | - [779/ 9 | - | - 3 | - |- | 370 [134.31102.3 | 90.1 | 740
Panasonic Lumix $9 £1499 Small, rangefinder-styled full-frame camera designed for viogging FF|[24.2 | L-mount| 204,800 5952 @ - 779 30 - 3 | - |- | 470 (126 | 70.8 | 46.7 | 486
Sigma BF £1969| 4> | Stunningly designed, relatively compact model for photographers FF | 24.6 | L-mount|102,400| 6016 8 3.2 - 260 [130.1| 728 | 36.8 | 446
Sigma fp £1999| 4> | Smallest full-frame mirrorless, but compromised features and handling | 24.6 | L-mount | 102,400 | 3840 | - 49|18 3.2 + | 280 |112.6] 69.9 | 45.3 | 422
Sigma fp L £1999| 4> | High-resolution version of the fp with 61MP full-frame sensor FF | 61.0 | L-mount 102,400| 3840 | - |49 |10 3.2 - | 240 |112.6] 69.9 | 45.3 | 421
SonyAlpha 6100 £830 Entry-level APS-C model with Sony’s latest AF technology and 4K video APS-C | 24.2 | SonyE | 51,200 | 3840 | - 42511 |+ | «| -3 |- |- |380 [120 | 66.9| 59.4 | 396
SonyAlpha 6400 £1000| 4% | Extraordinary new autofocus system, but in an outdated body design APS-C | 24.2 | Sony E |102,400) 3840 | - 42511 |- | - | |3 |- |- | 360 [120 | 66.9| 49.9| 403
SonyAlpha 6600 £1450 45 | In-body stabilistion and impressive autofocus, but frustrating body design | APS-C | 24.2 | Sony E |102,400| 3840 - 42511 - | - 3 |- |- 720120 | 66.9| 59 | 503
SonyAlpha 6700 £1450| 4.5% | Boasts a 26MP sensor in a much-improved body compared to the A6600 APS-C |26 | SonyE 102,400 3840 | - [759/ 11| - | - 3 |- |- |570 (122 |69 | 75.1| 493
SonyAlpha 1 £6500| 5% | High-end model with a remarkable combination of resolution and speed FF | 50.1| SonyE |102,400| 7680 | - 759/30| - | - 3 |+ |- 530 (128.9| 96.9 | 80.8 | 737
SonyAlpha 1 I £6300| 5% | High resolution, high-speed professional flagship model FF 1 50.1| SonyE [102,400 7680 | - (75930 - | - 3.2 | - |- | 520 |136.1] 96.9 | 82.9| 743
SonyAlpha 7 1l £1999| 5% | Fine camera with 10fps shooting and 4K video recording FF124.21 SonyE 1204,8001 3840 | - 1693/10/ - | - 3 |- |- 1610 1269/ 95.6 | 73.7! 650
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Mirrorless cameras
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Sony Alpha 1 IV

g S0ny Alpha A7 V

ALL PRICES ARE RRPS, STREET PRICES MAY VARY

Sony Alpha 7C
Sony Alpha 7C Il
Sony Alpha 7CR
Sony Alpha TR IV
Sony Alpha 7RV
Sony Alpha 73 Il
Sony Alpha A9 I
Sony Alpha A9 11|
Sony ZV-E1

Sony ZV-E10

Sony ZV-E10 II

£2400

£2300

£1900

£2100

£3200

£3500

£4000

£3300

£4800

£6100

£2350

£680

£925
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Excellent all-rounder with 33MP sensor and fully articulated screen

Updated 33MP enthusiast model with improved autofocus and faster shooting

Compact full-frame design let down by poor handling and tiny EVF

Much-improved compact model, but still compromised in certain respects

High-resolution twin of the A7C II, with a 60MP sensor

Superb high-resolution, full-frame mirrorless with 61MP sensor

61MP model gains subject detection, 8K video and 4-way articulated screen

Huge update gains fully articulated screen and new touch interface

A9 gains professional connectivity options and an improved body design

World’s first global shutter brings breathtaking speed - but at a price

Small full-frame vlogging camera, with articulated screen but no viewfinder

Designed for vlogging, with high-end microphone and fully articulated screen

Second-generation viog camera with 26MP sensor and 4K 60p video recording

DSLR cameras
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SCREEN SIZE (IN)

Canon EOS 2000D £469 Minor update to EOS 1300D gains 24.1MP sensor APS-C | 24.1 | Canon EF | 12,800 11080

Canon EOS 5D Mark IV £3599 | 4.5% | Hugely accomplished workhorse model, but pricey FF | 30.4 CanonEF 102,400 3840 6177100 3.2
Nikon D780 £2199 | 5% | Superb all-rounder blends the best of DSLR and mirrorless technology FX |245| NikonF |204,800 |3840 51| 7 |100

Nikon D850 £3499 | 5% | High speed and superb image quality make this the best DSLR yet FX |45.7| NikonF (102,400 3840 | - 153 7 100

Nikon D6 £6299 Latest pro-level high-speed sports camera boasts high-tech AF system FX |20.8| NikonF 3,280,000 3840 | - 110514 |100 3.2
Pentax KF £849 Solid spec including fully articulated screen and in-body stabilisation APS-C | 24.2 | Pentax K |102,400 [1080 1116 1100 3
Pentax K-1 11 £1799 | 4.5% | Well-featured full-frame DSLR that’s excellent value for money FF |36 | PentaxK 819,200 |1080 33 4.4 /100

We've tried our hardest to ensure that the information in this guide is as complete and accurate as possible. However, some errors will
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ARTICULATED LCD
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WIDTH (MM)
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WEIGHT (G)

890

340

1005
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inevitably have crept in along the way: if you spot one, please let us know by emailing ap.ed@kelsey.co.uk. Unfortunately we don’t have space
to list every single product on the market, so we don't include the most expensive speciality items. Before making a purchase we advise you
to check prices, along with any crucial specifications or requirements, with either a reputable retailer or the manufacturer’s website.

Subscribe and save money!
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Compact cameras

Canon G/ X Mark HlI

CanonV1

Canon V10

Fujifilm GEX100RF

Fujifilm X half

Fujifilm X100V

Leica D-Lux 8

Leica (3

Leica 3 Monochrom

Leica (3 43

Ricoh GR Il 1x

Ricoh GR I1ix HDF

Ricoh GR IV

ra Ricoh GR IV HOF

I3 Ricoh GR IV Monochrome

Sony RX1R Il

Sony RX100 VIl

Sony ZV-1

Sony ZV-1 Mark I

Sony ZV-1F

£699

£959

£429

£4699

£699

£1599

£1450

£5300

£5800

£5900

£899

£1099

£1199

£1299

£1599

£4199

£1200

£100

£810

£550
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Lovely pocket camera that includes 4K video and Youlube live streaming

Video-focused with ultra-wide zoom, but also interesting for photographers

Unusual camera designed for vlogging, but has some significant limitations

Surprisingly portable 102MP medium-format compact with 28mm equiv lens

Small JPEG-only camera that recreates experience of shooting half-frame film

Superb classically styled camera gains 40MP sensor and image stabilisation

Attractive design with Four Thirds sensor and 24-75mm equiv f/1.7-2.8 zoom

Lovely top-end compact with 60MP full-frame sensor and 28mm f/1.7 lens

Variant of the Q3 with a modified sensor that only shoots in black & white

Premium model with 60MP full-frame sensor and super-sharp 43mm f/2 lens

Variant of the GR Il with new 40mm-equivalent /2.8 lens

Variant of the GR IlIx with switchable Highlight Diffusion Filter

Pocket-sized advanced compact with updated lens and control layout

Variant of the GR IV with switchable Highlight Diffusion Filter

Variant of the GR IV that only shoots black & white images

Small-bodied full-frame camera with 35mm /2 lens

Gains Sony’s latest Al-based autofocus tech, including real-time eye AF

Designed for vloggers, with high-spec mic and fully articulated screen

Updated viog camera gains ultra-wideangle zoom and touchscreen interface

Simplified version of the ZV-1 with fixed 20mm equivalent prime lens
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400
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380
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IBC

350
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200
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300
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WIDTH (MM)

HEIGHT (M)

DEPTH (MM)

WEIGHT (G)

105.5

118.3

63.8

133.5

105.8

128

130

130

130

130

109.4

109.4

109.4

109.4

109.4

113.3

101.6

105.5

105.5

105.5

68.0

90.0

90.4

64.3

4.8

69
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80.3

80.3

61.9
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61.1

61.1

61.1

67.9

b8.1

60

60

60

b2.5

34.3

6.5

45.3

55.3

34
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92.6
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39,

35.2

32.1
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81.9

42.3
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Stay inspired all year, never miss an issue and get AP delivered straight

to your door every week. See page 36 for details of our special offer
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FREE SHIPPING ON ALL ORDERS OVER £150

- SHOP SMARTER

WITH SECOND HAND

It's Kinder on the environment
and kinder on the wallet

MASSIVE RANGE

We pride ourselves on stocking everything
from 35mm and medium format to the
latest digital cameras and lenses.

EXPERT STAFF

Our staff live and breathe all things camera
related, so you can rely on us for expert advice.
Pop in store or give us a call if you need any help!

HIGHSTREET
SHOPS

Visit us in-store and
experience our excellent
customer service!

London: 0207 636 5005
72 Wells Street, W1T 3QF

Stevenage: 01438 367619
The Old Post Office, 13 High Street, SG1 3BG

CAMERAWORLD.CO.UK
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SECOND HAND

Shop our lovingly prepared range of second hand products and save.
Second hand over £50 comes with a 6 month warranty”

*axcludes commission sale items.

6 MONTHS INTEREST-FREE FINANCE ON ALL USED PRODUCTS OVER £500

Used Canon
009410 Canon10-1I8mmf4.5-5.6I1SSTMEF-SLens £119 908952 Nikon Z24-70mm 2.8 S Nikkor Lens £1,699
009408 Canon10-22mm f3.5-4.5USM EF-SLens £149 909433 NikonZ24-70mmf4SLens £299
909391 Canon100mmf2.8L MacroISUSM EF Lens £599 909286 Nikon Z 2x Teleconverter £419 |
908194 Canon11-24mm f4L USMEF Lens £1,099 900412 NikonZ85mmfl.8 SLens £649 ~_
902870 Canon135mmf2L USMEF Lens £499 908687 Nikon Z6 Il Mirrorless Camera Body £899 ,
008664 Canon16-35mmf4LISUSMEF Lens £499 909290 Nikon Z7 Il Mirrorless Camera Body £1,399 il
908724 Canon17-85mmf4-5.6ISUSMEF-SLens £119 . ,
008769 Canon18-135mmf3.5-56ISUSMNanoEF-Slens £199 . |
907559 Canon24-70mm f2.8L USM EF Lens .60 UUsed Panasonic X \ |
201719 Canon28-300mmf3.5-5.6L IS USMEF Lens £999 |,
909443 Canon28-80mmf3.5-5.6 USMEF IV Lens £69 908902 Panasonic Lumix FZ82 Bridge Camera £309 U Sed FUJ |f | lm X1 OO F
909444 Canon35-135mmf4-5.6 USMEF Lens £119 208720 Panasonic Lumix GX7 MirrorlessCamera&14-42mmLens £399
909400 Canon50mmfL.8EFIlLens £99 909420 Panasonic Lumix LX1Compact Camera £159 CO m pa Ct
909445 Canon50mmf2.5MacroEF Lens £199 909398 Panasonic Lumix S5 Mirrorless Camera Body £549 £749
909384 Canon55-250mm4-5.61S EF-S Lens £149 002063 Panasonic Lumix SOMiroriessCamera&20-60ommiens  £1499 909424
009394 Canon55-250mmf4-561S STMEF-S Lens £218
909448 CanonEOS100DDSLR Camera&18-55mmlens £279 .
200227 CanonEOS2000D DSLR Camera&18-55mm Lens £320  USEd Slg Ma
009404 CanonEOS2000DDSLR Camera&18-55mmLlens £329 o g =,
008375 CanonEOQS 250D DSLR Camera&18-55mmIiISLens £499 906867 Sigma 1.4x Teleconverter T1401 (Nikon FX) £99 ,f-' .- SONY ox
009446 CanonEOS 40D DSLR Camera Body £99 909072 Sigma10-20mmf4-5.6 EXDCHSM Lens(NikonDX) £79 ; : - ’_\\
009232 CanonEOS 5DS DSLR Camera Body £649 007356 Sigma100-300mm 4.5-6.7 DL Lens (Nikon FX) £49 ] pil
909389 CanonEOS600DDSLR Camera&18-55mmIiSlens £249 902609 Sigma14mm f1.8 DG HSM ART Lens (Sony FE) £749 |
909399 CanonEOS 700D DSLRCamera&18-55mmIiSLlens £299 907407 Sigma17-50mmf28 EXDC HSMLens(NikonDX) £179
008768 Canon EOS 80D DSLR CameraBody £439 909385 Sigmal18-250mm f3.5-6.3MacroOSLens(CanonEF-S) £149
009409 CanonEOS 90D DSLR Camera &18-55mm Lens £649 907657 Sigma20mmf1.4DGHSM ART Lens (Nikon FX) £444
908716 CanonEOS M MirrorlessCamera&18-55mmlLens £279 908140 Sigma24mmfl.4 DG HSM ART Lens(Nikon FX) £599
81910 CanonEOS R5 Mark Il Mirrorless Camera Body £3,499 900020 Sigma 30mm f1.4 DC DN Contemporary Lens(CanonEF-M) £229 * b
008953 Canon EOS R6 Mirrorless Camera Body £1,249 909070 Sigma50mm 1.4 EX DG HSM Lens (Canon EF) £149 '
908663 Canon EOS R7 Mirrorless Camera Body £949 909019 Sigma56mm F1.4 DC DN Contemporary Lens(CanonEF-M) £259
909068 CanonEOS R8 Mirrorless Camera&24-50mmlens £1199 908139 Sigma85mmfl.4DGHSMARTLens(NikonFX)  £629 Used Sony A67OO &
009237 Canon EOS RP Mirrorless Camera Body £499 opo108 Sigma85mmfl.4 DG HSM ART Lens(Sony FE) £579
909447 CanonIXUS 185 Compact Camera £249 ']6_ 50mm
909439 CanonRF100-400mm5.6-81S USM Lens £499 £1199
008509 CanonRF15-30mmf4.5-631S STMLens qaz1 Used Sony 008993
008733 Canon RF600mmfi11ISSTMLens £549
908948 CanonRF 85mmf2MacrolS STM Lens £479 909413 Sony24-105mmf4 GOSSFE Lens £649
008316 CanonRF-S10-18mmf4.5-6.3I1SSTM Lens £259 909395 Sony24-70mmf4VarioTessarT*ZAOSSFELens £399
908392 CanonRF-S 55-210mmf5-71ISSTMLens £339 908302 Sony35mm fl.4 ZA Distagon T* FE Lens £549 PR
909372 Sony SOmmfl.4GMFE Lens £999 ' Nikon
"n e 909414 Sony 50mmfl.8 FELens £119 ol
Used Fujifilm 905699 Sony 50mm f2.5GLens £399 —~ |
909328 Sony 70-200mm 2.8 GMOSSFE Lens £1,299 _ i, = Y
909450 Fujifilm 10-24mm f4 R OIS XF Lens £329 909204 Sony70-350mmf4.5-6.3GOSSELens £549 ‘, L
909451 Fujifilm 50-140mm 2.8 RLM OISWR XF Lens £749 903432 Sony85mmfl4GMFELens £899 ;
009126 Fuijifilm 55-200mm f3.5-4.8 RLM OIS XF Lens £299 909415 Sony 90mm 2.8 MacroG OSSFE Lens £569
906944 Fujifilm X-E4 Mirrorless Camera Body £999 908993 Sony A6700 Mirrorless Camera &16-50mmLens £1199
908706 Fuijifilm X-H2 Mirrorless Camera Body £1,299 909396 Sony A6700 Mirrorless Camera Body £999 .'.
909424 Fuijifilm X100F Compact Camera £749 909402 Sony A7 lll Mirrorless Camera Body £899 |
909412 Sony A7V Mirrorless Camera Body £2 399
o 907259 Sony A9 Il Mirrorless Camera Body £3,999 =
Used Nikon 909131 Sony Cyber-Shot RX10 Il Bridge Camera £649 Used N | kon Z7 ”
909462 Sony ZV-E10 Mirrorless Camera & 16-50mmlLens  £479 B d
000339 Nikon110mm 28 Lens (Nikon1Series £99 0.0
o denbi e it S ) £1399
909417 Nikon105mm f2.8G IF-ED AF-SVR MicroLens .37 Used Tamron 909290
009418 Nikon16-80mm f2.8-4E AF-SDXEDVR Lens £349
909363 Nikon18-105mm f3.5-5.6G ED AF-SDX VR Lens £99 909419 Tamron150-600mm f5-6.3DiVCUSDG2Lens(NikonFX) £649 I— __ N . .
908636 Nikon18-55mmf3.5-5.6G DX VR Lens £99 909044 Tamron17-70mmf28DilllF-AVCRXDLens(SonyE) £499 |
907549 Nikon24mm f1.8GED AF-S NIKKOR Lens £349 909422 Tamron70-180mm 2.8 Dilll VXD Lens (Sony FE) £599 .
208480 Nikon28mmf1.8G AF-SLens £269 908092 Tamron70-200mm 2.8 DiVC USD G2 Lens (NikonFX) £649 - 4
909365 Nikon35mm1.8G AF-S DX NIKKOR Lens £99 909438 Tamron70-300mmf4-5.6DiLDMacroLens(CanonEF)  £79 Yo
007285 Nikon 500mmf5.6EPFEDAF-SNIKKORVRLens £2159 909403 Tamron70-300mm4.5-6.3DIIIIRXD Lens(SonyFE) £299 '
907286 Nikon 500mmf5.6E PFED AF-SNIKKORVRLens £2,159 |
907509 Nikon 50mm 1.8 AF-D NIKKOR Lens £99
05207 Nikon 70-300mm f4-5.6G AF Lens (Siter) reo  Used Compact Cameras , u
909425 Nikon Coolpix P900 Bridge Camera £379 I }1 '
909454 Nikon D300 DSLR Camera & 18-70mmLens £249 909447 CanonIXUS185Compact Camera £249 | |
906901 Nikon D3500 DSLR Camera &18-55mmVRLens £499 909442 Canon Powershot S80 Compact Camera £99 'ﬂ'f} 1\ }
909401 Nikon D40x DSLR Camera &18-55mmLens £199 909424 Fuijifilm X100F Compact Camera £749 | : ;
909416 Nikon DS00 DSLR CameraBody £599 009463 LeicaX1Compact Camera £599 --
907289 Nikon D7200 DSLR Camera Body £439 909169 Panasonic Lumix FX55 Compact Camera £129 U Sed Ca NOnN EOS R7
907550 Nikon D750 DSLR CameraBody £599 909420 Panasonic Lumix LX1Compact Camera £159
908301 NikonZ14-30mmf4 Slens £999 909464 RicohGR lilx HDF Compact Camera £799 BO dy
906969 NikonZ 24-200mm f4-6.3VR Lens £549 £949
s08121 NikonZ2470mm 2.8 S Nikkor Lens £1,699 908663




Mifsuds Photographic Ltd

27-29, Bolton Street, Brixnam. Devon. TQ5 9BZ.

01803 852400

Latest offers, stock and opening times - Visit - www.mifsuds.com.
VISIT A REAL CAMERA SHOP?

Updated Daily

QUALITY ¢ DA : MIRRORLESS
CAMERABAGS \ ;= Z2WE — N - CAMERAS
HANDMADEIN ST (TS LENSES
AR ACCESSORIES

QUALITY FILTERS | = FILTERS & FILTER KITS

VAST RANGE B+W & ND FILTER KITS

IN STOCK BLACK PROMIST A6mn OB

GLIMMER GLASS s
3/mm ~ 82mm Bl ACK SATIN 82mm

TRAVEL ZOOM e <t | BAGS, TRIPODS,

AND BRIDGE SCOPES &
CAMERAS ACCESSORIES

ADVENTURER | AURORA BGA DBA VHD+ EXPLORER IMAGIC IS NATURA SAVANNA R
ASPHERIC 3 BGA OASIS DISCOVERY IMAGICHD | MARINE 2 + 3 SCOPES VERANO BGA

ALWAYS WANTED 322 change Weicome
CALL MATT 0736 828 8126

8am till Sspm daily. RING NOW!
Or email equipment details to info@mifsuds.com

Sensor cleaning and firmware updates carried out on the premises. Pro equipment hire available

Family Run Pro Dealership Trusted Since 1954, FREE P&P.

. EQOE.




www.mifsuds.com i info@mifsuds.com

Here to help - just call 01803 852400 (till 1pm) 0736 828 8126 (1pm-8pm)
QUALITY USED EQUIPMENT - CHECKED, CLEANED AND WARRANTIED.

Used Canon
R5 MKIl body R6 MKI| Body

O O

£1299 f£1 999’

100-500mm
F4.5/7.1 LIS

Used Canon

400mm

100-400mm 200-400mmm 300mm F2.8 F4DOI5
S USM LI

F4.5/5.6 LI

£1209 £4699 £3499£3699

‘F4 I5SUSM L

USMIII

..--._"“

Used Canon
1DX MKlljbody 5D MKIV body

/D MKII body

LS (TR

£599

RS MK emeessenssnes £2799/3499
R5 body .. £1799
R6 MKIIl body ... £1299
RF 10-20F4 L IS box ....cueuu........ £1699
RF 14-35 F4 L IS USM box............ £999
RF 15-30 F4.5/6.3 IS STM.............. £299
RF 15-35 F2.8 L IS USM box.....£1299
RF 24 F1.8 STM macro box.......... £399
RF 24-70 F2.8 IS USM box.......... £1799
RF 24-T05 F4 L ISuuiereceereceeerennes £799
RF 35 F1.8 IS macro....eerveeeneene £369
RF 50 F1.2 L USM box.................. £1299
RF 70-200 F2.8 L IS USM box...£1699
RF 70-200 F4 L IS USM.........ccuueue... £999
RF 85 F1.2 L USM DS box........... £2399
RF 100-500 F4.5/7.1 L IS USM......£1999
RF 600 F11......£599 RF 800 F11 £599
b o LA [T £199

CANON DSLR USED

1DX MKIIl body box.......ccuu.... £1199
7D MKII body....£599 7D body ... £299
6D MKIIl body ... £699
6D body boX....ciceeea £499
SDs BoaW . ionenanmnnn s £899
5D MKIV body........ccoennncs £999/1399
5D MKIII body boxX......cccoeeeuneee £499
80D body boX......uscucsmmismmisis £499

BG-E21/20/16/14/13/11/9/8 ea£WEB
CANON M MIRRORLESS USED

M50 MKII + 15-45 boX.....cc.cvruenee. £449
M3 4+ 15-45...eeeer e £249
EF-M 11-22 F4/5.6 IS STM............ £199
EF-M 18-55 F3.5/5.6 IS 5TM ........... £99
EF-M 18-150 F3.5/6.3 IS STM...... £299
EF-M 32 F1.4 STM boX ....cccoveeee.. £399
EF-M 55-200 F4.5/6.3 IS STM ...... £199
EF-M adapter.....ececececeenecaaes £49

UsediNiken

/8 body

/7 MKII body

FLASH/ACCESSORIES USED

ST-E3 BOXoeeeeeeeeeeneeeesemeseamonesamnes £149
ST-E2 BOX e rreresessmessssnsnessssnssesannes £69
MR14-EXII ringflash box............... £399
MR-14 ringflash.......coeceeeumeeane.. £249
ZIOER b £79
F20EX ccoviiiiiiiinsaiiiiviiigivs £79
AZOEX W icccicccannananans £199
51 20 | O £99
A30EX.ommsisemsmennssnssnnassnnsnassnasssnnssnusen £69
ST 10 = OO RO £49
SBOEX i iioieeeeeieesseessesssesssesssnnnsnnnssnns £149
SBOEXIceeeeeeeeeieeeeesesssesesesssensmennnsens £179
BOO0EX BT ..nnnnaasses £199
600EX BT BOX..conaaninn £349
RS60E remote.....viciivcsiisins £20
RS-BON3 remote....canvssmsismsss £30
TCBO-N3 remole. .o £79
Angle finder Cu..eeceecceran, £79

CANON AF LENSES USED
Bl B VISH. i £699
10-18 F4.5/5.6 IS STM EFS............
14 F2.8 USM Lllcerrrereeemrcemeermnesnenens £699
15 F2.8 fisheye.....veccereee. £299
15-85 E3. 53756 EES wivaniaiiianii £199
16-35 F4 USM IS L box........u.........
TZFEATSE LIS L.cccciniiiins £1199
i Tp R M D0 A———— £199
18-135 F3.5/5.6 IS EFS nano........
18-200 F3.5/5.6 IS EFS.................
24 F1.4 USM bOX.ooeeeeeeereeeeererenne £799
24 F2.8 STM ..eeeererecvnercenerasneens £169
24 F3.5 USM LI TSE boX ....cccvemnen
24-70 F2.8 USM LIl boX......cceeevnene
24-70 E4 15 LISM L.
24-105 F4 1S USM L ...caiimiiuinsviusss
235 F14 LISMLIUBGHE omsssviniess
35 F2 IS USM bOX..vveeeereeereereenns

300mm F2.8
AFS VRII

Usael Nikom

500mm F5.6
E PFVR AFS

50 F1.4 USM BoX. ..o £249
60 F2.8 macro EFS...veeceee. £299
65 F2.8 MP-E macro box............ £599
70-300 F4/5.6 IS USM L......cuu..... £599
70-300 F4/5.6 IS USM Il Nano..... £499
85 F1.2 USM LII... .. £699
100 F2.8 IS USM L MACKO ....cceuue.. £699
100 F2.8 USM mMacro ..eeeerennne. £299
100-400 F4.5/5.6 LIl box....£999/1299
T35 F2 USM L e enansnness £599
180 F3.5 L USM macro................. £699
200 F2 IS USM L vereeereseees £2699
200-400 F4 IS USM L..uevrreerenne. £4999
00 F28 IS USM Il £3499
300 F4 1S USM Lo creeeesnes £499
AD0F4 DO IS N USM....ccccviiiiiiic £3699
ADDES5.6 VSN L. £499
500 F4 IS USM LI o vereeveeseens £4799

1.4x or 2x extender MKIIl each.. £299

SIGMA CAF USED

4.5 F2.8 DC fisheye box............... £399
10-20 F3.5 EX DC HSM.................. £229
12-24 F4 DG HSM bOX...ovceenesennes £699
12-24 F4.5/56 [l DG..........uun.eun...... £349

14-24 F2.8 Art DG HSM box........ £799

18-300 F3.5/6.3 DC OS box......... £299
A5 E1T A Attauanasannas £499
S0 EV &Aoo £499
105 F2.8 EX DG HSM 0S.............. £299
150-600 F5/6.3 DG OS sport....... £999
150-600 F5/6.3 DG OS contemp £699
TC1401 1.4x extender..eeereees £149
TAMRON CAF USED

10-24 F3.5/4.5 Dill cevivvcrrrerernnersnns £179
16-300 F3.5/6.3 I VC.uiiniasa £399
18-400 F3.5/6.3 Dill VC................. £549
BREZB PN £199
180 F3.5 SP D wueveerrreeernneesenens £299

UsediNiken

D850 body D500 body

NIKON Z MIRRORLESS USED NIKON DSLR USED NIKON AF LENSES USED 35 F2.8 AFD.....cvriserrrcrisnennissesnennnnn £299 | SIGMA NAF USED NIKON 35MM BODIES/LENSES USED
29 body BOX i £2000 | D5 bogV ..o £1499/1999 | 10-20 F4.5/5.6 AF-P DX VR........... £199 | 50 F1.4 AFS G bOX ..ovvvvrrienerrnnannnn. £249 | 8B F3.5 DCunnmnisismsrsin F£399 | F5 bBody DoX. i £699
Z8 body: box ... £2199 | D850 body box................ £1199/1699 | 10-24 F3.5/4.5 AFS boX.....ccuu.... £299° | 50 F1.8 AES boKa...cnnnmnnin: £99 | H0-20 F3.5 DCiinsnanmninie £229 | FT00 body wuammmui £299
Z7 MKl body ... £1499 | D780 body box.....cccceveenennne. £1199 | 12-24 F4A AFS DX e F199 | 50 F1.B AFD ... £69 | 12-24 F4.5/5.6 Il HSM.................. £349 | F801/F601 body each................... £99
18-24 F2 B 8 DOX i asmmisssinsicnsss £1499 | D750 body DOX...ci-usimssisssissscissons £599 | 14-24 F28 AFS.... e £499 | 55-200 F4.5/5.6 AFS VR DX box...£99 | 18-300 F3.5/6.3 DC OS.............. £299 | F3HP botly ..o £499
14-30 F4 5..£749 20 F1.8 S box £799 | D500 body box......c.cceueuenee. £599/999 | 16-35 F4 AFS VR bOX w.ucveerrernne. £399 | 55-300 F4.5/5.6 AFS DX VR.......... £229 | 20 F1.4 DG HSM Art.....oveeneremeneen £499 | F2 + DP-1 black....cceverreceerunennns £599
24 F1.8 S bOX.vererrernnesnassnansnnanes £749 | D7500 body .....ccveerrenreerssensnenne. £599 | 16-80 F2.8/4 VR DX ....oevruecerermnenne £499 | 70-200 F2.8 E FL AFS box........... £1199 | 24-105F4 DG OS.....ccveeecenrnennes £499 | F + plain prism...eenesseesnns £499
24-70 F2.8 S bOX..ooveeeerereerenraennnns £1199 | D7200 body ....coeeerrerrceercenrncans £399 | 18-35F3.5/45 AFS.........e......... £299 | 70-300 F4.5/5.6 E AF P VR............ £499 | 35 F1.4 Arta e £499 | FM2N body ....covecrrrcernrrnnene. £399/599
24-70 F4 S.....£399 24-120F4S £749 | D7100 body boX......cceerrccercnnnne. £298 | TB-55 E3.53/59.0 viiivmiitrminoiis £99 | 70-300 F4.5/5.6 AFS VR................ £299 | B0 LA A s £499' | FE2 DoaV .o £499
24-200 F4/6.3 VR....ooveriveeererrae £699 | D5100 body box ... £169 | 18-105 F3.5/5.6 VR DX AFs.......... £199: | 85 F1.8 AFS boX.aaasmnsmns £299 | 70-200 F2.8 Sport box ......ccceeuuce. £799 | 28-85 F3.5/4.5 AlsS........veeeeeee £249
35 F1.8 S box...£599 50 F1.8 5...£399 | MBD-18 (D850) boX....cccecmrurruerunne. E199 | 18140 F3.5/5.6 AFS VHR......ciiiii . E199: | 105 F2 DIC.iciiniviciciiiisiiniinmissiminse £699 | 100-400 F5/6.3 DG OS.......ccvurueeee E599 | B5F2AIS ainasnniiimniiimi £349
70-200 F2.8 VR S boX....cceovuenec. £1499 | MBD-17 (D500)......ccuimmmrranrseressanns £199 | 18-200 F3.5/5.6 VR DX MKII......... £299 | 105 F2.8 AFS VR macro................. £399 | 105 F2.8 EXDG HSM 0s............. £299 | 35-105 F3.5/4.5 Als.........c.......... £149
C il D - OO ——————— £599 | MBD-186 [(D750)..icansssiomiomissons £99 | 18-200 F3.5/5.6 VR DX .................. £149 | 200-500 F5.6 E ED AFS VR box...£699 | 150-600 F5/6.3 DG OS sport.......£999 | 50 F1.4 AlS.... e £299
100-400 F4.5/56 VRS ................ £1699 | MBD-15 (D7100/7200)..ccccccueeueneen. £99 | 18-300 F3.5/5.6 VR DX .................. £449 | 300 F2.8 AFSVRII .....ccuvneieeee. £1999 | 150-600 F5/6.3 DG OS contem.. £699 | 55 F2.8 AlS micro......veeeceeaenee. £199
180-600 F5.6/6.3 VR box............ £1499 | MBD-12 (D800/810)....ccccermrermmeruneeenns £99 | 20 F1.8 AFS bOX..eoveereeremrnensesnens £599 | 300 F4 E PF VR bOX...cccceeveuruneneenen. £899 | 180 F2.8 OS macro......ceccerueuenaces £499 | 100-300 F5.6 AlS...ueeeveceeeeereenenn. £199
400 FA5VR S, £1999 | MBD-11 (D7000) ...ccvceereeenmremrsanennns £49 | 24 F2.8 AFD bOXu.veeveer e, £249 | 500 F4 EFLEDVR... e £3299 | TC-1401 1.4x extender.................. £149 | TOS F1.8AIS e £499
800 F6.3 VR 5 boX ..o £3899 | FLASH / ACCESSORIES USED 24-70 F2.8 AFS VR box.....c........£1199 | 500 F5.6 E PF VR P«FS bm{ .......... £1699 | TC-2001 2x extender......cc.csunes 1991 135 F2 AlSamimsninsn £399
TC 1.4x tele converter......ccuuu... £399 | SB-400...............£99 SB-700 box £149 | 24-70 F2.8 AFS boX....cccvererumrurunas FA499 | TCVA-Elll s £349 | TAMRON NAF USED T80 F2.B AlS i.cvnnnisaniin £399
FT1Z adapter | boX ..o £169 | SB-900 box....£149 SB-910.........£199 | 24-120 F4 AFS VR....veervcveerrrenees £409: | TE13-Ell boX i £199 | 16-300 F3.5/6.3 Dill vC................. £399 | 200 F4 AlS macro......ceeeeeesennenee £299
ETZ adapler. ... umssmmmnmis £119 ] SU-800 commander ........ccu...... £199 | 28-300 F3.5/5.6 AFS VR box........ £599 | TCIZ-Ell box...ccocicniciiiminsinissinisss £99 | 70-300 F4.5/5.6 Dill VD HLD....... £229 | 300 F4.5 ED AIS box......ccccsreeune. £399
MB-N11 grip (fit Z6/7)..ccccccesruenene £229 | DR-6 or DR-5 angle finder each £149 | 35 F1.8 AFS DX ....oeveeeceevcrennrnnne. £149 | TC20-Elll BOK..cnssmsmmssmminsmms: £199 | 90 F2B DIVC cnssimsumimnssmisiss £299 | PB-6 bellows.......viinae £199
MB-N10 grip (fit Z6/7)..cccceceveuennee £129 | MC-36A rem..£149 MC-30Arem.£79 | 35 F1.8 AFS ED.....cervrrvcvnrccrrivnrcee £299 | TC20-Ell oo £99 | 90 F2.8 D s £199 | PB-5 or PB4 bellows each .......... £199
Fujifilm Used || Olympus Used | | Panasonic Used Sony Used ||CanonFD Used|| Cambo Used
16-55mm F2.8 XF OM-]1,Body GH5 Body 200-600mm F5.6/6.3 A1 body GT5541LS Carbon Fibre

£499

£899

£599

£1199

£699

FUJI X DIGITAL USED

XPro1 body..erereereneaae £429
16 F1.4 WR DOX...oueoverrerermenranenssnaennas £349
1555 FER AF v £499
16-B0 FA WR..csivimsimsniim £399
18-55'F2. B4 XE v £299
23 FLAXF WR s £349
27 LB A scmonevoiminsimasiis £349
30:-230 F4.5/5.7 MRl v orcnsmsssasnss £239
55-200 F3.5/4.8 R boX ..covvuernevecenes £349
56 F1.2 R e eenea s £399
X500 lash v ssmmnnns £199
EF-42 flash....uicinnnsi: £99
KR QNP s i £69
b AT Ha [1]'s (ISR £69
A o (1 o S £69

Samyanq 8 F2.8 fisheye man foc£179
BRCOINICA, FUII0, HASSEL EBIL A, MAM!M FPPEINTAX ETC., IVIEIDIUUIINWNVT FORNVIAT UUsE D

BRONICA ETR 645 USED

ETRSi + 75 + WLF +120 back..... £699
ETRSi body ....coecereceeenreerienee £299
DO E28 E MG oinivnnnmninsam £199
100 F4 PE macro casmsnnna k299
TOBFA-E MatiD s £199
135 FA PE.ciisunmmscsian £349
¢ 1 gts 5o o O ——— £299
B 1 e T R £179
ZBILERGE.....oocuirrmsnmssmmssarasassssonnmpsns £199
120 back RWC [ate....ccceeceerrreeaeee. £99
L o £599
135N back oo £249
Speed grbE o £99
WLF..........£149 Sports finder.... £299
BENLTSI cosamsnmmsmsamesamsas £349
T | o ot L £199
Rotary or plain prism E................. £149
Macro bellows E......rvereecurennee. £149

OLYMPUS MICRO 4/3 USED

OM-1 body boX.....cceverereseerrerenns £899
E-M10 MKIIl body ....coerrverrernenn £379
1A E2 B PYo oo £699
o [ i £349
T2-T0D BB . £799

12200 FRSIER . i
14-150 F4/5.6 ED MKII...

30 F3 5 mac bux

40-150 F2.8 Pro bDK
40-150 F4 Pro BoX i

£649
45 F1.2 Pro ED.ccnnnniainis £599
50 F2.8 MaciD . £349
75-300 F4.8/6.7 MSClI................... £349
100-400 F5/6.3 IS BOX cvevervrrervreenens £699
HLD-10 grip boX wececeeveereeeecnenes £299
BRONICA SQ 6x6 USED
SQA, 80, WLF,120 back.....cccveeuu. £699
SQB, 80, plain prism, 120 back.. £799
SQB, 80, WLF, 120 back................. £799
50 F3.5 S £199
T80 B35 5 £299
150 Ed PS B0 £299
1.4x converter PS box....ccceeuee.... £299
2x converter PS boX..c.vecceeveneee. £149
SQAI 120 back late ... £149
SQA 120 back early....c.ceceeeneees £99
SQAI waist level finder.................. £169
SQAI prism AE late.........ccuuue..e.. £399
Blain:prism Sicmmminseies £199
Prisin AE a1V ...ummmmamsmis: £249
SQA SpEEM GIID .ivmsnssmminnsiss £99
BRONICA GS 6x7 USED
Speed grip G £139
AE Prismu e eccrerssenssinssnensnsanens £199

PANASONIC MICRO 4/3 USED

GHS5 body. e £599
G9 body bc:x ..................................... £499
BEY i sy £99
PV Fliuunsnaasmasivsn £399
8-1B F2.8/4 boX .unmnis £599
12-35 F2.8 l.cininminiaamnas £449
12-6D EZ.B/ 4 conmumsummsmmiaissn £399
] 200 ERSIS . comnsemmamronssns £199
T4 F2.5. e ceresmnsessnemsesenssesnsnanns £149
14-42 F3.5/5.6.ccucereeecersnereseasanen. £99
13180 F3.5/5 8 £299
25 F1.4 bOX vz £399
AS F2B e £399
45175 FAS/58 i £299
45-200 F4.5/5.6 bOX....ccseveerveeanes £179
100-300 F4/5.6 MKII... .. £429

SONY FE MOUNT DIGITAL USED

A7 MKIIl body..ucereeerrca £799
16-35 F2.8 GM....coeoeerreeernne, £1069
20 EFL:B G bo¥ st £649
24-70 F2.8 GM . £999
24-105 F4 G 055 .iiiiiinii £1099
24-240 F3.5/6.3 0SS box.............. £499
35 F1L.B BOH s £349
50 F1.2 GM.....veeeeceeeieensnennene £1299
SOFT1.4 ZA e £799
70-200 F2.8 GM 0SS box..........£1199
35 F LA OMmisssassnsibeins £999
200-600 F5.6/6.3 box .....cccccvuee £1199
Sigma 358 FL2Z A s £699
Tamron 150-500 F5/6.7 VC.......... £799
Voigtlander 50 F2 APO MF.......... £499

A6100 + E SERIES SEE WEBSITE

CANON 35MM USED

EOS 3 body .. £499
EOS 5 body .. £99
D5 50 Doty .conmannmsmsimas £99
EOS 650 body ..o £99
Al body boX .. £199
AE-1 body silver.......veeanee. £129
T90 BOOY sssimssassmmsusmsrmisis £99
T70 body . £49
FD 200 F4 macro......coensesmnnees £299
FD 500 F8 .. £199
MINOLTA MD 35MM USED

X700 body....vmumimmissimiiin £199
X-300 BOAY cvvvreeereess e sesseen £99
OLYMPUS OM 35MM USED

OM-10 DoAY csvsisismimmissssnsmisisi £99
Olympus belluws ............................ £149

503CW Blue,
80mm F2.8,
A12, WLF

!
£3999

501C,
80mm F2.8,
A12, WLF
£2499

HASSELBLAD 6x6 USED
503CW Blue, 80 F2.8, A12, WLF£3999
503CW, 80 F2.8, A12, WLF box £3999

501C. 80 F2.8. A12, WLF.............£2499
501C body black..........u.... £999
ULTEIU o | PR ——— £599
UG ST =1 | E——— £399
PIM 98 PRSI o £369
WL F ehtiriie s smsanssmmssmmsanissss £399
A12 magazine.......eeceueune. £199/499
A16 magazine.......cumcoemsmmnss £249
Lens hoods/filters - various.......£WEB

HASSELBLAD 6x6 USED
A0 F4 CFE caeeeerceeesesesenansnnnns £1699
S5O F4 CFE e £999
135 F5.6 CF...ocoreeeereesmmsennssmmsssmmssnnssens £599
120 B EEcnnnnaapar s £899
150 B4 CF...sivvinsnnssusii £499
150 B4 Black T* .. £399
1BO FAEE. .cunmmmrsmimms £799
250 ED B L F sz £499
250 F5.6 black T* ..o £299
Winder CW ... eeeecevereeneeeeeene £199

Macro bellows & hood.................

PENTAX 645 AF USED

33-55 F4.5 FA...ccieiinsienrinenneeennns £499
35 F3.5 FAHD. s £699
A5-80 FAD Fluiismumsmiitivngon 29
55 E2.8 b Fluuumssiinuss £599
53-TTOES:S Flnnmanmi £499
150-300 F5.6 FA ED box.............. £499
200 F4 FA....£399 300 F5.6 FA.... £499
400 F5.6 FA.... ... £499

PENTAX 645 MF USED

B8 F2.8.....ooecceinensnsersssssmmesssnmennsonens £299
SO-1 B0 FLD oo £299
135 F4 leaf boX...cviac £399
IO P ciiiinnamimmiissiniiisi £299
300 F4.-gisen T™...cucmmmes £499
1.4x or 2x converter each............ £149
Auto ext tube Set...cereerenes £149
Helicoid ext tube ....uoveevecreennes £199

REF converter angle finder........ £149

LEICA USED

Voigtlander 50 F3.5 Heliar........... £369
Televid 77 + 32x eyepiece........... £599
5x4 MONORAIL USED

Cambo Master 6 5x4 monorail.. £499
Cambo bag bellows...................... £149
Wista 6x7 roll film holder............. £149
Wista 6x9 roll film holder............. £149
GITZO USED

GH3382 QD ball head............... £329
GT354TLS e ccerssseeesnsssnnnsnns £499
L ] B e £599
GIS54TLS i £699
GIS543LS i £699
(52220 Explorer.... ..o £199
G2380 Fluidhead ....coevveveeeerecanee £239
GM5561 monopod.....eeeeeeceenmne £249

PENTAX 6x7 USED
35 F4.5 late....£699 45 F4 early.. £399

B FA late e eaaeean £599
5 F4:5 st Do . ovnvnniiaas £499
7o FAS POX: s £499
D0-180 5B £399
100 F4 mMacro boX.....eermeemesmnes £599
120 F3.5 soft fOCUS ...ovmeeererereernnes £299
135 F4 MACIO wueeeeeeeeeeneeneeseenammnnses £299
165 F2.8.......£199 165 F4 |leaf.... £379
200 F4............ £249 300 F4 latest £199
400 F4 early .. £399
1.4x or 2x converter ech .............. £199
Wabden grip e £149
REF converter angle finder ......... £149
Helicoid ext tube ..o £149
LIGHTMETERS USED

Sekonic L308B ... £149
SekoniC L358..erereceeeveermenesenasenss £149
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PARKCameras

® York Road, BURGESS HILL,
West Sussex RH15 9TT

@ 34 Rathbone Place,
LONDON, WI1T 1JN

* Experts in photography * Unbeatable stock availability * Competitive low pricing * UK stock

CANON EOS R6 MARK i

Discover the Power. Unleash Your Passion.

NEG
©[e]7K

The EOS R6 Mark Il delivers the optimal
balance of quality and performance:
exceptional detail to achieve your vision,
and superb speed to capture every moment.
With a 32.5 megapixel sensor, 40fps
continuous shootingl, intelligent auto focus
tracking and custom controls, this powerful
camera is built to match your pace,
workflow and creative ambitions.

BODY ONLY + RF 24-105mmMm IS STM

£2,799 £3,149

Spread the cost with 3 months 0% finance.
Minimum deposit of 10% required.
See website for details.

32.5

MEGA
PIXELS

CANON EOS R6 Il

CANON EOS R5 1l

llllll

FREE
GIFTS!

FREE
GIFTS!

£4,399
Receive a FREE Canon
LP-E6P battery & Delkin 256GB

CFexpress card worth over £300

£1,849

Receive a FREE Canon
LP-E6P battery & Delkin 128GB
SD card worth over £250

CANON CANON
RF 100-400MM RF 100-500Mm
F/5.6-8 1S USM F/45-71L IS USM

£2.699

3 months 0% finance available.
See website for details.

6 months 0% finance available.
See website for details.

NIKON Z5 I

Truly together

=

Make the leap to full-frame photography
with the Z5 Il mirrorless camera and you’ll
get more detail, more depth, more space
to create. The wide Z mount and full-frame
BIS sensor open incredible possibilities for
handheld shooting in any light. Their most
powerful image-processing engine boosts
performance, bringing more speed and
fluidity to everything you do.

24.5 LK

MEGA
PIXELS

BODY ONLY

£1,599

+ Z 24-50mM F/4-6.3

£1,859

NIKON Z 6 | NIKON Z 6 Il

FREE
GIFTS!

FREE
GIFTS!

BODYIONLY;

218799
Receive a FREE Nikon
EN-EL15C batt. & Lexar 128GB
CFexpress card worth over £240

EN-EL15C batt. & Lexar 256GB
CFexpress card worth over £330

+Z 24-70Mm F /4

£2,129

2 YEAR WARRANTY

See website for details

Scan here
to watch our
hands-on review!

FREE
GIFTS!

£15%9.9.9

Receive a FREE Canon
LP-E19 battery & 2 x 512GB
CFexpress cards worth over £800

CANON

PIXMA PRO-200S
A3+ PRINTER

£459

See website for even more
Canon printers.

Scan here
to watch our
hands-on review!

NIKON Z 24-105mMm
F/4-7]

£529

Limited stock now available. See
website for full details.

All prices include VAT @ 20%. Finance provided by Omni Capital Retail Finance. See website to learn more.

All products are UK stock. E&OE. Please mention “Amateur Photographer” when ordering items from this advert.

Prices correct at time of going to press; Prices subject to change; check website for latest prices.

SONY A7V
Beyond Standards

=

The Sony a7 V brings professional-grade
speed and intelligence to a compact full-
frame body that’s ready for any creative
challenge. With Al-powered autofocus, 33
MP of stunning detail, and 4K 120p video,
it delivers outstanding results for hybrid

creators who demand both precision and =
freedom.

BODY ONLY + 24-70mMm GM I

£2,799 £4,069

Save £200 on selected Sony GM |l lenses
when bought with the a7 V. See website.

2 YEAR WARRANTY

See website for details

33.0 LK

MEGA
PIXELS

Scan here
to watch our
hands-on review!

SONY A6700 SONY SONY
FE 100MM FE 400-800mMM
F/2.8 MACRO GM OSS F/6.3-8 G OSS

BODY ONLY

£2.,199
Spread the cost with our finance
options. See website for details.

£400 CASHBACK

AVAILABLE 15.01.26 - 15.02.26

£1,449

Spread the cost with our finance
options. See website for details.

OM SYSTEM OM-1 MARK II

The power of one frame

SEE
©

The OM SYSTEM OM-1 Mark Il is a statement
of blazing fast speeds, unparalleled a0
computational capabilities, & tactile usability,
with refinements throughout the camera.

£1,399

NEW & now in stock.
See website for details.

FREE

20.4 LK

MEGA
PIXELS

OM SvaTEM
-1

what the OM-1 Mark |l presents is a true
wonder of outdoor photography equipment
that will perform wherever you go.

Scan here
for even more

BODY ONLY

£1,649"

*Price after £400 cashback.
You pay £2,049 & claim
£400 from OM System.

+12-40mMm F /2.8 PRO I

£2,099°

*Price after £500 cashback.
You pay £2,599 & claim
£500 from OM System.

OM SYSTEM OM SYSTEM OM SYSTEM
OM-5 MARK || OM-3 50-200mMmM

F/2.8 1S PRO

L EZOO
CASH

BeBY Oy BACK

£899
*Price after £200 cashback.
You pay £1,099 & claim

£200 from OM System UK.

LEICA M EV1

You Belong Here

£200
CASH

BEBY ONLY  BACK
E %

£1,499
*Price after £200 cashback.
You pay £1,699 & claim

£200 from OM System UK.

£2,999

Spread the cost with our finance
options. See website for details.

g N

The Leica M EV1 combines the traditional values of

the M-System with the advantages of an integrated
electronic viewfinder. The dioptre compensation and
practical focus assists facilitate precise manual focusing
- in particular when using the fast Leica Summilux and
Noctilux lenses at very shallow depths of field, as well
as with ultra wide-angle, telephoto and macro lenses.

Qur Price

£6,840

See website for savings on

lenses with the M EV1

f X B8 J »




Visit our website - updated daily

parkcameras.com

or e-mail us for sales advice using

sales@parkcameras.com

CCI|

one of
ales advisors 7 days a week

01444 2370 60

our knowledgeable

Scan here
to watch!

bg watching our guide at
. www.youtube. cnm/@pu_rkcamerus i

T

* UK’s largest independent photo store * Award winning customer service * Family owned & Run

SIGMA BF

Radical simplicity

The Sigma BF represents a new, more intuitive way
to use a camera. It is streamlined to make the act of

photography as effortless as possible. Sigma have Body Only
replaced the shooting mode dial - itself a holdover £1.869
from the days of film photography - with direct Al e i Black
access to the five elements that decide the or Silver designs.
photograph.
SIGMA 14MMm SIGMA 35MMm SIGMA 28-200MMm
F/1.4 DG | ART F/1.2 DG Il | ART F/35-63DG | C

SONY E / L MOUNT

£1,499

Stock expected March 2026.

SAMYANG AF 24-60MM

f/2.8

This lens offers a full-frame focal range that

covers wide to standard subjects, which is ideal for
photographers and hybrid creators who want to
shoot different genres with a single portable zoom.
With a constant f/2.8 aperture it provides consistent
exposure and control over depth of field, while
maintaining excellent low-light capability.

SONY E / L MOUNT

£1,299

Spread the cost with our finance
options. See website for details.

SONY E / L MOUNT

£799

Spread the cost with our finance
options. See website for details.

Sony E-Mount

£508

was £635
Offer ends 01.03.26

SAMYANG SAMYANG SAMYANG
AF 50Mm AF 24-70MM AF 35-150MM
F/14 |l F/2-28 F/2-2.8

SONY E MOUNT

SONY E MOUNT

SONY E MOUNT

£911

£479 £659
Was £599 Was £824 Was £1,139
CANON NIKON
EOS R8 Z5
BODY ONLY BODY ONLY

available from £579

CANON DSLRS

E0S BL) Mark Lcasmamssannan IOM ESYY
EOS 70D TOM £164
PO BODDinsanmsimssnniane TN 579
EOS 550D s  FOM £64
CANON MIRRORLESS

~OS R5 Mark 1... . from £3,049
E0S D\5fr~::mn £1179
EOS R6 Mark ... from £1,269
EOIS b TTONMYV £ &9
EOS RPueseesesirsssssssssssssnnnn T FOM £489
S Bt TOIM EDB P

available from £481

NIKON DSLRS

B cumnicasansnssmanise TN S LeD ¥
DBOO... s TTOM £209
IS snsasavannisumanineasia TSI EV
15X 1010 SIS 1 g0 ] 2 ¢ 16 oL
NIKON MIRRORLESS

B R s K Y
4 & YIS i 0104 15 o 10
20 lssspnemsmmmppsnrascc O LTS
4 SRS 1 g0 15 8 16 3 W04 L
I L i .. from £402
Tt - from £339

TAMRON 25-200MM
£/2.8-5.6 Di lll VXD G2

This lens is the successor to the highly acclaimed 28-
200mm F/2.8-5.6 Di lll RXD, reborn as an advanced
2nd-generation “G2” model. It offers improved image
quality and faster, more precise autofocus powered
by TAMRON'’s VXD linear motor focus mechanism.
Experience the full potential of an all-in-one zoom,

reimagined.

TAMRON 90MM

F/2.8 DI lll MACRO VXD
SONY E / NIKON Z

TAMRON 16-30MmM

F/2.8 DI Il VXD G2
SONY E / NIKON Z

Sony E-Mount

£y

Now in stock

TAMRON 70-180mM

F/2.8 DI Il VC VXD G2
NIKON Z

£549

Add a HHoya 67mm UX ||
UV Filter for £29

DJIRS 5

Lead the Scene

The new DJI RS 5 features touchscreen subject
selection with the new tracking module, smooth
balancing from fine-tuning knobs, and direct control
via the new briefcase handle - all backed by faster

charging and extended battery life.

VANGUARD

VESTA GO 204AB
ALUMINIUM TRIPOD

'£80

was £100

usev

FUJIFILM e——
=12 —

available from £1,069

FUJIFILM CAMERAS

SEXIOU basammamsassnaissssneilet gDy
G104 L0103 | . Jo W fo )
GFXB0S lsrreseeresceenersesessssssssesssenssnenn 1,919
GEXHORE s TTOIT B0 1S
XPro3..sennscsseceimsecrsssinnenenn 11OM £1,109
L IO TIIROO.. s » 1 B T4’
) Gl 1510 IR I go 12 I °101°
X P2 o ST OITE oW
D T IO (> 1 1B T
X-E3.. .from £439
><1OOF ..from £819

£849

Add a Hoya 67mm HD Il
UV Filter for £85

VANGUARD ALTA

PRO 3VRL 303AT
ALUMINIUM TRIPOD

£299

Was £400

X999

Spread the cost with our finance
options. See website for details.

Available from

£485

Limited stock available now!

VANGUARD

VEO METRO B30L
BACKPACK

ZV-E]
BODY ONLY

available from £1,579

SONY CAMERAS

B Sellcismsmnminrsmimssississton] a9y
ATR IV s 1 1OM £1,359
B | snmswsnnsnisansnsnna TN LUDS
ATR N osesrinsssssssnssessesssssssnnene . FOM £519
B Wi TN B0
AT IV .enrsessinsssiessesmssssssnesennne TTOM £1,269
B Nssmmessnammmmmsn T AT RSP
N N | £ 010 8 I SV 1°
REBUO svmmmmmmnmmsmsssmeaiton X9y
ABS00 ... T TOM £539
A6000... .. from £209

TRADE-IN OR SELL YOUR KIT WITH PARK CAMERAS

SRS NGO INREGIROINRIZ V@S Sce website to learn more

AN REOINSINO]VIONN= provided INSTANTLY

LIRVAABI=RINR=IOINIONI= OVvailable on a wide range of products

FREE HOME
COLLECTION
AVAILABLE"

*For equipment valued over £300

For even more Used products, check out www.parkcameras.com/used - UPDATED DAILY

Learn about how to Get started with Adube Lightruum




“The exact product | was searching for, in stock, good "Never seen a camera shop with So many
price and very carefully packaged up with super fast varieties of camera from film to digital, clearly
delivery. Excellent service!” shows a lot of passion and hard work!”

“Very informative the guys really "Quick delivery and great
know their stuff. Nothing was products!”
too much trouble.”

"Really helpful staffand a
"Great service as always. fantastic selection of kit
My go-to store for all my Definitely going back.
cameraneeds.’ C G m e r 0 Still smiling.”
L 3 , "Great customer service,
This 'Sf how intemet ) and would recommend to
shopping should be! C e n re U i —————

"Highly recommend popping “l_z’n'cing IS competitive, service
inif you need anything = s friendly, and the knowledge

camera related, old or new.”

runs deep. What's not to like?"

e \Q
FREE UK 0% N‘nf bﬂﬁlﬁl‘!“g“m’"e" PART EX & 5STAR

DELIVERY = FINANCE “}Jmﬂﬁ”[‘f y TRADEIN SERVICE

2025

DYouTube

centre uk

Subscribe to =
our Channel!




Open the door to
New opportunities

-
L
E
L
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Upgrage your
pDhoto/video Kit
or sell for cash camera

www.cameracentreuk.com Centreuk



IN [HE SPOTLIGHT!

X
*
*

EXPERT IMAGING AND *
SOUND ASSOCIATION %

* X
* o
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EISA AWARDS 2025-26

visit www.eisa.eu for the winners

EISA 1s the unigue collaboration of 593 member magazines and websites from 26 countries, specialising
In all aspects of consumer electronics from mobile devices, home theatre display and audio products,
photography, hi-fi and in-car entertainment. This international association includes expert members In
Australia, India, Canada, the Far East, USA and the wider European community, ensuring the EISA
Awards and official logo are your guide to the best in global consumer technology!




Amateur
PLEASE MENTION pmllgllupnell WHEN RESPONDING TO ADVERTISEMENTS

Professional B/W and Colour
processing and printing service -
from 35m - 5x4 negatives or films

Develop and contact sheet @ £8.00 per film
2 or more films @ £7.00 each

Develop and 6x4 prints @ £14.00 per film

Develop and ox/ prints @ £17.00 per film
Any orders over £35 - you will receive a FREE film!

All work printed on genuine B/W, colour papers

Send cheque + £4.00 P&P
Karl Howard, 16 Chalfont Close, Hemel Hempstead, Herts HPZ 7|R

01442231993 www.khwp.co.uk

COLLECTABLE CAMERA SPECIALISTS

Croydon Photo Centre
High Street Radio & Photographic :
J (est 1959) J Camera Collections
Classic Leica & Vintage Wanted

Camera Specialist
Rare Lglca accessories available Call us on 020 8867 275
EC]UIpment boug ht & SOId or visit our website at:

www.croydonphotocentre.co.uk www.peterloy.com
Tel: 07955 589805

Equipment for sale?

(reat news! The global market for quality digital and film cameras,
lenses and accessories is as strong as ever.

With a worldwide network of customers we're paying our highest prices for Nikon,
Canon, Leica, Fuji, Sony, Olympus, Panasonic, Contax, Voigtlander, Hasselblad,
Minolta, Sigma, Tamron, Tokina, Bronica, Mamiya, Pentax, Schneider, Zeiss,
Linhof, Shen Hao, Ebony, Wista, Chamonix and other top quality brands.

Free collection
Same-day payment

Contact Jonathan Harris for an immediate quote:

01277 631353
info @worldwidecameraexchange.co.uk

www.worldwidecameraexchange.co.uk OB oy s e
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Attenborough, who

is 100 years old in

May, has been in
some strange locations in his
lite, but maybe not as odd
as the water tank at Elstree
Studios, which had been used
extensively in the famous Dam
Busters film (1955).

It was 2001 and Radio Times
wanted a cover photograph to
announce the groundbreaking
BBC TV series The Blue Planet.
They commissioned Andy Earl,
known for his iconic portraits
of Johnny Cash, Prince,
Madonna, Robbie Williams,
Mick Jagger and Annie Lennox
and album covers for Pink
Floyd, Duran Duran, Pet Shop
Boys, and most famously in
1982, the controversial one of
Bow Wow Wow.

National treasure

With a track record like that he
felt emboldened to persuade
Britain’s national treasure that
he needed to ‘be in the sea’.

“The RT's suggestion of a
swimming pool wouldn’t work,’
Andy recalled. “‘We needed it to
look like an ocean with waves
and so on. So, Elstree it was
and David agreed.’

A 40ft theatrical sky backdrop
was sourced, assistants made
waves out of shot, and then
the legend positioned himselt
for Andy.

‘He was fine with it, although
he did find it a bit chilly.’

It was all worth it though
because it won the magazine
cover of the year award. I knew
of Andy’s can-do personality
when he was a student at
Trent Polytechnic in the 1970s,
and from his involvement

- Analysis

Paul Hill considers...

i

R

later with my workshops

in Derbyshire. At Trent Poly

he participated in a US
exchange programme and came
back to Nottingham raving
about William Egglestone’s
colour work. His diploma show
was a revelation, particularly a
project he did using colour
featuring the rich racegoers at
Ascot that turned out in a way
he wasn'’t expecting.

‘I decided to use a flash gun,
but instead of shooting at
1/125th I shot at 1/15th!

‘I thought I had messed up
badly, but the motion blur
effect looked okay and that is
what became my final show.’

His daylight flash methods
influenced the late Martin Parr,
who told an interviewer:

. Blue Planet, BBC, 2001 by Andy Earl

‘We needed 1t to look like an ocean with
waves and so on, and David agreed’

‘I remember seeing (Andy’s)
pictures....and being very
interested in that technique.’

Those images were also seen
by punk impresario Malcolm
McLaren, who loved his
original approach that emerged
from his polytechnic course. So,
his outstanding contribution to
the music industry began. More
than 400 album covers and 20
music videos later, a very
youthful 70-year-old is still full
of energy and ideas.

‘I have been on the board of
governors at the Arts University
Bournemouth for years and
they asked me to do an

exhibition in their new gallery
that had an educational bias.
How I was educated in the
medium myself, problem
solving, and how important it
is to acquire an individual
vision — creative and original.’

The exhibition See or be Seen
finishes at AUB on 12 February,
and it is going to educational
venues associated with Andy,
such as Nottingham Trent,
Falmouth and Norwich
Universities before travelling to
Saudia Arabia, Singapore,
Dubai and China.

To see Andy’s work, visit:
andyearl.com

Among many achievements, Paul Hill has written two books on photography, was director of the Creative Photography course at Trent Polytechnic and has been exhibited numerous times.
He was the first photographer to receive an MBE for services to photography and the first professor of photographic practice in a British university. hillonphotography.co.uk.

66

www.amateurphotographer.com



THE SMALLEST & LIGHTEST GFX SYSTEM

FUJFILM G F~2X 100 R~

The GFX100RF is the first fixed-lens digital camera in the GFX Series,
equipped with a 102-megapixel high-speed sensor and the |latest high-speed
IMmage processing engine. It is the lightest camera in the GFX Series allowing ftor
an exceptional high-quality shooting experience to even more users.

| Perfect
102-megapixel Focal Length
. Vor, large format {H b with a versatile
™ S sensor L SRR o i 35mm f/4
' o, s w5 fixed lens

3.15” two-axis
LCD monitor

Multiformat T b e with new user
with Aspect DR interface
Ratio Dial SENE g7 N\ | -

on the rear

- Built-in 4-stop |

4K/30P video |

ND filter
capability when shooting M
with ‘F-Log2’ ) _ in bright ;-15{
 § J N condltlons "’ | l’ |
B 1]

_+ ¢y ‘:‘. & el e %

_ ~ Register your ‘ [i'- | i

watch our . _EI GFX 100 A o Wi r\ 1 i
hands-on  pErEass £4. 499 . Fujifilm UK & ! b B

rewew V|deo e ¥l g 0% finance 0pt|ons available. AR IP -
i VT year warranty! Ends 31.03.26

Y

Even more FUJIFILM GFX ' *’i. i-'

Fujifilm Fujifilm 5 YEAR Fujifilm .' A 5 YEAR
GFX 100S Il 0 Wi GFX100 1l .. el GF 55mm im b
Body Only ' | Body Only kel f/1.7 R WR

£2,249

© LONDON
34 Rathbone Place,
CCI Mmeras ooes
© sussex

York Road, BURGESS HILL,
West Sussex, RH15 9TT

Visit our website - updated daily or call us 7 days a week

www.parkcameras.com 01444 23 70 60
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All prices include VAT. All products are UK stock. Finance provided by Omni Capital Retail Finance. See website to learn more. =
EGOE. Please mention “Amateur Photographer” when ordering items from this advert. b TI"USthIOt >

Prices correct at time of going to press; Prices subject to change; check website for latest prices.




*Trustpilot

Rated Excellent

based on over 70,000 reviews

r r THE _‘

Photograph
& Vlgd eg Y

14 - 17 MARCH 2026
NEC @ BIRMINGHAM

Join us at the show for:

P 7
6¢ y

Exclusive show offers 10% trade-in bonus' In-depth advice Gear repairs
from top brands SO YyOU canh upgrade from one of our experts in-person at the show

IT&C’s apply. Additional 10% trade-in bonus is applicable when trading in any working product at The Photography & Video Show, Wex Photo Video stand
D83, NEC, Birmingham. The 10% bonus will be offered as Wex Photo Video credit only. Offer starts 14.03.26 and ends 17.03.26. ?Discount applies to advance
entry tickets. It cannot be used in conjunction with any other promotion, expires on 12.03.26 and cannot be applied retrospectively. Promoter: Future
Publishing Limited. ©Warehouse Express Limited 2026.

Use code?: WEX26
for 20% off advance tickets PR IR . RRm

Scan to book or visit




