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Artefacts or ephemera

T he melancholy task of sifting through  
a recently deceased parent’s effects  
is familiar to many of us. Often as 

not, the accumulations of a lifetime include 
items that had themselves come from earlier 
generations. The most voluminous category of 
these momentos and keepsakes must surely  
be photographs. 

Some years ago, while cleaning out an attic 
not long after my father died, my brother and 
nephew discovered a Keystone 8mm movie 

 
they set up the 70+ year-old machine, plugged 
it in and switched it on. To their astonishment 
the lamp came on as it whirred into life.

school projectors in the 1960s, my brother 
threaded up one of the spools, and focused the 
image on a blank wall. For the next few minutes 

time in decades, they watched what appeared 
to be footage from a trip across the USA in 
the early 1950s. As a cinematic experience it 
was not remarkable, but right at the end there 

including a 10-second clip from which the 
picture on this page comes. That’s my mother 

 
and the bub is none other than your editor.

would not have been all that remarkable for 
American middle class families 70 years ago. 

But they wouldn’t have been common either. 

multiple family members and friends recording 
the occasion in 4K high resolution video on 
their smartphones.

Maybe it’s the photographer in me, but when 

running through the projector was the same 

decades ago. 
Film, it struck me, is an artefact, while digital 

technology they’re stored in. They are ephemera. 

70 years from now, turn it on, and see what it 
recorded. Film, particularly the Kodachrome 
used in that movie, will last far, far longer.  
And, even without a projector, you can just  
hold it up to the light and see the image.

models they’ll host, have become a daily staple 
in news and popular culture. At the same time 
as this increasingly bubble-esque technocratic 
scramble reaches a frenetic crescendo, quietly 
and largely unnoticed, humans’ deep longing for 
authenticity is pushing back. And photographers 
are an important part of the story.

Two of photography’s most famous brands 

names and familiar processes, there is a small 
but diverse group of alternate photographic 
process practitioners exploring such exotic 
realms as tintypes, dry plates, daguerreotypes, 
salt prints, ambrotypes and more.

with analogue photography’s renaissance is 

of analogue photographic practices for the 

current generation of young image makers is a 
complex topic but one, in the end, very much 
anchored to the materiality of its components.

this issue began his career sending stacks of 
Fuji Velvia slides to prospective publishers. 
His tools are mainly digital now, but as you’ll 
see, his ethos has an analogue shooter’s 
appreciation for the importance of patience 
and persistence.

Thank you for buying your own completely 
analogue copy of Photo Review. May your 
photographic endeavours be rewarding whether 
they are purely digital, purely analogue or 
something in between.

Don Norris 
Editor
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pairs of Shy Albatross, which are endemic to Tasmania. The Tasmanian government has 
maintained a long term monitoring program on the island for over thirty years.



In Place 
ART OF THE NEVER-ENDING PROJECT
By Don Norris



6  #103 photoreview.com.au

Mutton Birding, Dog Island, Bass Strait, Tasmania.
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T asmania is one of the world's hotspots 
for whale strandings. There'll be 600 
whales on the beach, and it's… it's 

it for the New York Times, or The Australian, or 

image that speaks to the epicness of that in a 
way that's not sensational?’

For the Hobart-based photographer and 
cinematographer, connection to the landscape 

why. But nature and the outdoors have always 
been there.’

focused on just training and travelling to events, 
quite a lot overseas and around Australia. 

undergraduate degree in photography because 

pretty much training full time and going to 
university at the same time.’

going on trips in Tassie and kayaking down wild 
rivers. As soon as you start engaging with that 
sort of thing, particularly in Tasmania, you start 
to really connect with a place.’

particularly whitewater [rapids], with a small 
group of people, so it's quite an intense 

‘

experience you all share. But once you start 
going on multi-day trips, whether that's walking 
or kayaking or sea kayaking, spending multiple 
days in the outdoors… it gives you more time to 
decompress and just get in touch with where 
you are, as opposed to a day trip, which is great, 
but it's just a slightly different thing.’

degree, Matthew was determined to make 

the best place to learn would be as a press 

the local Hobart newspaper, The Mercury, and 

photo editor my portfolio, and he said, “that's 
fantastic, but we haven't had an intern since 

INSPIRATION

For many 
photographers 

the problem 
is looking 

outside yourself 
for the best 
approach.

http://photoreview.com.au
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INSPIRATION

Below: One of the great Tasmanian stories is the story of the forests. The battle to stop native forest logging. This image 
shows a young activist locked onto logging machinery in an attempt to stop logging in the central highlands of Tasmania. 

the central highlands of Lutruwita / Tasmania. 

http://photoreview.com.au
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So, he did the logical thing. He started shooting 

Tasmania and took a lot of photos. This was back 

Velvia, doing adventure sports’, he said.
 

sat on the images, but another saw that there 

my photos in. So they called me up and ended 
up publishing quite a lot of photos for quite  
a few years.’

whitewater kayaking and bushwalking and  

of adventure tourism, ecotourism in Tasmania, 
relatively early on.’

 
with NGOs, environmental NGOs, because  
all organisations now need to tell their  

 
you're trying to get funding… so there's  
a lot more work for NGOs. And then there's  
long-term projects and documentaries:  

long-term projects, and often those projects  
 

along the way.’
While he's kept busy with his photography 

and his documentary cinematography work, 
Matthew has what he calls his never-ending 

 
and the way this place makes me feel.’

that are kind of vignettes from dreams.  

INSPIRATION

http://photoreview.com.au
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INSPIRATION

Those little 
victories along 
the way keep 

these large areas 
more intact.’

http://photoreview.com.au
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to access the site of a proposed 140-hectare mining heavy metals tailings waste dam. The tailings dam is yet to be built.

http://photoreview.com.au
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INSPIRATION

It's never-ending in sort of a good way.

 
 

 
of the day.’

writers, particularly Tasmanian ones’, Matthew 
said, adding: ‘The cool thing about magical 
realism is they can make stuff up, but it's kind 
of based on [reality]. So when you've got that in 

start to recognise things that you wouldn't have 
because you weren't tuned into what you're 

people can recognise, but they're not sure why.’
‘Most of the images are shot in really soft 

light, and the [albatross] are white, so in the 
very last bit of light, they shine. A lot of people 
think they're lit, but they're not, because 

environment. So you get this inherently  
dreamy thing: big glowing birds.’

The never-ending project, Matthew said, 

enough times that you know it, as opposed 
to being a day trader and turning up, or a 
parachute-journalist situation.’ For many 
photographers, he said, the problem is  
looking outside yourself for the best approach. 

answer is, there is no answer. The answer is, 
you've just got to go and explore. You've got  
to experience a lot of stuff…’

The albatross images came from a 
documentary photography project that  
entailed multiple trips over a period of  

 

off the wind-swept coast of Tasmania's 
northwestern tip. ‘Everything takes time, and 
that's what people who aren't photographers 
don't realise’, said Matthew. ‘You can't predict 
what's going to happen, or when. You can 
predict what, you just don't know when.  
So you just have to wait.’

‘The tricky bit is zoning out, but still paying 
attention’, he said. ‘There's so many brilliant 
photos that exist because the person that  
took them just stayed that little bit longer.’

Staying a little bit longer and being a witness 
with a camera have also been Matthew's 
contribution to the decades-long struggle to 

he said. ‘We know the majority of people want 
native forest logging in Australia to stop. We don't 
need it anymore. There's plenty of science behind 
that, and plenty of surveys of the public.’

‘Those little victories along the way keep 
these large areas more intact. They haven't 
been whittled away quite so much. So when 
the result comes, it'll be a better result than it 
otherwise would have been’, he said.

frontline activists, the people that literally chained 
themselves to the bulldozers. They're often seen 
as a bunch of scumbags, quite radical. And this 
young woman got up and gave this speech.  

http://photoreview.com.au
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INSPIRATION

extinction. Five years ago there were only 17 known birds in the wild. Tasmania has an Orange Bellied Recovery Team of 
scientists and volunteers working together, often in extreme conditions to breed, release, monitor and provide the best 

who are endemic to Tasmania. The program is currently overseen by marine biologist Dr Rachael Alderman, who has been 

devices, her hands and forearms are bitten and bleeding. These are wounds of love; they mark an engaged scientist’s 
deep affection for an extraordinary bird.

http://photoreview.com.au
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INSPIRATION

She said: “We've stopped logging in this forest for 

of forest is now declared a World Heritage Area. 

‘My work is to amplify what they're doing… 
amplify the cause, but also make them feel 
good about what they're doing, so they're  

want to do it.’

‘My skill is turning up and being there to  
take photos and document it, so the other side 
can't say it didn't happen or make them look 
like crazy radicals.’

something you think is really interesting, just 
go and explore it, and see where that leads 
you, where the home for it might be, where 
the audience is. Don't start with “what's the 

and take it from there.’  

See more of Matthew’s work on:

 @rummin_matt

w  www.matthewnewton.com.au 

http://photoreview.com.au
http://www.matthewnewton.com.au
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Back to the 
visualising future
PHOTOGRAPHER, AUTHOR AND ARTS EDUCATOR  
MEREDITH SCHOFIELD HAS BECOME A PASSIONATE  
CHAMPION OF THE CREATIVE LESSONS INHERENT  
IN OLD-SCHOOL, PRE-DIGITAL PHOTOGRAPHY.
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Before we get to talking about  
your own story, let’s clear up a big 
question in photography at this time:  
Is analogue photography (shooting 
film and doing hands-on developing 
and printing in a darkroom) making  
a serious comeback?

Yes, there’s a big resurgence, and the niche is 
expected to grow. That’s indicated by the fact 

and Rochester, New York, respectively. They will 

capacity to go a lot further.

Why the resurgence?

and long-time analogue practitioners realising 
that there’s a need out there for more authentic 
and one-of-a-kind forms of visual storytelling. 

committed out of their photography, and with the 
analogue process, it slows you down and a lot 
more thought goes into creating an image.

creatives have become so deeply reliant on 
digital technology – on just pressing a button 
and looking at the screen on the back of the 
camera, without really considering the visual 

look of the image – that they’ve missed out 

in teaching is to get them to realise that the 
machine they are holding is actually dumb,  

really seeing light and visualising an image 
before you even pick up the camera. 

And now there’s also image generation 
using artificial intelligence…
With digital photography, and especially now with 

product. But that’s not why you become an artist. 
You become an artist because you enjoy the 
process of creating the work. And with analogue 
photography the process is much longer, more 
dynamic and more hands-on. The emphasis is 
on the creative experience and the expression 
of oneself, and not the end result.

When my students are in the darkroom for the 

 
We have more than a hundred years of the 

spools and see they’ve got images, they can’t 
believe it. Even more so when they’re enlarging a 
print. When they slide the paper into the developer 
and the image appears, they think it’s magic. 

What kind of cameras do the  
students use?

to the 1970s. Models with manual focus and 
very basic light meters.

http://photoreview.com.au
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demand them.)

How did you yourself get  
into photography?

at Alfred Deakin High School, which was 
said to have the biggest darkroom in the 

started my working life in the music industry,  
as an audio and lighting engineer. 

working in live production for six years as the 

realised that photography was to be my lifelong 

three years, envisaging myself as an editorial 
photojournalist, researching and meeting 
people to create bodies of work that told stories. 

We were the last cohort to go through the 
course when it was 100 per cent analogue, 
using large format 4x5 land cameras.  

You’d have to understand lighting ratios and use 
complex algebra to calculate focal length and 

and record light. Not to rely on a camera, but to 
visualise what you wanted and rely on your eye 
and technical knowledge to get it. 

A lot of what I 
do in teaching is 
to get to them to 
realise that the 
machine they 
are holding is 

actually dumb, 
and it’s not what 

photography 
is. I tell them, 
‘YOU are what 

photography is.

After completing TAFE, how did  
you get a start in the industry?

 
like working for other people and made the 
decision to  
work with local councils, and the Sculpture By 
the Sea festival in Bondi really put my name  
out there as they credit their photographers  

 
for a decade was for local and federal 

Without Borde

awareness of male violence against women), 

reconciliation organisations. 

What do you think you brought  
to that kind of work with your  
personal photographic style? 

approachable and good at matching my  
energy to other people’s. You have to  
be able to put people at ease and connect 

campaigns for the federal government,  
 

to gain their trust and give them agency 
to tell their stories. And that’s before the 
camera came out. That was the last thing  
on my mind.

 
a service by being accurate in the kind of  

 
clients can think that the sort of thing  
they want is all the important people  
standing in a group, looking at the camera.  

Obviously, your most recent exhibition,  
at Sidecar Roasters in Branxton, NSW, a 
few months ago, deliberately echoed 
that principle of creative discipline.

how the frame limitation can produce more 
considered and impactful results. The exhibition 
also showcased the art of darkroom printing.

Opposite page: Sydney, Australia.

http://photoreview.com.au
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I’m very approachable  
and good at matching my energy 
to other people’s. You have to be 

able to put people at ease and 
connect with them.

Opposite page: The Kimberley, Western Australia.

http://photoreview.com.au
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You become an artist because you 
enjoy the process of creating the work. 

And with analogue photography the 
process is much longer, more dynamic 

and more hands-on.

http://photoreview.com.au
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But when you show them something much more 
narrative, that represents what was really going 

reportage style, and it snowballed from there.

What do you think has sustained  
your career?

 
was doing, and it never really bounced back.  

with my husband and our dog, in our old 

couple of chapters for a potential illustrated 

80ks’, which became a national bestseller. 

What’s next for you?

with The Sydney Morning Herald on occasion and 

main focus now is arts education and writing.  
 

  

http://photoreview.com.au
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OM SYSTEM SPECIAL PROMOTION

Close calls with 
tropical treasures

Brendan James owes his career in photography 
to the charms of a baby tarantula. Brendan 
had no special interest in photography, and 
certainly not in the macro realm of spiders, 
insects, bugs and the like, until a friend gave 
him the tarantula as a pet to counter his 
severe arachnophobia.

it for a tarantula care group on Facebook’,  

my mobile phone just wasn’t good enough.’

renowned arthropod portraiture of American 
Thomas Shahan, which opened up an entirely 
new world to him.

hobbies and don’t do things by half measures,’ 

purely for its insect biodiversity, and that’s 

http://photoreview.com.au
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OM SYSTEM SPECIAL PROMOTION

Learning insect behaviour, 
approaching carefully, controlling your 
breathing, controlling lighting, and 
accepting that many attempts will fail, 
are all part of the process.

tropical Far North Queensland as an insect 
parad
and a large variety of biodiversity, and 
photography is my primary form of meditation.’

He has found that in the commercial 
market for close-ups of insects and the like, 
opportunities exist in editorial publications, 
selling prints, stock licensing, brand 
partnerships, and running workshops and 
photography tours. He has dipped his toe in 

hardy enough for his kind of work, has become 

myself and sell them all over the world.’

Also in his primary backpack kit are an  

which has become a favourite due to its  
w  

size of the image projected onto the camera's 

Brendan. ‘As most arthropods in Australia are 

using macro lenses to wide-angle landscape 

snap-on macro converter, but hardly ever use 
it. The crop aspect of OM SYSTEM cameras, 
paired with the 60mm or 90mm lens, is more 
than enough.’

hours searching the forest for a species of tiny 

defeat and walked all the way back to the car 

car, just staring at me.’

Technical skills matter, he says, but 
understanding your subject is equally 
important. ‘Learning insect behaviour, 
approaching carefully, controlling your 
breathing, controlling lighting, and accepting 
that many attempts fail, are all part of the 

and speed are critical.

http://photoreview.com.au
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OM SYSTEM SPECIAL PROMOTION

and your surroundings. Leave everything as 
you found it, with as little human presence as 
possible. Don’t cut off branches, ruin spider 
webs or take subjects away from their eggs and 
pose them on macro clamps.’

and creative aspects of his macrophotography, 

and crisp focus with some storytelling. 
Sometimes that means highlighting intricate 
anatomy, sometimes it’s about capturing 
a moment of behaviour that reveals the 
subject’s daily life that goes unnoticed by us. 
Most people don’t care what a spider is up to 

fascinating to see a spider wrapping up its 
dinner under the moonlight, or two stick 
insects mating and looking like twisted 

my bucket list will never end.

document in Australia and around the world, 
  

It’s fascinating to see 
a spider wrapping up 
its dinner under the 
moonlight, or two stick 
insects mating and 
looking like twisted 
branches.

http://photoreview.com.au
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Walking with camels in 
the Simpson Desert

A WALK OF DISCOVERY IN CENTRAL AUSTRALIA, 
WITH A PACK OF CAMELS TO CARRY ALL THE HEAVY LOADS.

Margaret Brown

Why do it?

or trekked with camels before, this is a genuinely 
unique bushwalking experience that will provide 
a wealth of photographic opportunities. The only 
company organising such trips is Great Desert 

Australia, accompanied by one or more pack 

All the trips run by Australian Desert Expeditions 
are walking journeys through remote, untouched 
areas that few ordinary tourists ever visit. The trips 

desert treks and expeditions designed to suit 

LOCATIONS

surveys in the desert using pack camels as the 
main method of transport. These treks may 
involve helping professional scientists to collect 
data and some have helped in the discovery of 

archaeological sites, provided insights into the 
relative abundance and habitat association of 
species and catalogued the ecology across a 
range of desert landscapes.

Active participation is encouraged with 
both treks. This could involve assisting the 
cameleers with tasks such as shepherding the 
camels as they graze in the evenings, saddling 
and loading equipment under supervision,  

or lending a hand with other camp duties.  
The camels set the pace for each day’s activities 
– and that pace is normally quite slow. 

No prior camel trekking experience is required 
to join a trek; you just need to be prepared to 
spend time in the bush, sleep in a swag and 

includes no hot showers for the duration of the 

per hour for up to 7 hours each day. 
At the most you will be expected to walk for 

eight to 10 kilometres in a day, with regular 
stops for morning tea, lunch and afternoon tea 
– and also when there’s something interesting 

of camel feed and can vary widely in nature.
There are no cars, which means no 

engine noises and pollution to degrade your 
experiences; no shortcuts are required because 
there’s no rush. You have plenty of time to get 
to know the other people in the group and the 
camels in the string you walk with, each of 
which has a distinctive personality.

You can walk alongside the camel string or 
spread out along the dunes. This is a different 
kind of walking experience from normal 
bushwalks or any other kind of trekking. 

The cameleers who are in charge of the 
camels are experienced and seasoned stockmen 
and women who are specialists in handling 
and working with camels. They have a wealth of 
experience they happily share with participants, 
giving you a chance to learn about the desert 

Nations people who call Munga-Thirri home. 

Two strings of camels, loaded and ready to start the day. Good rains in late summer meant there 
was plenty of water, which also meant green vegetation and plenty of bird life.

Opposite page: A hobbled camel is silhouetted on the crest of a dune, where it will spend the night.

http://photoreview.com.au
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Each night’s camping spot is carefully chosen to provide feed and water for the camels and space for setting 

http://photoreview.com.au
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Conditions

people in good general health who are prepared 
to embrace the unique challenges of the desert. 
Each participant will be required to complete a 

signature. Detailed booking conditions can be 
found at www.tinyurl.com/occ-conditions. 

All camping equipment – swags, stools 

camels). Each trek is equipped with First Aid 
and emergency communications equipment. 

sleeping bag and eating utensils plus a 
limited set of clothing. Travel insurance is at 
the discretion of each participant, although 
assistance with this is available.

When to go
Desert environments can be deadly in hot 
weather so these trips are only possible during 
the cooler parts of the year. The season normally 
starts in May and ends in early September, with 

time temperatures can drop to zero or below. 

Getting there and getting around

days, with the majority being around eight days. 
Most depart from Birdsville, although some 
begin and end in Alice Springs and participants 
are required to arrange travel to and from the 
starting point and any accommodation they 
require before and after the trek. Assistance is 
available to help you organise this.

What gear to take
Lightweight and compact equipment is a ‘must’ 
when you’re involved in these treks since you’ll 
be doing a lot of walking over unknown country. 
While your smartphone camera should be able 
to capture most of the shots you want to take 
as well as recording all the video footage you 
might need, if you want to make big prints of 
your shots – and want full control over exposure 
parameters, a ‘proper’ camera is essential.

Opposite page: Walking with camels in the Simpson Desert in winter is slow travel at its most simplistic. 
The camels carry the heavy loads, leaving you to enjoy the landscape at a leisurely pace.

http://photoreview.com.au
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We suggest an all-in-one zoom lens that covers 

format as the best option for almost all situations. 
Stabilised equipment is advisable as you will 
almost certainly want to capture the colourful 
sunsets and sunrises in the desert and also take 

Weather resistance is another desirable 
attribute because you’ll be outdoors for most 

and tripod behind because you won’t need 
them in most situations. However, if you’re into 
astrophotography, on a clear night the desert 
sky is ablaze with stars and with a compact 
tripod you’ll be able to take advantage of the 
isolation to get some great night shots.

What to photograph
Watch out for photo opportunities on your  
way to and from your main destinations, 

although the trek itself will provide most  
of the subjects you’ll want to record.  

 

sequences documenting various aspects of 
your experiences. For instance, this could 
include loading the camels at the start of a  
day and unloading them in the evening.

take, particularly when you can record different 
individual characteristics. We also recommend 
taking shots looking down on the strings from 
the dunes – and a complementary shot looking 
up as the lead camel in a string crests a dune.

Shots taken during meal preparation 
and when everyone is relaxing around the 

miss opportunities for close-ups of the plants, 
animals and rock formations you come across 
on the trip. The expert cameleers can be great 
for pointing these out to you – and most also let 
you take their photos while they’re working.  
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Lenses for landscape 
photography

BY TRADITION, WIDE-ANGLE PRIME LENSES ARE NORMALLY 
RECOMMENDED FOR LANDSCAPE PHOTOGRAPHY – WE HELP YOU TO 

DECIDE WHEN IT CAN BE WISE TO USE OTHER OPTIONS.

Margaret Brown

LENSES

W hen selecting lenses for a 
landscape shoot you need to 
consider three factors:

1. The conditions you’ll be working in, 
including what type of weather, expected light 
levels, the direction and angle of the sun  

approximately three kilometres was required to reach this spot so lightweight, weather-resistant gear was advisable.

 
to walk to get to the optimal spot.

2. Whether to select a prime lens or  
a zoom.

do must be by shifting your position. They can  
be great for astrophotography and extreme  

low-light work, but you can’t zoom with  
your feet when you’re standing at the edge  
of a cliff or on the shore of a lake or river. 
Zooms are more versatile and easier to use 
when you need options for framing shots.  
But they are often larger and slower than a 
prime lens. 

http://photoreview.com.au
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This pair of images illustrates the effects of lens focal length on perspective. The top image was taken with the 

the perceived perspective.

3. The effect you want to create.  
Wide-angle lenses are great for emphasising 
the vastness of a landscape and creating an 
immersive experience. But what if that’s not 
your objective? Mid-range zooms are great 
for presenting a natural perspective and 
creating an impression of balance in the scene. 
Telephoto lenses will compress perspective  
and make it easier to single out parts of the 
scene for subjects. They also let you shoot 
discreetly from a distance.

Where possible you should match the lens  
to the subject you’re photographing, based on the 
parameters in the table on the opposite page. 

Most cameras apply automatic in-built 
corrections for common lens aberrations,  

rectilinear distortion. Many will also correct 

fringing along high-contrast edges in photos). 
 

correct, although modern lenses usually  
 

of the internal elements. These coatings  
provide some degree of glare suppression  
but you can minimise residual ghosting and 

 
when composing shots to keep the sun  

 
of the image frame.

Features to look for
Since landscape photography usually  
involves working out-of-doors, weather 
resistance should be important in your lens 
choices. There are degrees of weather-resistant 
protection, which are rated accordingly by 

rates the degree of protection provided by 
mechanical casings and electrical enclosures 
against the intrusion of dust and moisture. 

As a general rule, the faster the lens 
you choose, the larger and heavier it will 

be and the more you’ll pay for it.
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LENS TYPE TYPICAL FOCAL 
LENGTH IN 35MM 
FORMAT

BEST USED WHEN...

Ultra-wide angle
You want to encompass the greatest possible area in a single shot and can tolerate some rectilinear 
distortion.

Wide angle You want wide-angle coverage without noticeable distortion. 

Normal 45mm to 60mm You want to reproduce the same perspective as seen by the human eye. Good for shooting panoramas.

Medium telephoto 70mm to 105mm
the other side of a stream or road).

Long telephoto
You are photographing distant scenes or if you want to compress perspective in a scene or isolate a 
particular element. Watch out for reduced contrast due to haze.

Extreme telephoto
You want more extreme perspective compression or if you want to include easily-spooked 
wildlife in shots.

http://photoreview.com.au
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Diagrams like this one, which shows the location of the 

Photographers 
who prefer 

certain angles 
of view and 

fast apertures 
may gravitate 
towards prime 

lenses
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second to moisture resistance. OM System and 
Leica have equipment with the highest ratings, 
but only for certain cameras and lenses, with 

dust ingress with no harmful residues, while 

protection against sprays of water tilted up to 
60 degrees vertically and water sprayed from  
all directions, respectively.

camera body with a lens that has a similar 
weather-resistance rating to ensure the entire 
system remains protected. Seals should be 
checked regularly and kept clean to preserve 
their effectiveness.

Image stabilisation is well worth having  
in cameras because it works with all lenses  

but in-lens stabilisation is equally important 

This normally happens when both camera 
and lens come from the same manufacturer – 
although some third-party lens specialists also 
offer full compatibility with popular lens mounts.  

Other factors to consider are your budget  
and how much weight you’re able to carry.  
As a general rule, the faster the lens you 
choose, the larger and heavier it will be and 
the more you’ll pay for it. You can usually 
compromise lens speed when shooting 
landscapes because you’re working in normal 
outdoor lighting – although the optimal time 
slots for landscape work are during the ‘golden’ 
hours on either side of sunrise and sunset. 

should be fast enough.
Factor in the crop factor of your camera’s 

sensor. Full-frame cameras have a 1x crop factor, 

Lenses to consider

view and fast apertures may gravitate towards 
prime lenses, which have normally been offered 

focal lengths. Take your pick with regard to the 
table towards the beginning of this article. 

 
on a landscape shoot, the best options would 

these ranges cover most of the situations  
you’re likely to encounter. Both ranges are 
popular and some manufacturers offer several 
versions with different maximum aperture 
ranges to suit different situations, from night 
shooting to travelling.
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Slight perspective 
compression produced  
by a 100mm lens on a  
full-frame camera helped  
to highlight the drama of 
this snow-clad mountain 
peak in New Zealand. 

a helicopter and required 
a fast shutter speed of 
1/640 second at f/7.1  
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its lens speed. Also available in the Nikon Z mount, it is moisture-resistant and comes with a petal-shaped lens hood. 

With an all-up weight of 770 grams, including battery 
and SD card, the Nikon Z5 camera plus the Nikkor Z 

landscape shooters who want full-frame image quality. 

range zoom, here are some recommendations 
to consider:

Canon:

Nikon: 
 

OM System:

Panasonic:

Pentax: 

Sony:

Third-party lens manufacturers like Sigma, 
Tamron and Tokina offer plenty of options 
for buyers to choose from, often at very 
competitive prices for the features they 
provide. Most of these companies have the 
same lens designs with different mounts, 
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Fine Art media
WHY YOU MIGHT PRINT ON FINE ART MEDIA AND HOW 

TO GO ABOUT CHOOSING AND USING IT.

Margaret Brown

F ine Art’ printing media constitutes a sub-
set of inkjet media that uses high-quality, 
archival-grade substrates developed for 

permanence with special coatings to accept 
inkjet inks. Typically acid-free, lignin-free and 

‘ pH-neutral, they have surfaces that range 
smooth and paper-like to textured surfaces that 
replicate the look of oil or watercolour paintings. 

Fine Art papers are commonly made from 

some are produced from high-grade wood pulp 

canvas and linen and coated metallic panels are 
also available from some specialist re-sellers.
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Shots like this, which rely on bright colours, strong contrasts and detail resolution, will look best when printed on glossy media, although they can also work well on lustre and matte 
papers – provided they are on a bright white base. OBAs can bring out the best in these images.

Optical Brighteners
Also known as ‘optical brightening 

added to inkjet coatings to make papers 
appear whiter and brighter than they 
actually are. They do this by absorbing 

ambient lighting and re-emitting it 

band of the visible spectrum. They work 
best in lighting with a high UV content, 

halogen lamps.

over time, OBAs are inherently unstable 
and the paper will revert to a yellowish 
colour. How long this process takes 
depends on how much exposure 

the paper has to UV light and the ambient 
temperatures the prints are displayed in.

component) will be affected sooner than prints 
displayed under household LED lighting, which 
emits very little UV light. This can also mean 
your prints will appear less dynamic under LED 
room lights than they do under natural daylight 

As a photographer you have three choices:

OBA levels will give you impactful prints from 
colour-rich, punchy originals that can retain 
their impact for several years with careful 
display positioning. For long-term archiving, the 
best you can do to preserve them is keeping 

them in dark storage in acid- and lignin-free 
albums or boxes.

they usually look better on OBA-free media, 

levels, which include ‘baryta’ papers that 
replicate the look and feel of traditional low-
gloss silver halide paper, are less reliant on 

for their ‘look’.
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Because it relies on subtle tones and structures, rather 
than strong colours and contrasts, this image will print 
equally well on glossy, semi-gloss, pearl and matte media. 
However, it’s not suitable for printing on heavily-textured 
papers because the texture would overwhelm the details 
in the structures.

Why choose Fine Art media?

the ‘quality’ look and feel such media give to a 
printed image and the second is for their archival 

it’s important to understand how this ‘look’ will 
translate to the image you plan to print. 

from ultra-glossy to smooth matte and various 
textures and different thicknesses, with most 

containing optical brighteners that preserve high 
colour saturation and strong contrasts. Use the 
following guide when matching suitable papers 
to different images in your collection.

Glossy and ultra-glossy media are best used 
for images that rely on bright, vibrant colours 
and strong contrasts. However, they are prone 

Semi-gloss and baryta papers are ideal for 
images with deep blacks, strong colours and 
moderately high contrast. They are also good for 
printing B&W and sepia toned images.

and have a subtle sheen that is popular for 
professional photography.

Matte papers have smooth surfaces that are 

for both black-and-white and colour printing 
and are the media of choice for home-printed 
photo books. 

Textured papers generally work best for 
big enlargements because the texture can 
overwhelm the image if it’s printed on smaller 
media. Available textures range from subtle, 

surfaces that draw viewers’ eyes to them.

and work well for most images that print well 
on normal matte papers. Bold textures are 
best for images that rely on mood rather than 

personal taste more than anything else and, 
fortunately, there are plenty of options to 
choose from.

While heavier media usually impart a higher-
quality and sturdier feel, surface characteristics 
also contribute to how attractive and impactful 
the image looks to viewers.

their impact when printed on heavily textured 
paper, while those that are impactful because of 
their bright, vibrant colours will only reveal their 
true vibrancy when printed on smooth papers 

http://photoreview.com.au


60  #103 photoreview.com.au

OUTPUT TIPS

colours, will look best when printed on smooth, matte media 
with a white base. An OBA-free cotton rag paper would make 
a good choice for images you want to archive.

Left: An image like this could print well on textured paper as 
long as the ‘soft’ mood was maintained.

rolls, so you would normally require a printer that 

rolls but wider rolls require larger, stand-alone 
printers. Many consumers outsource canvas 
printing to commercial printing establishments, 
although if you have a printer that can handle 
canvas media it’s easy to print on canvas at home. 

Sample packs

Sample packs are the best way to get an 

inkjet paper brands. Each pack comes with  
one or two A4 sized sheets of each paper  
within that range.

 
 

pre-printed A6 sample pack of images printed 

Handling tips

Fine art media are usually thicker than 
regular inkjet papers and may have special 

printer’s manual for detailed instructions on 
how to load your printer with each kind of paper. 

All printers have a standard, top-mounted 
feed tray capable of holding multiple sheets, 
which is located towards the back of the top 
panel of the machine. This is normally used for 

Thicker media normally requires a specialty 
paper path, which may be via slot in the front or 
rear of the printer. This pathway is designed to 
take into account the diverse characteristics of 

materials like heavy cardstock as well as textured 
photo paper and sheets of various thicknesses.

Many printers offer user-adjustable settings 

print head up or down to accommodate the 
thickness of the paper) and some include 
mechanisms for preventing paper jams and 
maintaining proper alignment during the 

minimise head strikes with thick paper.

which, in most cases, requires you to use the 
dedicated feed path that passes the paper 
straight through the printer, usually via a slot 

sure about your printer, locate the manual and 
look up the paper feed options. With smaller 
printers, be sure to check the thickness limits 

http://photoreview.com.au


 #103 photoreview.com.au 61

OUTPUT TIPS

only shows the cut sheet boxes.

These illustrations show how to load media into the 
rear feed slot, which is designed for heavier papers

Loading media in the rear feed slot on a typical desktop printer.
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62  #103 photoreview.com.au

OUTPUT TIPS

Identifying problems

Run a soft hair brush lightly over the printing 

residual dust from when the paper was 
packaged. A large make-up brush for applying 
and/or blending powder is ideal for this job. 

of paper, it’s usually because the feeding 
mechanism hasn’t obtained a ‘grip’ on the 

 
place both hands on the corners of the  
paper and simply push down gently as the 
printer’s feed cycle begins. Make sure the 
pressure is evenly distributed so the paper 
isn’t skewed.

Head strikes – which cause smudges,  

caused when the media curls as it is being 
taken up, the paper gets skewed or the platen 
gap is too narrow. High humidity will also cause 

To prevent this happening, store the paper 
in its original packaging or in a climate-stable 
environment. Reverse-curl the paper before 
loading to correct curling and make sure  

the printer settings have been adjusted  
for the appropriate media thickness. 

For severe or repeating strikes, turn off 
the printer, check for obstructions and clean 
the print head. The Maintenance tab in your 
printer driver should provide instructions for 
carrying out these processes.

cartridges should be checked regularly for  
the status of the tank which should be changed 
when the tank is full. The printer should notify 
you when this happens.

You should also keep your printer 
exceptionally clean – inside and out. Use 
a slightly damp, lint-free cloth on the outer 

are nervous about doing this yourself, take it 
to a printer repair shop.

Finally, using low-quality or incompatible 
media is a leading cause of printhead damage. 

produced a similar overall ‘fading signature’ and 
excellent overall durability on most inkjet media, 

  

here, come with the standard, top-mounted feed tray, which 
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Create your own 
photo book

WITH A PHOTO-CAPABLE PRINTER, IT’S EASY TO PRODUCE PHOTO BOOKS 
AT HOME. WE OUTLINE THE EQUIPMENT YOU NEED AND THE STAGES 

INVOLVED IN LAYING OUT, PRINTING AND BINDING YOUR BOOK.

Margaret Brown

P roducing your own photobooks can  
be a lot of fun and it’s satisfying to see 
the results of your creative labours. 

While some people outsource this task to 

store), it’s actually easy for anyone with some 
knowledge of photo printing to do the job 
at home – and you’ll end up with a genuine 
original, rather than the template-driven  
books produced through outsourcing.

Your printer

While you don’t need sophisticated equipment 
to produce a photobook, you’ll need at least an 

printers can do the job, you’ll get the best results 
from a printer with at least a six colour ink set.

between dye and pigment inks depends on 
the types of paper you want to print on and 
your preferences. Dye inks generally provide 
the richest colours on glossy papers and blend 

almost as colour-rich but are generally more 
durable, although prints can be vulnerable to 
abrasion during handling. 

Fortunately, the latest dye inks work well on 
matte papers, while recent pigment inks can 
be used with lustre and semi-gloss papers. 

taste and paper handling qualities.

Papers

Many people prefer printing on matte surfaces 
for books, because pages are easier to turn 
and matte papers are immune from specular 

strong lighting. Glossy papers tend to stick to 

and ‘pearlescent’ papers are less sticky, they 
can be tricky to handle in humid conditions.

Double-sided papers allow you to print on 
opposite pages, so you can create double-page 

double-sided matte paper should be fairly easy 
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Regular desktop multi-
function printers can be 
used for book printing 
and we’d recommend 
choosing a six-ink model 

uses long-lasting inks, like 
the Epson ET-8500 shown 

more expensive) brands that offer double-sided inkjet papers  

specialist photographic stores as well as online. 
Be aware that with paper pricing you generally get what you pay  

Make sure the paper you choose is thick enough to prevent the 
image showing through the paper but not so thick it makes the pages 

but you’ll need a robust, high-quality binding method. For printing 
at home, we recommend a minimum ‘weight’ of 170 gsm and a 

 
 

in these sizes. A4 books can be laid out in either landscape or 

longer than A4 size), make very attractive bound books.

Software

You’ll need desktop publishing software to layout your book for 
printing and to ensure consistent formatting throughout. There are 
plenty of options available – although many of them are skewed 

 
some of the options listed below:

separately. Unfortunately, it’s scheduled for retirement in October 

perpetual licence owners can continue using it but without  
Microsoft support.

 
is free of charge but you’ll need a subscription to access the 

Scribus is an open-source, freeware page layout program with 

 
See www.scribus.net/about.

Laying out

Sort out which pictures you want to include and the order in  
which you will present them. For a portfolio with a single picture  

 
a nice-looking book. Where you’ll be using both sides of the paper  
and often arranging two or more pictures on a page, start with 
between 60 and 100 pictures. 

The cover page carries the book’s title and can include one or  
more pictures. 

Depending on the size and thickness of the pages, we feel  

The cover page 
carries the book’s title 
and can include one or 

more pictures.
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available through camera stores and an ideal thickness 
for book printing.

Costing your project

 
of the ink you use. Going by past tests, we estimate it takes roughly eight millilitres of ink,  
on average, to cover one square metre of paper. 

High-key images use less ink than images where dark tones predominate. The printer’s 
quality setting also contributes, with the ‘Standard’ setting using slightly less ink than the 

the quantity of ink they contain and the cost per millilitre of that ink. 

millilitre weighs one gram). 
Expect the cost per page with an entry-level printer to be between 80 cents and just over 

Like many freeware apps, Scribus can appear quirky initially but it provides all the tools you need to create your own photo books. The illustration shows some sample pages from a 
recently-created photo book.
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of taste; some people prefer traditional fonts like Arial, Times New 
Roman, Garamond, Lucida and Verdana; others look for something 

 
Be consistent by sticking with one – or at most, two – fonts per project.

Depending on your binding plans, each page needs an allowance for 

when the front and rear of a sheet will be printed on). A margin of 
about 5 mm should be enough for ‘perfect-bound’ A4 size books or  
at least 15 mm if the pages are stitched together in blocks.

There are also some practical considerations when laying out  
your book with panoramic pictures spanning a double-page spread.  

to prevent parts of the image being duplicated – or cut off. You’ll need 
accurate measurement of the binding allowance and will probably 
need to duplicate those parts of the image that fall into the central 
gutter for each page. 

Some people prefer a simple title and author statement; others prefer 
a picture, title and date. 

Printing

 
driver, making sure you match the paper setting to the type of paper  

 

going back to print the even-numbered pages in the same order.  
That way the ink has time to dry out completely before the paper  
is passed through the printer again.

Although printer manufacturers warn you not to put anything on  
top of the printer, when printing the reverse sides of sheets, we like  
to keep the next couple of pages on the top panel as we print to 

you can’t see which way the paper should be loaded.

Binding

Folders containing plastic pockets are available in stationery stores 
and many newsagents and make a cheap and easy way to produce 

equipment and also offer binding services that include comb,  
wire and thermal binding. All three methods allow the pages to lay  

For the best presentation and durability, we recommend taking your 
printed pages to a professional bookbinder. Unfortunately, these have 

printed theses to digital ones, removing a major source of income for 
these specialists.

and cover topics ranging from basic tools and materials through to 
trimming and sewing and assembling the sheets in covers. A web 
search can help you locate accessible options.  

colour schemes and font formats as well as making it easy to insert and remove pages 
at any time in the layout process.

images plus captions or if they are full-page bleeds with no borders.
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Beach
By Daren Fawkes

Beachgoers – a man on his phone,  
a lady walking, bathers relaxing and a 
girl on the sand.

Image review

Don's response
There is something delightfully languid about Darren Fawkes' late 

quietly, but then lures the viewer into the serendipitous choreography 

from a long series where everything clicked into place. The palm tree 
from central casting, the central, red-shirted phone user with his 
thongs in hand, the passing beach walker, the chatting couple, the 
screentime scroller and the preoccupied lass looking at something on 
the wet sand... marvellous.

IMAGE REVIEW
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Glen Brittle
By David Scott

photographer's dream, Skye is Scotland's largest island off the west 
coast highlands and has a plethora of world class photo locations. 

with the clear blue tinge to the water meandering down through the 

lump of granite as the focal point, and of course the moody angry 

IMAGE REVIEW

Don's response
 

at this picture by David Scott? Was it that distant 

to hide the red dot and look at the rest of the 
landscape. Does it feel different? More uniform? 

 
dot has pulled your eye right into the landscape.  

catalyst and once you see how it works, you'll 
realise how common it is in good landscape 

photograph would be quieter and less engaging.
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Don's response
Anyone who lugs their 100-400mm 
on a long walk is serious about their 
photography. And carrying around that 
big chunk of glass all day paid off for 
photographer Gavin Kellett. As it turns out 
it was the perfect tool for capturing a nice 
composition - with a celebratory pint just 
waiting for attention. Well spotted, well 
executed and here's cheers.

Bridge Walkers
By Gavin Kellett

After completing a long walk from Manly Spit to The Rocks in Sydney we 
sat down to enjoy a celebration pint near the Opera House. To top off a 
brilliant day the sunset over the Harbour Bridge put on a show for us, and 

between each of the walkers. Nice and simple.
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Don's response
This delightful decisive moment from 

Everything is in perfect balance, from the 
almost balletic position of the subject's 
left foot, to the intersection of the graceful 

street light. The splash of light on the 
footpath, the velvety mauve tinged sky and 
the glowing phone in the walker's hand... 
it's quite magical.

Southbank pedestrian
By Ian Semmens
Second winner Image Review 17

where two overhead roadways converged, 
it was in evening twilight and it looked 
good and then a pedestrian came along  

mode but luckily one of them was the  
ideal alignment of the pedestrian with  
the Light pole.

http://photoreview.com.au
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Don's response
The silhouette is not very common in our 
digital age, but as photographer Larry 
Armstorng demonstrates, it can be used to 
arresting effect. A strong silhouette invariably 
plays with the relationship between subject 

was instantly reminded of the work of the great 
book illustrator, Arthur Rackham. There is a 
wonderful balance between the girl and the 

negative space around the latter is a delight in 

around the girl seems to be opening up around 
her, inviting a step forward into it.

Play and Pray
By Larry Armstrong

This was taken in Bhaktapur, Nepal during the Dashain festival.  

background seemed to match the outline of the temple next to the 

http://photoreview.com.au
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Don's response

well within his rights to have entitled this 
picture 'Serendipity'. The composition is 
impeccable and the exposure management 
challenges have been handled with aplomb, 
but that little bee zipping purposefully in 
from the left is what transforms this into 
something truly special.

Wattlebird and bee
By Les Ryan
Third winner Image Review 17

range of honeyeaters and insects. The noisiest are the wattlebirds, one of which preferred to 

 
fast enough shutter speed to eliminate any movement caused by the breeze.

and midtones.

http://photoreview.com.au
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Don's response
From the decorations and the look of that 
sky, it was a grey and chilly winter's day. 

but this picture makes the most of the 
conditions. The soft, diffuse light of an 
overcast afternoon keeps the dynamic 
range to about 4-6 stops between shadow 
and highlight values. As a consequence, 

shadow values of the interior surfaces while 
at the same time not losing the distinctive 
subtle grey tones in the sky. These lighting 
conditions are ideal for capturing colours 
that are vivid, but not overstated - as for 
instance in the delicate but robust reds in 
the decorations. An image to be proud of.

Haddon Hall
By Paige Bonnici

enough to explore the beautiful cottages, and 
most encaptivating scenery across England 

http://photoreview.com.au
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Don's response
Given the time of day and the extreme focal length 

perfectly. Notice how both the near and far-side 
wings are soft. The plane of optimal focus was 

all-important eye and beak zone at maximum 
sharpness. The result is a portrait that conveys the 

Graceful Egret
By Paul Tilley

The lovely morning light helps to bring some warmth to the bird’s 
white feathers, as well as the background foliage.

http://photoreview.com.au
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Don's response

cape, its wings seem to be reaching out toward 
the fortuitously positioned lily. The plane of 
focus is exactly right, and every detail is crisply 
rendered, allowing viewers to discern every 
exquisite detail of its plumage. An exceptional 
and vivid image that invites repeated 
examination.

Lilypad Hopping
By Paul Tilley
Fourth winner Image Review 17

hopping from lilypad to lilypad, looking for food and was amazed 

point of interest, in the bird’s direction of travel.

http://photoreview.com.au
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Don's response

lenswoman or lensman's tracking, focus and 

begin to imagine how one could grab their 

chance whatsoever of getting a picture like this 
one. Given that your lens to subject distance 
is measured in centimetres, that your depth 

constantly moving subject can zip more or less 

Ros Osborne could possibly have done this. But 
she has. And the result is dazzling.

Blue Banded Bee
By Ros Osborne

creatures. Unlike European honey bees, they do not have a queen, 
do not produce honey and do not live in hives. The females sleep in 
their own individual nests which they have burrowed into the ground 
or into soft mortar while the males sleep outside in groups using 
their mandibles to hang onto twigs or stems. Blue banded bees 

http://photoreview.com.au
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Simply submit up to three of your favourite images for your 

Send your images to imagereview@photoreview.com.au

• camera/lens used and image description/comments

WIN A PEAK DESIGN EVERYDAY BACKPACK
See terms and conditions at www.imagereview.com.au

IMAGE REVIEW 18

Don's response

is stopping right down to f/16 and nailing 
the hyperfocal point to maintain apparent 

exposure he needed to obtain that smooth 
look to the sea. The spiky bunch grasses in 
the foreground really amplify the tactility of 
the rocky setting and draw the viewer into 
the scene.

Flinders Island
By Ross Kimber
First winner Image Review 17

 

 
while participating in a photography workshop 

WIN
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NET EFFECT

SIX FROM SMARTPHONE CLEVER TRICKS TO HANDY SOFTWARE TOOLS, 
HISTORICAL PHOTO PROCESSES, GREAT IDEAS AND BEAUTIFUL PICTURES, 
WE AIM TO UP YOUR BROWSING GAME.

Stack ‘em up
 https://bit.ly/pr103ne3

Helicon Focus is a well-regarded focus-stacking 

set of tools for macro photographers. Designed 

handle stacking tasks involving hundreds of high 

 

to invest in your own copy,  a one-year license is 

Street smarts
 https://bit.ly/pr103ne4

 
YouTube channel is plainly an ambitious project. 

not only street photography, but black and white 
photography and his meditations on picture taking 

 
was his photography-centric take on composer 

 

a deck of cards, each of which has a challenge 
that is intended to trigger the creative process 
by stimulating tangential thinking. Well worth 
checking out when you get the chance.

The alternatives
 https://bit.ly/pr103ne5

As one who began taking pictures several 
decades before digital photography arrived, 

photographic processes in all their many forms. 
Film photography is of course still with us, indeed 

itself was preceded by glass and metal plates. 
And, as you’ll see when you visit the alternative 
photography site, there are an astounding 
number of the old techniques still thriving to  
this day.

Among the Mangroves
 https://bit.ly/pr103ne6

Mangroves are found throughout the tropics. 

they play their vital role in the ecosystems of 
118 different countries. Although they occupy 

been running for 11 years aim to celebrate 
the essential role of these humble trees in 
everything from carbon sequestration to  
bio-diversity and human well-being. 

Picture-taking weather?
 https://bit.ly/pr103ne2 (Android)
 https://bit.ly/pr103ne2a (Apple)

Available on both Android and Apple for  
 

trial period), it presents the user with a 
photography ratings table for your geographic 
location. The app takes into account your 
current location’s cloud cover, wind,  
sun angle, visibility and so on to assign a 

Smartphone tips
 https://bit.ly/pr103ne1

The good folk behind the wonderful  

have produced a handy video guide to help 
their contributors get the most out of your 
smartphone’s photo, audio and video features. 
iNaturalist is the place to go when you want 

animal you’ve encountered while out and about 
– or in your own backyard for that matter. Users 
capture an image, sound or video of something 
interesting and upload their observation to 

https://bit.ly/pr103ne1
https://bit.ly/pr103ne2
https://bit.ly/pr103ne2a
https://bit.ly/pr103ne3
https://bit.ly/pr103ne4
https://bit.ly/pr103ne5
https://bit.ly/pr103ne6
https://www.camerahouse.com.au?utm_source=PhotoReview&utm_medium=brand-awareness&utm_campaign=generic-brand
http://photoreview.com.au
https://bit.ly/pr103ne1a
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